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PUBLISHED 
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Registered for transmission abroad. 


ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 

Patron: Her Majesty THE QUEEN. 
President: H.R.H. tHE Duke or EpinsurGu, K.G, 
Conductor: Mr. BaRNBy. 
TWENTIETH SEASON, 1890-1891. 

FIRST CONCERT, WepneEspay, NOVEMBER 12, at 8. 
MENDELSSOHN’S “ELIJAH.” 

Artists: Madame SCHMIDT-KOEHNE (of the Royal Opera, 
Berlin}, Miss FLORENCE BETHELL, Madame SViIATLOVSKY 
(of the Grand Opera, Moscow), Miss SARAH BERRY, Mr. BEN 
DAVIES, Mr. M. HUMPHREYS, Mr. STANLEY SMITH, and 


Mr. WATKIN MILLS. Organist, Mr. HODGE. Prices: ros. 6d., 
7S» §5-» 35-, and Gallery Promenade, ts. 


SECOND CONCERT, Wepnespay, NoveMBER 26, at 8. 
BERLIOZ’S “ FAUST.” 
Artists: Madame ALBANI, Mr. BEN DAVIES, Mr. BEN GROVE, 
and Mr. HENSCHEL. 


Ten Concerts will be given during the Season, eight being Subscrip- 
tion. Prices for the Subscription Series of Eight Concerts: Stalls, 3 
guiaeas; Arena, 2 guineas; Balcony (reserved), 14 guineas. Seats may 
now be secured, and Prospectuses obtained, at the Royal Albert Hall. 

OYAL ALBERT HALL.—Mr. WILLIAM 
CARTER'S CHOIR.—FOUR NATIONAL CONCERTS, 
December 1, January 26, March 17, and March 30. Ladies and Gentle- 
men wishing to join are requested to attend at 23, Colville Square, 
Notting Hill, on Tuesdays, November 4 or 11, after 7 o'clock; or 
Saturdays, 8 or 15, after 3. 
OYAL ALBERT HALL.— Mons. AUGUSTE 
WIEGAND will give his sooth ORGAN RECITAL, 

on Saturpay, November 8, 1890, at 8 p.m. Stalls, 5s.; Arena, 2s. ; 
Balcony, 1s. 


COLLEGE OF ORGANISTS. _ 


November 4, 1890. 





Lecture at 8.—‘‘ Recent Orchestral Develop- 
ments.” E. H. Turpin. 
“The Swell Organ.” G,. A. 

Audsley, Esq. 
Examination for Fellowship. 


December 2, ,, pe ‘s 


January 7, 1891. 


” 8, ” ” ” 
” a on - i. ” 
- 10, « Distribution of Diplomas. 
ad 13, w Examination for Associateship. 
id 14, w ” ” 
” 15) ” ” 
16, Distribution of Diplomas. 


Further arrangements will be duly announced. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


GUILD OF ORGANISTS, 


BURLINGTON HALL, SAVILE ROW, W. 





Patron : Tue Ricut Rev. tHe Lorp Bisuop or Lonpon, 
President: Sir HERBERT OAKELEY, Mus. D., LL.D. 

_ For prospectus and form of application for membership address the 
Secretary. 

On Monday, November 10, at 8.15 p.m., a Paper will be read by Mr. 
Moreton Hand on “ The Use of Non-teaching Musical Institutions.” 

The date of the next Examination for F.GId.0. is fixed for January 
21 and 22, r8gr. 


_J.T. Freip, Warden. MORETON HAND, Hon. Sec. 


ST. ANDREW’S, ASHLEY PLACE, WESTMINSTER. 
DEDICATION FESTIVAL. 





7 
BENEDICTUS.. , 


Before Service .. .. .. . Mackenzie. 
Magnificat and Nunc dimittis.. STANFORD in A. 

nt ae oe er -- LAUDA SION .. Mendelssohn. 
Te Deum .. ‘ HUNTLEY in E flat. 
After Service. SYMPHONY in Bminor Schubert. 


(Unfinished.) 
Full Orchestra and Augmented Choir. 
Conductor: Mr. G. F. Huntvey, Mus. Bac., Cantab. 
J. S. NORTHCOTE, Vicar. 





NOVEMBER 1, 1890. 









Price 4d.; Post-free, 5d. 


Annual Subscription, Postage-free, s°. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 
Patrons: Her Majesty THE QUEEN AND THE Roya FamIcy. 
Principal: Dr. A. C. MACKENZIE. 





Fortnightly Concerts, Saturdays, November 1, 15, and 29, at 8 o'clock. 
Entrance Examination for Half Term, November 3, at 2 o'clock. 
Half Term begins November 6. 
Chamber Concert, St. James’s Hall, November ro, at 3 o'clock. 
JAMES G. SYME, Secretary. 
THE HAMPSTEAD CONSERVATOIRE 
(Swiss Cottage Station, Metropolitan Railway). 
SUBSCRIPTION CONCERTS. 
Conductor r Mr. Geo. F. GeavussEenNtT. 

November 17: ‘‘ DREAM or JuBAL" (Mackenzie); ‘“ Scandinavian" 
Symphony (Cowen); Finale to ‘“ Loretey”" (Mendelssohn). December 
8: “REPENTANCE OF NINEVEH" (Bridge); “Watpurais Nicut” 
(Mendelssohn). Early in 1891: ‘‘ Last JupbGMeNnt” (Spohr): “ Martyr 
or AntiocH” (Sullivan). 

Artists: Miss Anna Williams, Madame Annie Marriott, Miss Hilda 
Wilson, Madame Marian McKenzie, Mr. Edward Lloyd, Mr. Iver 
McKay, Mr. Watkin Mills, and Mr. Brereton. 

Reciter, Mr. Charles Fry. Full Professional Orchestra and Choir of 
260 performers. Leader ofthe Orchestra, Mr. Carrodus. Grand Organ, 
Mr. A. J. Greenish. 

TWO SYMPHONY CONCERTS will be given early in rSor. 

The following Gentlemen have promised to conduct their respective 
compositions during the season :— 

Mr. John Francis Barnett, Professor Bridge, Mus. Doc., Mr. F. H 
Cowen, Dr. A. C. Mackenzie, Mr. Hamish MacCunn, Dr. C. Hubert H. 
Parry, Professor Villiers Stanford, Mr. Charles E. Stephens, and Sir 
Arthur Sullivan (if in London). 

TEN ORGAN RECITALS (interspersed with vocal music). 

The Grand Organ, by WILLIs, contains 4 manuals and 53 stofs. 

November 1, at 4 o’clock, and November 3, at 8: Dr. Peace (Glasgow). 
November 12, at 8: Mr. Kendrick Pyne (Manchester). November 29, 
at 4: Mr. H. L. Balfour (Croydon). M. Guilmant will give two 
Recitals during December. 

Arrangements pending with Professor Bridge, M. Widor, Mr. A. 
Hollins, Mr. W. S. Hoyte, and others. 

Subscription, for One Numbered Transferable Stall at the Fifteen 
Performances, £2 2s. Tickets for Single Concerts, tos. 6d.; and for 
Single Organ Recitals, 2s. and ts. 

HOWARD B. HUMPHERY, Secretary. 

Eton Avenue, N.W. 


BOROUGH OF HACKNEY CHORAL 
ASSOCIATION. 


SEASON, 1890-91. 





THREE CONCERTS will be given at the SHOREDITCH TOWN 
HALL, on Monpay EveEntnGs, at 8 o'clock. 
Conductor, Mr. FREDERICK CORDER. 
First Concert, December 1, 1890, Sullivan's GOLDEN LEGEND. 
Second Concert, February 16, 1891, Mendelssohn's ATHALIE and 
Miscellaneous Selection. 
Third Concert, April 20, 1891, Parry's JUDITH. 


BAND AND CHORUS OF 250 PERFORMERS. 


Terms of Subscription: For one numbered and reserved seat for the 
Three Concerts, tos. 6d. or 7s. 6d., according to position. For one un- 
numbered seat in Balcony for the three concerts, 5s.; tickets for single 
concerts, numbered and reserved, 4s. or 3s.; unreserved, 2s. or Is 

There are vacancies in the Choir. Those desirous of joining are 
requested to communicate with the Hon. Sec. 

on for members of the choir (including use of music’, 
tos. 6d. 

Rehearsals are held on Monday evenings, at 8 o'clock, at the Grocers’ 
Company’s Schools, Hackney Downs. 

Copies of the prospectus may be obtained of 

HENRY A. JOHNSON, Hon. Sec. 

31, Fountayne Road, Stoke Newington, N. 


kR. C. F. ABDY WILLIAMS will give a popular 

LECTURE, on the “ Music of the Elizabethan Period,” at St. 

Mary’s Schools, Gilston Road, Fulham Road, S.W., on Tuesday, 

November 18. After the Lecture a Concert will be given, in which the 

Lute, Theorbo, Regal, Viola-da-Gamba, and other obsolete instru- 

ments, lent by the Rev. F. W. Galpin, will be used. Doors open at 8; 
to commence at 8.30. Tickets, 1s. each. 
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PROFESSIONAL NOTICES. 
MISS A. E. AKROYD (Soprano). 


For Concerts, Oratorios, &c. Crossfield Terrace, Stainland, Halifax. 


MADAME BARTER (Soprano) 


(Of the Crystal Palace and Covent Garden Promenade Concerts), 
Pupil of W. H. Cummings, Esq. 
For Oratorios, Classical and Ballad Concerts, aaieee: Westbury Road, 
Wood Green, N. 








“MISS SARA BERNSTEIN, A.R.A.M. (Soprano), 


28, Birchington Road, West Hampstead, N.W. 


MADAME CARRIE BLACKWELL (Soprano) — 


(Pupil of the late Madame Sainton- Dolby). 


Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. | 


MISS COOPER (Soprano) 
(Honours Certificate, Royal Academy). 
For Oratorios, Concerts, &c., address, 19, Lendal, York. 
MADAME CONWAY (Soprano), 
53, Robert Street, Chorlton-on-Medlock, Manchester. 
Terms for Concerts, Oratorios, &c., on application. 





MISS EMILY DAVIES (Soprano). 


Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 


MISS MARJORIE EATON (Soprano) 
(Pupil of Wm. Shakespeare, Esq., London). 
For Oratorios, Concerts, &c.,237, Katherine Street, Ashton- unde r-L yne. 








MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor; 
Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS CLARIBEL HARRIS (Soprano), 


Douglas Road, Birmingham. 
“ This lady has a really charming voice, and sings with much taste | 
and finis h.”—Birmingham Daily Post, Feb. 10, 1890. 


“MISS MARION HEMMIN ; (Soprano). 
For Oratorios, Ballads, Organ Recitals, = iecean &c., address, 
Point House, Brigg, Lincolnshire. 
MISS HONEYBONE (Soprano). 
Terms and testimonials on application. Bridlesmith Gate, 
Nottingham. 


MISS JULIA JONES (Soprano). 
For Oratorios, Concerts, &c., address, nf St. Thomas's Road, 
Finsbury Park, 


MISS M. LISTER-NEW reece 

















(Bronze and Silver Medalist, Certificate of Merit, Royal Academy of | 


Music). Hollowgates, Barnsley. 


MISS ADA LOARING (Soprano). 
For Oratorios, Concerts, &c.,address, 5, Holly Villas, Clapton Sq., N.E. 
MISS CLARA MARSHALL (Soprano). 
Oratorios, Concerts, &c., 10, Woodville Terrace, Bradford. 
MISS LILY MARSHALL-WARD (Soprano). 
MISS JESSIE MARSHALL-WARD (Contralto). 
Address, 14, Peel Street, Nottingham. 
MISS FLORENCE MONK (Soprano) 
Professor at King’s College Ladies’ Department, Kensington ; daughter 
of the late Professor W. H. Monk, Mus. Doc. , King’ s College, London). 
For Oratorios, Concerts, &c., Glebe Fie Id, Stoke Newington, N. 
MISS ZIPPORA MONTEITH (Soprano). 
Oratorio and Concerts, 34, Bloomsbury Square, W.C.; or, N. Vert, 
6, Cork Street, W. 
MISS EDITH NIELD nama 
(Pupil of Fred. Walker, Esq.) 
Concerts, Oratorios, &e, Ty Rav enscroft | Park, Barnet. 


MISS LOUISE PHILIPPE ( (Sop., Hon. Gert. 2 CL. | 


For Oratorio, Concerts, At Homes, &c., address, 25, Outram Street, | 


Caledonian Road. 


MISS ANNE PURCELL (Soprano) 
(Pupil of Montem Smith, Esq.). 
For Oratorios, Cantatas, &c., Alverstoke, Shenley Road, 
Camberwell, S.E. 


MISS ELLIOT RICHARDS (Soprano). 


For Oratorios, Concerts, &c., address, 9, Oakley Street, Northampton. 


MISS AGNES WALKER (Soprano Leggiero) 
a Exhibitioner, Certificate of Merit, 1888; Pupil of Fred. 
ulker, Esq., to whom reference is kindly permitted). 

Mr. ALFRED Fotey’s Concert.— Miss Agnes Walker sang ‘The 
Angel’s Promise’ (violin obbligato, Mr. Alfred Foley). This vocalist 
has an excellent voice, and gave ‘ Dear heart’ with great success; but 
undoubtedly this lady's best contribution was ‘The Spanish Gipsy,’ 
whith she sang capitally, and thoroughly merited the rapturous plaudits 
which the audience accorded her."—The Salisbury Times, October 4, 
18go, 

Address, 104, Lewisham High Road, S.E, 


MISS FANNIE SELLERS (Soprano). 


__For O Oratorios, Ballad Concerts, &c., Crag Cottage, Ki Knaresbro’, 


~ MISS CONSTANCE YORKE (Soprano). 
MISS MINNIE HACKETT (Contralto). 
Oratorios, Concerts, &c., 26, Sycamore Road, Smethwick, Birmingham. 
MISS FRANCES ACTON (Contralto). 
For Concerts, Oratorios, &c. 
Address, 3, Stanhope Terrace, Whitton, Hounslow. 


MISS LOUISE AUTHER (Contralto) 
(Pupil of Madame Ashton). 
For Oratorios, Concerts, At Homes, &c., 121, Southgate Road, N. 


MISS DORA BARNARD (Contralto), 
6, Lordship Park, Stoke Newington, N. 
MISS ALICE BERTENSHAW (Contralto). 
| For Oratorios, Concerts, &c., 312, Katherine Ter., Ashton-under-Lyne. 
MRS. CRESER (Contralto), 
22, Blenheim Terrace, Leeds. 


MISS FLORENCE CROFT (Contralto), 


88, Lady Margaret Road, Tufnell Park, N. 
MISS DEWS (Contralto), 
4y St. Thomas’ s Road, Finsbury Park, N. 


MDL LE. JOSE D’ ARCONVILLE (Contralto), 


| 19, Parsonage Road, Withington, Manchester. 
“Has good style.” “ Undoubted powers of enunciation.” ‘ Pos- 














| sesses a very sweet, clear voice.” ‘‘Her most difficult song was 
Mercadante’s * Se m'abbandoni,’ in which Mdlle. d’Arconville demon- 
strated the possession of a capital range.”’ ‘“ Displayed the power, 


| sweetness, and range of her beautiful contralto voice.” —V ide Press. 


MISS EMILY FOXCROFT (Contralto), A.L.A.M. 

THE Royat CnHorat Society.— Albert Hall was filled last night 
to its utmost ce apacity to listen to a fine performance of Berlioz’ 

‘Faust.’ ... One of the striking melodramatic points was made in 
the last scene, wherein the invocation to the words, ‘ Margaret, arise 
was rendered asa solo. The musical declaimer was Miss Emily Fox- 
croft, a young artist, with a splendid contralto voice, the effect of 
which, and the solemnity of the invocation, were well appreciated.” 
| Echo, ‘Oct. 31, 1889. 

Address, 76, Calabria Road, Highbury. 


| MISS HEMMINGS (Contralto). 
For Concerts (Oratorios or Ballads). Address, 5, Dudley Road, 
Wolverhampton. 


MISS ‘MIN YNIE KIRTON (Contralto), 

|2, Japan Crescent, Crouch Hill, N.; or, N. Vert, Esq., 6, Cork 
Street, W. 

MISS LOTTIE SWEENEY (Contralto) 

| (Pupil of Madame Sainton-Dolby). 

| For Concerts, Oratorios, &c., address, Vocalist, Armley, vi@ Leeds. 


MRS. C. TRENAM (Contralto). 
Oratorios, Concerts, &c.,9, Rugby Terrace, Camp Road, Leeds. 
MISS COYTE TURNER (Contralto). 


For Concerts, Oratorios, &c., address, 21, Alexandra Road, Finsbury 
| 











Park, N. 


Pa : ae liphicastnictaaiendl Sinaia sihtasssita 
MISS VERKRUZEN (Contralto). 
For Concerts, Oratorios, &c., address, 392, Stretford Rd., Manchester. 
“Cultured voice, of great purity and power.” —Northwich Guardian. 
‘Particularly sweet voice. oe insford C hyonicle. 


MISS FLORENCE WALLIS (Contralto) 
(Pupil of the late Madame Sainton-Dolby). 


MADAME OSBORNE WILLIAMS (Contralto). 
88, Messina Avenue, West Hampstead, N. Ww. 


i 
| For Concerts, Oratorios, &c., address, 217, Boxley Road, Maidstone. 
| 








MISS MARY WILLIS (Contralto or Mezzo-Soprano). 
For Oratorios, Operas, Concerts, &c., address, 9, Rochester Terrace, 
Camden Ros ad, N.W 


‘MISS ALICE WOLSTENHOLME (Contralto). 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MR. EDWARD BOOTH (Tenor). 


| For Concerts, &c., address, 8, Comberton Road, Upper Clapton, N.E. 


MR. HERBERT CLINCH (Tenor). 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 


MR. JOSHUA DEAN (Tenor). 
“Mr. Dean sang ‘If with all your hearts’ (‘Elijah’) in a_praise- 
worthy manner.”’--Warrington Guardian, 
“Mr. Dean sang ‘Lend me your aid’ in a masterly manner, and was 
a complete success.”—Rossendale News. 
For Oratorios, Concerts, &c., address, 55, Pippin Bank, Bacup. 


MR. JOSEPH ETHEL (Tenor). 
For Oratorio or Ballad Concerts, address, 5, Kingsland Terrace, 
Leeman Road, York. 


| 
| 
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MR. MARTIN FROST (Tenor) 
(Of St. Andrew's, Wells Street). 
For Oratorios, Concerts, &e. 8, Tachbrook Street, Pimlico, S. W. 


~~ MR. T. W. HANSON (Tenor). 
For Oratorios, Concerts, &c., 23, Belvoir Road, Lordship Lane, S.E.; 
or, St. Paul's Cathedral. 


~ MR. MARK HODGSON (Tenor). 


For Oratorios, Ballad and other Concerts. Prospectus on application. | 


Address, Albert View House, Stirling, N.B. 


MR. J. MELLOR (Tenor), 
Eccleshill, Bradford, Yorkshire. 


~ MR. HERBERT PARRATT (Tenor) 


(Ripon Cathedral). For Oratorios, Concerts, &c. 








~ MR. JOHN JAMES SIMPSON (Solo Tenor) 
(Ripon Cathedral). 
For Oratorios, Concerts, &c., address, the Cathedral. 


MR. LUCAS STANLEY (Tenor). 
MISS NELLIE STANLEY (Soprano). 


All communications to 96, Belvidere Road, Walsall. 


MR. HARRY STUBBS, R.C.M. (Tenor), — 
St. George’s Chapel, Windsor. 
Address, 18, The Cloisters. 


~ MR. S. THORNBOROUGH (Tenor), 


62, Preston New Road, Blackburn. 





“Mr. Thornborough (Samson) gave a very careful and tasteful | 
interpretation of the nu imbers allotted to him, his best efforts, of | 


course, being ‘ Total eclipse,’ ‘Why does the God of | Israel sleep ? 
‘Go, baffled coward’ (duet), and‘ Thus when the sun.’ The last named 
piece was beautifully sung, and fully merited the encore accorded. ‘ Why 


does the God of Israel sleep’ was given with all the spirit the words | 


demand and the applause was continued and marked. Mr. Thornborough 
also shone effectively in the duet with Harapha, as well as in the con- 
versational struggle that leads up to it. When we say both the 
audience and the society were gre atified with his performances, we 
sped ak highly of his achievements.” —Buxton Chronicle, 


MR. JOSEPH WOOD (Tenor). | 


For Concerts, &c., address, 49, Stapleton Hall Road, Stroud Green, N_ 


MR. HERBERT ALDRIDGE (Baritone). 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. HENRY BAILEY (Baritone). 

- Address, 15, Pasley Road, Manor Place, Walworth, S.E. 
MR. J. HARRISON BROCKBANK (Baritone). 
For Concerts, Oratorios, Operatic Recitals, address, 28, St. Mary’s 
Gate, Derby. 


MR. JOHN COATES (Baritone-Bass) 
(Engaged as Soloist at the last Chester Festival). 
References, Dr. J. C. Bridge, of Chester, and R. S. Burton, Esq., of 
Leeds and Harrogate. 

Oratorios, Concerts, &c., 55, Beamsley Road, Frizinghall, Bradford. 
MR. GEO. DENHAM (Baritone), 

21, Canonbury Lane, N. 

“* Splendid baritone voice.” ‘‘ His rendering was absolutely grand,” &c. 
Agent: W. B. Healey, 17, Great Marlborough Street, W. 

MR. ALBERT FAIRBAIRN (Baritone-Bass) 
(Pupil of Mr. W. H. Brereton). 

For Oratorios, Concerts, &c. For terms, address, 14, Coombe Road, 
Sydenham, S.E. Reference ki indly allowed to Mr. Alfred J. Eyre, 
Crystal Palace, S.E. 


MR. T. OSBOURNE (Baritone), 
For Oratorios, Concerts, &c., address, 27, Clayton Street, Grimsby. 
MR. JAMES B. SMITH (Baritone) 
(Peterborough Cathedral). 
_Address, 4, Princes Villas, Park Road, Peterborough. 


~ MR. CHARLES ACKERMAN (Bass) 
(Westminster Abbey). 
Address, 37, Wiseton Road, Wandsworth Common, S.W. 


MR. FREDERIC W. DALBY (Bass) 
(Lincoln Cathedral.) 
For Oratorios, Concerts, Dinners, &c., 4, Norman Place, Lincoln. 
St. Cecitta Musicat Socrety.— CREATION.” — 
Mr. Dalby, of Lincoln Minster, was very effective, and his solos were 
deservedly recognised, his fine bass voice being heard to great odven | 
tage in‘ v Rolling i in foaming billows.’ "—Sheffield Daily Telegraph. 


MR. THOMAS KEMPTON (Bass). 


Requests that all Communications respecting engageme 6" be 
_addressed to 55 Petherton Road, Highbury New Park, N 


MR. HOWARD LEES (Bass). 
For Oratorios, Concerts, &c., address, Delph, Manchester. 
MR. WM. MARSDEN (Bass), 
ee: sridge Street, Darwen. 
MR. ROBERT NEWMAN (Bass) 
(Of the Crystal Palace, St. James’s Hall, Royal Albert Hall, and 


Promenade Conce rts), 
9, Cambridge Avenue, Kilburn, N.W. 














i 





~~ | Accept engagements for Concerts and At Homes. 


“The singing of | 


MR. RICKARD (Basso) 


_ (Pupil of the late Signor Pinsuti). 
For Oratorios, Concerts, Opera Recitals, Dinners, &c., address, 


| 
a Halifax, Yorkshire. 
| ’ 


MR. A. SELLAR-JEHU (Bass) 
(St. Peter’s Church, S. Kensington). 
For Oratorios, Concerts, Dinners, &c., address, 15, Santos Road, 
West Hill, Wandsworth, S.W. 


MR. HENRY SUNMAN (Bass) 


(Licentiate, Artist, of the Royal Academy of Music). 
For Concerts, &c., address, Christ Church Cathedral, Oxford. 


MR. ALGERNON ASHTON (Composer & Pianist), 
44, , Hamilton Gardens, St. John’s Wood, N.W. 





“MR. FRANK W. TAGG (Elocutionist). 
For Concerts or Recitations in “ Dream of Jubal,” “ Athalie,” &c., 
3, St. Donatt's Road, New Cross, S.E. 


MISS A. MARIE HOLLOW. AY, A. T ‘Le 
(Solo Violinist) 

Accepts engagements for ag vag sh Oratorios, At Homes, &c., address 

St. Ives, Hunts. 


MISS GORDON NU NN (Solo Violinist). 
MISS NUNN, L.R.A.M. (Solo Pianist and Accomp). 


For terms and press 
| opinions, apply, Maylands, Fallowfield, Manchester. 


MR. GEORGE W. CLEGG (Oboeist). 
Open for Engagements, Oratorios, Concerts, &c. For terms and 
vacant dates, address, 12, Barber Street, Eightlands, Dewsbury, Yorks. 


| MR. oa SHARPE (Oboeist and Oboe Maker). 


For Oratorios, Concerts, &c. 
Lydgate Hill, Pudsey, near Leeds. 





| Address, 235, 


~ MR. HERBERT THOMAS (Kettle Drums, &c.), 


| ’ 8, The Paveme nt, Clapham, S.W. : 
V rISS ‘Vv INNIE BEAUMONT (Soprano). En- 
a 


gaged: November }, Batley; 12, Lincoln; 24, Kettering 
(“Ancient Mariner”); 26, Holbeach; a igg (‘* Juda 
18, Ripon (‘Samson "); 23, Elland (‘ : a 
22 and 23, Scotland econ ch so ngs); Ap “la 2, Nortl lg :mpton lije 
Point House, Brigg, Lincolnshire, and Mes ssrs. Novello, Ewer ar B 
Co., 1, Berners Co., 1, Berners Street, wes 













MSs EDITH EDWARDS (Soprano), Licentiate 
(Artist) R.A.M. Reference to Dr. J. C. Bridge, Chester. For 
Oratorios, Operatic or Ballad Concerts, &c. Address, 2, South King 
Street, Deansgate, Manchester. 


N ISS MARIANNE FENNA (Soprano) begs to 
; announce her CHANGE of ADDRESS to 27, Maitland Park 
Ros ad, Haverstock Hill, N.W. 


NM ISS HATTIE HICKLING (Soprano) desires all 
ie communications respecting Concerts, &c., to be addressed to 
‘30, Pepys Road South, New Cross, S.E.; or, to Dz iniel Mayer, Esq., 
180, New Bond Street, WwW. 


\ ISS HELEN HUGHES (Soprano). 


Engaged: 


October 13, Stratford; 18, Bermondsey; 28, Wapping; 31, 
Southsea (“‘ Holy City”); November 1, Sydenham; 9, St. Andrew's 
Hall; 11, Birmingham (“Last Judgment”); 14, Northampton: 18, 
Dover; 26, St. James’s Hall; December 2, Oxford (‘‘Samson"’); 9, 


Beckenham; 16, Finsbury Park (‘* The Rose Maiden”); 17, Plaistow 
(“Messiah”); January 26, Manchester (“* Womanof Samaria"). For 
Terms and Press Notices, address, 30, Longton Grove, Upper 
Sydenham, London, S.E. 


M ISS KATHERINE JAMES (Mezzo- Soprano, 
B G to A flat), Medalist, R.A.M., is at liberty for Oratorios, 
| Concerts, Sunday Services, Festivals, &c. Address, 42, Craster Road, 
| Brixton Hill, S.W. 


1M! ADAME MINNIE JONE S (Soprano) requests 


that all communications respecting Engagements for Oratorios, 
| Concerts, &c., be address¢ d to her at St. Asaph. 


| Miss MAUD LESLIE (Soprano). E ngaged : 
|2 





October 22, People’s Palace; 25, Camberwell; Brixton; 
Buckingham ; 30, 31, and November i, ener Aig ‘8, Stepney; 
, Herne Hill. Address, 41, Crystal Palace Road, Dulwich, S.E. 


ISS EDITH MARRIOTT (Soprano) begs to 
4 notify here CHANGE OF ADDRESS to Oaklands, Parson’s 
Green, S.W., where she desires letters respecting Concert Engage- 
ments or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford 
Street, Ww. 


MADAME. LAURA SMART ~ (Soprano) “requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W.; 
or, 50, Church Street, Liv erpool. 


JEW ADDRESS. —MISS THORPE - DAVIES 
i (Soprano, Medalist Prize Winner, R.A.M.).—Dates include 
December 3, Birkenhead Concert (Sarasate). 9, Osnaburgh Terrace, 
Regent’s Park, N.W. 


’ 
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ASTER F. H. WILLIAMS (pupil of Mr. 
Arnold Birch), SOLO BOY, for Church Festivals, Concerts. 

At Homes, &c. Testimonials from the highest authorities in London. 
Mr. Birch has other SOLO BOYS, if desired, and will forward all 
particulars on application to the Music Studio, 57, Regent Street, W. 


i SELLE. E. REINE GAUTHEROT (Contralto) 
desires ENGAGEMENTS for Oratorios or Ballad Concerts. 
Address, I, Esplanade Gardens, , Scarborough. 

















ADAME FANNIE LYMN, 4, Mansfield Grove, 
1 Nottingham (Contralto Vocalist and Elocutionist). Engage- 
ments: Nottingham, September 20; Market Rasen, October 1; Brain- 
tree, 10; Grantham, 16; Nottingham, 19; Radcliffe, 27; Nottingham, 
29; Hucknall, November 10 and 26; Beeston, 25. 





M ADAME JEANIE ROSSE (Mrs. H. A. Quinton) 
a¥ (Contralto, late of the Carl Rosa Opera) will sing— ‘October 27, 
Tunbridge Wells; 28, Sutton ; 29, Weston; 30, Gloucester; 31, Tewkes- 
bury; November 1, Reading; 3, Bury St. E ‘dmunds ; 4 Boston; 5, Not- 
tingham; 6, Nantwich; 7, Carlisle ; 8, Glasgow; 10 and 11, Greenock; 
12, Arbroath ; Ta, Cupar; 15, Dundee ; 17, Hamilton; 18, Alnwick; 
19, South Shields; 20, Gainsboro; 21, Stamford, &c. A few vacant 
dates i in December. For terms, address, 139, Rathgar Road, Dublin. 


Co TRALTO (Professional) will give her services 
for Oratorios, Cantatas, Recitals, Concerts, At Homes, &c. 
Good references. Madame, La Kestrel Avenue, , Herne Hill, S.E. 


R. EDWARD BRANSCOMBE, having resigned 
his appointment as Solo Tenor of St. Andeew’ s, Wells Street, 
requests that all communications respecting CONCERTS of every 
description and PRIVATE LESSONS be addressed to him at 37, 
Torrington Square, W.C. Engaged during November and December: 
Kensington, Hornsey (‘‘ Messiah”), Crystal Palace, St. James’s Hall, 
Clapham, Newcastle (‘ Elijah’), Holborn Town Hall, Camberwell, 
Brentwood (‘‘ Creation”), Maldon, Boston, Bradford, Newcastle, 
Clapham, Brixton (‘‘St. John’s Eve” and “ Walpurgis Night”), 
Glasgow Choral Union (“Elijah"’), Dundee (‘‘ Elijah”), and Paisley 
(“Elyah”). 


R. CLIFFORD CONSTABLE (Tenor), Musical 
4 Director, Parish Church, Bromley, Middlesex, begs to announce 
that he has REMOVED to Cromer Villa, Rockbourne Road, Forest 
Hill, S.E., where all communications respecting Concert Engage- 
ments, &c., should be addressed. 


N R. SINCLAIR DUNN (Tenor) requests that all 


communications regarding Oratorios, Opera, Concerts, or his 
Popular Concert Entertainments, be addressed to 67, Berners Street, W. 


R. LAWRENCE FRYER (Tenor), St. Paul’s 
Cathedral. For Oratorios, Concerts, &c. Address, 47, Croxted 
Road, Dulwich ; or, The Cathedral. 


R. AGER GROVER (Solo Tenor), St. Andrew’s, 
Wells Street, begs to announce his CHANGE of ADDRESS 
to 32, Handforth Road, Clapham, where all communications should be 
addressed _ for Oratorios, Concerts, Lessons, &c. 
M R. GREGORY HAST (Tenor) -and Madame 
GREGORY HAST (Pianist), on Tour with Madame Marie 
Roze, will be available for Engagements on and after November 10. 
Address, Grove Lodge, South Side, Clapham Common, S.W. 


M R. HOLBERRY HAGYARD, Principal Tenor, 
Trinity College Choir, Cambridge, is now booking ENGAGE- 
MENTS for Oratorios, Ballad Concerts, &c. 


Me: JOSEPH HEALD (Tenor). All communi- 


cations respecting Engagements for Oratorio, Ballad, or Operatic 
Concerts, be addressed to 23, Endlesham Road, Balham, L ondon, S.W. 


HARLES KARLYL E(fenor), 65,Oseney Crescent, 
N.W. “Splendid voice, clear pronunciation.”—M usical Standard. 
“Excellent vocalist."—Era, Echo. ‘Decided success, received quite 
an ovation.” ‘Creation,” “Bride of Dunkerron.’—Northampton 
Papers. 


R. ALFRED KENNINGHAM (Tenor), Vicar- 
Choral of St. Paul's Cathedral, begs to announce his 
REMOVAL to Orpheus Lodge, Parson's’ Green, S.W., where all 
communications respecting Oratorio and Concert engagements, in 
London and Provinces, should be addressed. Mr. Alfred Kenningham 
can provide Solo Choir Boys for Harvest Festivals, Church Oratorios, 
Banquets, &e. Address as above. 


JOHN J. DAVIS, Baritone (Curzon Chapel, May- 
fair, W.). Late pupil of R. Latter, Esq., G.S.M. Is prepared to 
receive engagements for Concerts, Dinners, &c. Terms and vacant 
dates, address, 17, Marsham Street, /S. W. 


M R. MUSGROVE c; UFNAIL (Baritone). 
Engaged : October 29, Bow; 22, Bexley ; 23, Cray; 24, Maldon; 
25, City; 27, Erith; 28, Alton; 29, Guildford; 30, Red Hill; November 
5s City; 7, City; 17, Huntingdon; 18, Newbury; 26, Downpatrick, 

, Armagh; 28, Belfast; 29, Dublin; December 6, Crystal Palace : 
ty, Gainsborough ; 20, Forest Hill. Address, The Poplars, Dartford. 


ME: E. JACKSON (Baritone) accepts Engage- 


ments for Oratorios, Concerts, Dinners, &c. For terms and 
vacant dates, address, Principal Bass, New College, Oxford. 


R. HENRY POPE (Bass) begs to announce his 
CHANGE of ADDRESS, 19, Westbourne Park Villas, W. 






































MB..EGBERT ROBERTS (Bass) requests that 


all communications respecting Oratorios, Opera, or Concerts be 
addressed, 45, Pentonville Road, N. 


ERR ALFRED CHRISTENSEN (Pianist- Com. 
poser), Director of the Leeds Conservatoire of Music— Founded 
1886—accepts ENGAGEMENTS as SOLO PIANIST at Chamber 
Concerts, Orchestral Concerts, or Pianoforte Recitals. Address, Leeds 
Conservatoire of Music. 


Rk. H. WINNEY (Bassoon) has REMOVED to 
3% Shrubland R Road, Dalston, E. 


R. ERNEST DYER (Solo Flautist) desires that 


all notices respecting Concerts, &c., be addressed to Mr. Dyer, 
Flautist, Dunstable. 


V ADAME ADELAIDE MULLEN (Dramatic 
4 Soprano) has returned to town for the season. Address, 57, 
Elgin Crescent, W. 


NV R. HENRY BEAUMONT has returned from the 


Worcester Festival, America, and may now be 1 for 
Oratorios, Concerts, or r Opera. Address, 57, Elgin Crescent, 


R. BATTISON HAYNES begs to announce his 
i REMOVAL to 9, Old Cavendish Street, W. 


ADAME AGNES LARKCOM requests that all 
communications may be addressed to her at 158, Portsdown 
Road, London, W. 


MR. GRAS ON HOPE, Musical Sketches, 


Humorous Songs, or Accompanist, is booking dates for Con- 
certs, Entertainments, &c. Apply, 1, Eardley Villas, Streatham, S.W. 


SOLO VIOLINIST. 


MISS BESSIE POOLE 


(PUPIL OF MONS. P. SAINTON). 
Communications respecting engagements should be addressed, 
290, Uxbridge Road, London, W. 
HARPIST. 


MISS ALICE MARY SMITH, 


ASSOCIATE OF ROYAL COLLEGE OF MUSIC, 
32, Sinclair Road, Kensington, W. 
Agent, Mr. Daniel Mayer, 180, Bond Street, W. 


MASTERS 
CHARLES AND ALFRED ROSS 


SOLO PIANIST & SOLO VIOLINIST, 
AT LIBERTY FOR CONCERTS, &c., 
Apvpress, 48, BEDFoRD STREET, LivExPooL. 


Press opinions from Manchester Guardian and Examiner, Liverpool 
Mercury, Courier, and Post, 


MADAME 


FANNY MOODY 


(LATE PRIMA DONNA OF THE CARL ROSA 
OPERA COMPANY) 
AND 


MR. 


CHARLES MANNERS 


(LATE PRINCIPAL BASS OF THE CARL ROSA 
OPERA COMPANY) 


ARE NOW BOOKING 


CONCERT AND ORATORIO ENGAGEMENTS 
FOR NEXT SEASON. 





























They can be engaged together or separately, or can provide a Pariy. 


For terms, please address— 


Care of COLONEL MANSERGH, 
104, Elgin Crescent, 
Kensington Park, London, W- 
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R. CHARLES FRY recites THE DREAM OF 

UBAL (Mackenzie), ATHALIE, ANTIGONE, CEDIPUS, 

(Mendelssohn), ALCESTIS’ (Gadsby), THE DESERT (David). 
Belmont, Blenheim Gardens, Willesden Park, N.W. 


MISS CARRIE LEWIS (Accompanist and Solo 

Pianist) accepts ENGAGEMENTS for Concerts, at Homes, 
&c. 218, Upper Richmond Road, Putney, S.W.; or, Messrs. Capper 
and Newton, 62, Strand, W.C. 


GIGNOR | NICOLA COVIELLO (Cornet Soloist), 


Promenade Concerts, Royal Italian Opera, &c. Now booking 
engagements for Concerts, At Homes, Dinners, &c. 5, Sudbourne 
Road, Brixton, S.W. 

R. EDWARD ELGAR begs to announce that 

he receives PUPILS for VIOL IN, ACCOMPANIMENT, 
ORCHESTRATION, &c. Communications may be addressed, care 
of Messrs. Schott and Co., 159) Regent Street, W. 


ANTED, LESSONS in VIOLIN, privately. 


Pupil faint advanced. Evening; one houraw eek. Must be near 
Strand. Write, with terms, R., 37, Wilson Road, Camberwell. 


R. FRANK FREWER (Organist, St. James’s, 
Garlickhithe, City) teaches the ORGAN, PIANOFORTE, 
VIOLIN, &c. 6, Wilmot Place, Rochester Road, Camden Road, N.W. 
ARP LESSONS.—MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music, and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 


ISS CLARA TITTERT ON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&c., receives PUPILS for the VIOLIN and PIANOFORTE on 

moderate terms. Lessons given at pupils’ own residences. Schools 

attended. Miss Titterton also accepts engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON.; MUS. D., DUBLIN, 1884, 1887, and 1890; MUS. BAC., 
Dublin, June and December, 1889; Mus. Bac., Oxon.; Mus. Bac., 
Cantab.; L.Mus., London, 1890; L.R.A.M., N.S.P.M., Senior Local 
R.A.M. and R.C.M., 1890; A.C.O. and F.C.O., 1890. More than 
THREE HUNDRED and FIFTY Certificates, “Diplomas,” and 
Degrees have been gained by Dr. ALLIson’s Pupils at Musical Examina- 
tions, and they won SIX GOLD MEDALS—viz., Five in England, 
and the “Trinity University,” Toronto, Final Gold Medal, 1890. All 
branches of Theory of Music, and Revision of Compositions, by Post, 
to Correspondents anywhere. Personal instruction in Singing, Organ, 
and Pianoforte. CamBripGe House, 638, Nelson Street, Manchester. 


\ [R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 


























pondence. Terms moderate. New House, Mirfield, Yorkshire. 
ME. J - PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 


Lessons in Pianoforte or Theory at own or pupil's residence ; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


M R. GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 5, Hall Road, St. John’s Wood, N.W.; or, 1, Berners St., W. 


R. ARTHUR CARNALL, Mus. Bac., Cantab., 
gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, Penge, S.E. 


D& CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &e, by Correspondence. 


R. ALFRED A. DAWSON, Fell. Coll. Org., 
Local Sec. of Trinity College, London, gives LESSONS by 
CORRESPONDENCE in HARMONY, COUNTERPOINT, &c., 


together with Workings of the Trin. Coll. M.K. Exam. Papers for the 








past ten years. Candidates prepared for the Trinity College and all 
other Musical Examinations. For terms, &c., address, Market 
Drayton, Salop. 

D®., ago ae M.A. (Edin.), Mus. Doc. 


teaches HARMONY, COUNTERPOINT, 
FUGUE, — INSTRUMENTATION by Correspondence. Suc- 
cesses: Final Mus. Bac., Oxon. ; F.C.O. paper work, &c.—7, Scotland 
Street, Edinburgh. 


DE F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMON Y, COUNTE RPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes : DURHAM, ist MUS. BAC., 

SEPTEMBER, 1890; Prelim. Exam., Mus. Bac., Cambridge, 1890; 

Intermediate Mus. B., London, 1889; Mus. Doc. and Mus. Bac., 

Toronto, 1889; Gold Medalist, 1887; L.R.A. M., 1890; L.Mus., T.C. E., 

1890 (including Candidate with highest number of marks, 1888); 

A. Mus., T.C.L., 1890; F.C.O. and A.C.O., 1890; Senior Local, R.A.M., 

and R.C.M. , Theory and Pianoforte, 1890 : A.R.C.M.: L. Mus., London 
College of Music. Upwards of ONE HUNDRED AND SEVENTY 
Diplomas and Degrees gained by Dr. Karn’s pupils at Musical Exams. 
and TWO GOLD MEDALS. MSS. revised for Ly gE , ao 
very moderate. Address, 70, Park Road, Haverstock Hill, N.W. 








Mt 3 2 HEMMINGS, Mus. Bac., Oxon., F°.C.O., 
, T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINATIONS, by Post. 


Stoke-on-Trent. 


D®* -FRANK MERRICK (Mus. D., Dublin; -L. Mus., 
T.C.L.; L.R.A.M.) gives LESSONS in HARMONY, 
COUNTE RPOINT, &c., by correspondence. Candidates prepared 

for Examinations. 7, Hughenden Road, Clifton, Bristol. 


WEN H. POWELL, L.R.A.M., &c.—CANDI- 
DATES PREPARED for MUSICAL EXAMINATIONS by 
Post. Pupils have passed F.C.O., A.C.O., &c. Terms moderate. 
St. John’s Square, Wolverhampton. 
R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, &c., taught personally or by Post. Many successes at 
College of Organists, and other Examinations. 22, Market Street, 
Mayfair, W. 


R. H. C. TONKING can now receive PUPILS 
4 for ORGAN, VIOLIN, PIANO, and HARMONY. For terms, 
address, 8, Stafford Place, Buckingham Gate, S.W. Organ Pupils 
will have the advantage of practising upon the fine Organ at St. 
Lawrence Jewry, by Guildhall. 


H. Y. TROTTER, M.A., Mus. Bac., Oxon.,, 

* receives PUPILS for HARMONY and COUNTERPOINT at 

the London Organ School only. Pupils are prepared for the Examina- 

tions, A.C.O., F.C.O., Mus. Bac., &c. Fees, from {1 1s. Classes 

ros. 6d. the term. Lessons by Correspondence. Only address, 3 
Princes Street, Cavendish Square, W. 


R. TAYLOR, Mus.D., Oxon., F.C.O., , L.Mus. 

(Author of “Vocal Score Reading Exercises for F.C.O. 
Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 

&c., by Correspondence. Upwards of 100 pupils have passed recent 
examinations. —Ashburn, Derbyshire. 


ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), gives LESSONS in HARMONY, 
COUNTERPOINT,INSTRU MENTATION, CANON, and FUGUE 
by Correspondence, and prepares Candidates for Univ ersity and other 
Musical Examinations. Latest successes—L.R.A.M. and A.C.O., Jan., 
188g; 1st Mus. Bac., Cantab., May, 1889; A.C.O., Jan., 1890 ; Fing al Mus. 
Bac., Cantab., May, 1890; Prelim. Mus. Bac. Exam., Durham, IXyo, 
Address, Dr. yr. Wareing, 76, Bristol Road, Edgbaston, Birmingham. 




















OWLAND M. WINN, Mus. Doc., Oxon., F.C.O., 
prepares CANDIDATES for EXAMINATIONS by cortes- 
pondence. Harborne, Birmingham. 


HE Author of WEBSTER’S GROUNDWORK 
OF MUSIC gives Lessons in THEORY or ELEMENTS ot 
MUSIC by correspondence. Over 200 Candidates have passed the 
Royal Academy, Trinity College, or Society of Arts Examinations. 
“Webster's method is logical and scientific.” —See Atheneuiit, 
August 18, 1888. Address, C. Wo Webster, 95, St. James's Road, Brixton, 
London, S.W. 





MUSICAL PROFESSION.— MR. W. be M. 

SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, S. W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important church appoint- 
ments in England, America, and the Colonies. —s ions should 
be addressed to Mr. Sergison, at the Vestry of the Church 


OICES TRAINED (Altos included), ia SIGHT- 

SINGING and the PIANOFORTE taught by Mr. W. A. 
FROST, Professor at the City School of Music, Member of the Choir 
of St. Paul’s Cathedral, Professor of the Pianoforte and Assistant 
Singing-master at the Cathedral Choir School. Lessons at his resi- 
dence, 16, Amwell Street, Myddelton Square, E.C.; or at the City 
School of Music, 26, Knightrider Street. Many of Mr. Frost’s pupils 
have obtained choir appointments in open competitions. 












OICE-TRAINING and SOLO SINGING.—Mr. E. 


DAVIDSON Pacme_r, Mus. Bac., Oxon. (author of “ The Training 





of Men's Voices,” ‘‘ What is Falsetto?"” &c. ), gives Lessons at hi: 
residence, 2, Highwood Road, Upper Holloway, N. Mr. Davidson 


Palmer’ s Method is of the utmost importance to Tenors. 


URHAM ARTS EXAM. for ‘MUS. BAC. 
DEGREE.—A successful Tutor has a Correspondence Clas: 
Highly recommended. Himself a schoolmaster-undergraduate. Mr 
E. Mason, F.T.S.C., Newcastle, Staffs. 
‘CAMBRIDGE BACHELOR of MUSIC and 
Fellow of the College of Organists teaches HARMONY, 
COUNTERPOINT, FUGUE, COMPOSITION, &c., by Corres- 
pondence. © Address, F.C.O., Rothesay, St. Albans. 
ME. “T., MEE PATTISON CORRECTS and 
REVISES MSS. intended for publication. Hints and advice 
given. Piano, Organ, Harmony, and Singing Lessons. 13, Branden- 
burgh Road, Gunnersbury, W. 


Mvsic COPYING of every kind done; also trans- 
posing, at 4d. and 5d. per MS. page respectively. X.Y. Z., 
Retour, St. Albans, 
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A GRADUATE of London University (Prize 

Essayist and Associate of his College) is open to COACH 
CANDIDATES forthe preliminary Arts Examinations for DEGREES 
in MUSIC. Address, Graduate, Novello, Ewer and Co., 1, Berners 
Street, W. 

LL SAINTS’ CHURCH, Finchley Road, St. 

John's Wood.—Mr. GEORGE F, GEAUSSENT (Principal of 
the Hampstead Conservatoire) having accepted the position of Hon. 
Musical Director, is now re-organising the Choir. Full Cathedral 
Service. ALTOS, TENORS, BASSES, and BOYS are WANTED 
immediately. Two Sunday Services and Friday Rehearsal. For 
terms, address, Mr. George F. Geaussent, Hampstead Conservatoire, 
N.W. N.B.—The post of Assistant- Organist i is also vacant. Duties: 
to train the Boys and play occasionally. 


*OLO BOY WANTED, for St. Augustine’ s Church, 
» Honor Oak. £10. Must be good Reader. Address, Ernest E. 
Vinen, F.C.O. 
T. COLUMB’S CATHEDRAL, LONDON- 
DERRY.—WANTED, for Decani side, a TREBLE. Good 
Voice and fair Reader of Music. Appointment is worth £40 a year. 
Apply to J. A. MacCullagh, Hon, Sec., 6, Clarendon St., Londonderry. 
LTO REQUIRED, for Preston Parish Church. 
£15 per annum. Communicant. Apply, J. E. Adkins, F.C.O., 
Organist. 
se ge der YORKSHIRE ASYLUM, Wadsley, near 
Sheffield ATTENDANT WANTED, ALTO Singer (un- 

















married). Must possess a good voice and be able to read vocal music 
atsight. Wages, £30, increasing £2 annually to £50, with board, lodg- 
ing, and uniform. Application to be made to the Medical Superin- 
tendent ; and those only deemed suitable will receive communications 
in teply. 








ENOR (good reader), WANTED (V oluntary), for 
St. Ethelburga, Bishopsgate. Also Vacancies for One or Two 
good BOYS (paid). Apply to Organist. 


"TENOR and BASS (£15 each) REQUIRED, at a 
Church in Kensington. Apply, by letter, to “Conductor, 13, St. 
Stephen’ s Square, Baysw ater, 


S': PANCRAS PARISH CHURCH CHOIR.— 
There are TWO VACANCIES in the above Choir—TENOR 
and BASS. £15 perannum. Applications to be sent, with testimonials, 
to Organist, 3, Gordon Place, Gordon Square. 


INCOLN CATHEDRAL.—A LAY CLERK is 

WANTED, with a Bass Voice (not Baritone); a Communicant 

of the Church of England; not over 30 vears of age; well trained in 

Cathedral music, and a good reader. Salary, £80, with the customary 

Sunday and week-day duties. Applications and testimonials as to 

character and ability, including one from his Organist and Choirmaster, 
to be sent to the Rev. the Precentor, Precentory, Lincoln. 

ASS and ALTO voices REQUIRED, for Choir of 

St. Botolph, Bishopsgate, E.C. Good readers comintial. Apply, 

giving particulars, to Organist, 50, Mildmay Ros ad, 


ANTED, , by : a CONTRAL TO, ENG AGEMEN T 
in Church Choir. Good Reader. Miss Mary Edyths, 2, 
Argyll Street, W. 


HE Hon. Mrs. B. 























warmly recommends North 

GERMAN LADY. First-rate singing (W. Shakespeare), 
music, harmony. Perfect linguist. Not object temporary engagement 
in country. kK. , 2, Craven Terrace, Hyde Park. 


RGANIST and CHOI 





CHOIRMASTER WANT ED, 


for St. George's, a leading Episcopal Church at Montreal, Canada. 
Voluntary male unsurpliced Choir. Applicants must be thoroughly 
qualified as Choirmaster, including Training of Boys. Salary, 800 
(about £165). Address, enclosing testimonials, Go PG, Smith, Box 
lak Montreal. 


RGANIST WANTED, for the Licensed Vic- 
tuallers’ Asylum Chapel, at Christmas next. Duties: Sundays 
(Morning and Evening), and Wednesday rehearsals, at 8 p.m. Stipend, 
£25, rising to £30. Apply, The Chaplain, L. V. Asylum, Asylum 
Road, Old Kent Road. 


SSISTANT ORGANIST WANTED, for a Church 
near Battersea Park, to give his services in return for Organ 
Practice and L essons. — Organist, 3734) Battersea Park Road, S.W. 


ANT ED, ‘ORGANIST and CHOIRMASTER, 

for a Catholic Church in Preston, Lancashire. Liberal salary 

will be given. Only competent persons may apply, with testimonials, 

references, &c. (Catholic preferred). Large organ by Hitv and Sons. 

Apply, in first instance, to Messrs. Beech’s Music Warehouse, 37, 

Lune Street, Preston. 

RGANIST WANTED, for Bermondsey Parish 

Church. Salary, £25. Sunday, Wednesday Evening, and 

Occasional Services. Weekly practice—Services, Anthems, and Can- 
tatas. Address, John | Mitchell, Pen Maker, 118, Cheapside, E.C. 








bebe MARY BROOKFIELD, Dartmouth Park, N. W. 

ORGANIST and CHOIRMAST ER REQUIRED, early in 
December. Must be good Churchman and Communicant. Salary to 
commence at £70 per annum. Address, sending testimonials and 
references, to Vicar, 81, Dartmouth Park Road, N.W, 








EPUTY - ORGANIST.—The Organist of St, 
James's, Norlands, W., wishes to meet with - the above. D aily 
Choral’ Service. Unusual advantages bogey Apply, Mus. Bac. 
Oxon., 19, Cambridge Gardens, Notting Hill, V a 


ANTED, young, energetic eaaae ‘certifi- 
cated, to teach PIANO and STRINGS. Large country town, 
Connection established twenty years. Partnership considered, or 
weekly visits. State every particular. A. Ranger, care of 1, Fresco 
Road, Peckham. 
RGANIST, holding good appointment, desires 
more important one. Alpha, Willow Cot, Wrentham, Suffolk. 
RGANIST (experienced) requires RE-ENGAGE. 
MENT. Stipend not so much an object as a good Service and 
a good Organ. 7, Christie Road, South Hackney, N.E. 


O RGANIST.—A Lady Medalist desires APPOINT. 


MENT in Parish where few Pupils might be found (Harp, &c.), 
Miss Stratton, 











Accustomed to training Choir. High references. 
6, Rochester Gardens, Hove, Brighton. 


JUPIL of J. W. ELLIOT T, Esa., Organist of St. 

Mark’s, Hamilton Terrace, N. Ww ., Offers his Services as 

ORGANIST. Expenses paid. Address, Vincent, 15, Warlock Road, 
St. Peter’s Park, W. 


QUALIFIED ORGANIST 














is prepared to 








DEPUTISE in London or Suburbs (plain or choral). Address, 
A. J. +1 75, Albyn Road, S.E. 
RGANIST and CHOIRMASTER (14 years’ 


experience) seeks post in or near London. Good references, 


Organist, 3 33, Botolph L ane, E astcheap, | E.C 


RGANIST requires E NGAGEMENT in a Low 
Church of England (in town or suburbs). Would accept a 
nominal stipend. Good references and testimonials. Address, C. 
Rahnhoéfer, Ta, Regent $ Street, S.W. 


RGANIST and CHOIRMASTER (disengaged) 
desires ENGAGEMENT in or near London. Moderatesalary, 
E., 5% Cumberland Street, Pimlico, ‘S.W. 


RGANIST and CHOIR-TRAINER.—WANTED, 

by a Lady, an APPOINTMENT as above after Christm 

Has held present engagement six years. Accustomed to the trai 

of surpliced choir. Reference to Vicar and eminent London Organist. 
A.C.O., 27, Percy Street, W. 


RGANIST.—A Gentleman is ; open to. accept 
position as such in North London. For particulars, &c., write 
H. E. M. 1 53s Marquess Road, Canonbury, N. 














RGANIST and CHOIRMASTE R, Mus. - Bac., 
great experience, desires RE-ENGAGEMENT in _ country 

town within twenty or thirty miles of London, where a Teaching Con- 
nection could ultimately be obtained. Good organ indispensable. 
Highest testimonials. Address, G. H., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


| ESIDENT PUPIL.—MR. ERNEST LAKE, 

Org. and Mus. Dir., All Saints’, Kensington Park, requires a 
YOUNG GENTLEMAN to succeed another proceeding to important 
appointment. Full musical services (daily choral) with very fine organ 
Comfortable home and thorough professional training, with first-rate 
introductions to musicians, and appointments when qualified. Small 
premium. Full particulars should be addressed as above. 


RTICLED PUPIL.—Mr. W. S. HOYTE, 
Organist and Director of the Choir, All Saints’, Margaret Street, 


has a VACANCY for a RESIDENT ARTICLED PUPIL. Unusual 
advantages ¢ offered. Address, 68, Boundary Road, N.W. 


HE ORGANIST of Godalming Parish Church 
has a VACANCY for another RE SIDE NT PUPIL. Large 











3-manual organ, pneumatic action, blown by hydraulic ens gine; also 
2-manual practice organ in house. Daily choir practices and services 
fully choral. Preparation for Coll. Org. Exam, included. Has had 
great success. Orchestral and Choral Society experience. Special 


advantages in preparation for Literary Mus. B. Exam. Address, A. A. 


Mackintosh, Foca al esd ea ee _ 
RAC, J. FROST requires a RESIDENT PUPIL. 


Also an Assistant Pupil resident in the S.E. district. Address, 
88, Tyrwhitt Road, St. John’s, S.E. 


O R.A.M. ‘DEN’ 











STUDENTS. ntleman wishe 
meet with another to SHARE ROOMS. Reference exchanged. 
Address, Basso, Choristers’ School, Lichfield. 


DVERTISER would be glad to hear of a Choral 
Society requiring an ACCOMPANIST on PIANO, ORGAN, or 
HARMONIUM. Small remuneration. Address, A. C.0., 4, Langley 
Road, Beckenham, Kent. a 
OLO or FIRST CORNET desires an ENGAGE- 
MENT in England. Highest testimonials. Address, Attilio 
Ranzani, 18, Vi ia Carlo Alberto, Milan. 


ISS MARGARET CARTER, Associate of Royal 

College of Music, Licentiate of the Royal Academy of Music, 

has VACANCIES for a limited number of PUPILS for the PIANO- 

FORTE. Engagements accepted for high-class Concerts. Miss 
Carter, 8, West Bank, Amhurst Park, N. 
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W TANTED, good PIANOFORTE TUNER, with 
general knowledge of Repairs, &c. Apply to Newman and 

Sons, 84, Queen Street, Cardiff. 

WANT ED, a good PIANOFORTE TUNER, with 
' good address, &c. Permanent engagement. Apply, stating 

age, salary required, references, and photo, to G. Wallace Ash and Co., 

Southsea and Portsmouth. 


IANOFORTE TUNER (First-class) WANTED. 

Must be well up in Repairs and understand Harmoniums 

and American Organs. Liberal salary. Apply, stating age, with 

references and photo, to W. P.S., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


UNER and REPAIRER WANTE D, for London, | 
S.W. district. Address, F. W., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


IANOFORTE TUNE R.— Required, a first-class 

fine TUNER, thoroughly practical in every department ; experi- 

enced in out-door work ; of good appearance and address. Good s: 

and permanent appointment to really good man. First-class references 

required. London district. Apply, by letter, stating full particulars, to 
x. Zs Messrs. Novello, Ewer and Co., 1, Berners Street, W. 








ary | 


W: ANTED, by a Young Man, SITU ATION as 
/ SALESMAN or TRAVELLER. Several years’ experience ; 
Address, New North 


good Pianist; moderate salary. A. W., 31, 


Street, Theobald’ s Road, W.C. 

L 42? (aged 16) requires SITUATION where he 
will have an opportunity of learning the Retail Music Trade and 

K., Eldenhope, Wallwood Road, Leytonstone. 





Instruments. 


N EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN blown by water. Terms for Practice, 1s. per 
At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 








hour. 


[ea AN PRACTICE, tubular p pneumatic ; ; three 
manuals; independent pedals; terms and specification on 


ee Biennerhasset’ s Studio, 1a, V ernon Street, King’ 's Cross. 


RGAN PR: ACTICE (near City), 1s. per hour, 
upon a complete instrument— three manuals and independent C.O. 
pec tals, &c., blown by engine. WwW illis (from Minories), 45, Leman St., E. 


| RGAN PRACTICE.—Three manuals and pedals. 
| One Shilling per hour. The South London Organ Studio, 343, 
‘| Coldharbour Lane, close to Brixton Station. 














IANOFORTE TUNER and REPAIRER. — 
Required, a first-class Man, who also understands American 
Organs and Harmoniums. Chiefly out-door work. To a competent 
man an excellent appointment is open. Write to E, T 
Novello, Ewer and Co., 1, Berners Street, Ww. 


IANO TUNER WANTED, competent, reliable; 








aged about 25 to 30. Salary, £2 2s. Permanent. W. Phillips, 
Putney. 
ANTED, thoroughly experienced Sas | 


Yr 
/ 

W PIANOFORTE TUNER. “Must have served apprenticeship 

with first-class London maker, and have yer references from ee | 

employers. Apply, with photo, to Clift’s, Eas stbourne. 


EGULATOR and REPAIRER.—An experienced | 
man required. Must have first-class references. State age and 
send photo. Duck, Son and Pinker, Piano Sz tloons, Bath, 


UNER.—Must be thoroughly competent. 
door work. State age and salary required. Send photo. 
Son and Pinker, Piano Saloons, Bath. 
WANT ED, immediately, a First-Class PIANO- 
FORTE y UNER. Must understand Reed instruments. 
reference indispensable Apply, H. T. Bywater and Co., Chapel Ash, 
Wolverhampton. 


wax TED, for the Country, an efficient PIANO- 

FORTE TUNER, who understands Harmoniums, American | 
Apply, 
Music 





Out- 





Organs, and general Repairs. 
giving references, age, and salary required, 
Warehouse, Nantwich. 

V JANTED, a First-class TUNER of experience. 


A good and permanent situation to a suitable and reliable man. 


Must be steady and reliable. 
to J. Bentley, 


Apply, stating salary required, to Alderson and Brentnall, 125, North- | 


umberland Street, Newcastle-on-Tyne. 








‘TUNER WANTED, first-class Man y oung). 
Good salary. Commission. Particulars and photo to J. B. 
Cramer and Co., 26, Church Street, L iverpool. 
SSISTANT MUSIC SALESMAN, with good 
address. Must be well up in the Catalogues and able to play 


well at sight. State salary and enclose photo, to Lyra, Messrs. 


Novello, Ewer and Co., 1, Berners Street, W. 


\ JANTED, TRAVELLERS (town and country), 
to letundace new Baritone Song. State terms to W. H.C. 
12, Astbury Road, Peckham, S.E. 


IANOFORTE TUNER desires RE-ENGAGE- 
MENT. Address, O. R. E., 351, Goswell Road, E.C. 

UNER desires ENGAGEMENT as IMPROVER. 

Good references as to ability. S.C. B., Messrs. Novello, Ewer 

and Co., 1, Berners Street, W. ok 


IANOFORTE TUNER seeks ENGAGEMENT. 
Experienced; steady. Knowledge of American Organs, &c. 
Tuner, F., Messr Novello, Ewer and Co., 1, Berners Street, W. 


7OUNG LADY desires ENGAGEMENT in 
- MUSIC WAREHOUSE. Not been out before. Would give 
time. Music, Novello, Ewer and Co., 1, Berners Street, W. 
\ JANTED, by a Young Man (25), ENGAGE- 
MENT in MUSIC W ARE HOUSE. Good experience in 
teaching Violin and Piano. Also Composer. Small Salary. Luci, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


‘ITUATION WANTED, as MUSIC SALESMAN. 
\ Thoroughly well up in Catalogues, and understands small goods. 
Fairly good sight reader, and can show off instruments well. Good 
tuner. D. F., _ Messrs. Novello, Ewer and Co., 1, Berners Street, We 


W: ANT ED, SITUATION in London Music Ware- 
house, as M AN AGER or ASSISTANT. Good Salesman; 
A. B. Z., Messrs. Novello, Ewer 




















Reads at sight ; 12 years’ experience. 
and Co., 1, Berners Street, W. 


Y., Messrs. | 


Duck, | 


Good | 


| 


=| )RGAN PRACTICE and LESSONS.— Three 
manuals and pedals. Blown by engine. 1s. per hour; 24, one 
| guinea. Entwistle’s Organ Studio, 2, Charles St., Camberwell New Rd. 


| (*HANCEL ORGAN for SALE.—4 stops; Gothic 








| oak case. Price only £35. W. White, St. Peter’s Hill, 
| Grantham. 
|- eee ee 
~ WEET- TONED ‘full- -compass modern ORGAN, 
: two manuals and pedals. A bargain. Space wanted. Ingram, 


| Eden Grove, Holloway, N. 


FINE-TONED ORG yAN forSAL E (second- hand), 
with Gas Engine and blowing appliances. Suitable for —— 
Chapel, or Room. “Guaranteed. Two- manuals, 373 pipes. Apply 
Richardson and Son, 13 , Mostyn Terrace, L othian R Road, Brixton, S. E 


INE 





TWO-MANUAL ORGAN (23 stops), com- 
paratively new. Case design made to suit any church. 
TWO-MANUAL CHURCH ORGAN (12 stops). Entirely 
Several other Organs. 








new. 





W. E. Richardson, Builder to Her Majesty, “Central Organ Works,” 
i Hu ilme, Mane hester. 
LARGE Three-Manual ORGAN for SALE (new 


| tubular), with A. HUNTER and Son’s patent Tubular Pneumatic 
Coupling Cha amber, inclu ding Couplers, 40 Draw Stops. To be seen 
at the Factory, 654, High Street, Clapham, S.W. 


C * ORGANS, 2 and 3 manuals, for SALE or 
| HIRE, on easy terms of payment. Apply, R. Young, Organ 
Builder, 135, York Road, ‘Camden Roa d, N. 


RGAN for SALE.—Suitable for a small Church 

or Chapel. 2 manuals, 12 stops. Bourdon 16 ft., full compass, 
| splendid tone, usual couplers, straight and concave pedals, &c. For 
| price and to view apply E. Rummens, 47, Church Road, Brixton, Manu- 
| facturer o of the Prize Medal Organ Pedal Attachment to Pianofortes. 


N SALE.—Good One-Manual ORGAN, with 
bourdon pedal, at present in Dresden Parish Church, Stafford- 
shire; 9 stops, all in good condition. Price'£{25. Apply, P. Conacher 
and Co., Organ Builders, Huddersfield. 
iT O-MANUAL ORGAN for SALE.—13 stops, 
2 octaves concave pedals, 3 composition pedals; height, 12 ft.; 
| width, 7 ft.; depth, 6 ft. 6 in. Carved front. Perfect condition. 
Sacrifice, £65. Bargain. Room wanted. Apply, Organist, Messrs. 
| Novello, Ewer and Co., 1, Berners Street, W. 
MERICAN ORGAN. 


Three manuals, pedals, 38 stops. 


| 


Mason and Hamuin. 


| Perfect. Only used 19 months. 


| Warranted. No reasonable offer refused. Cost £300. Rector, 
Clist-Hydon, Exeter. 
RGAN - SALE.—Two manuals, 12 stops. 


3ulmer, South Parade, York. 


Apply, Re v. 


WEET Two-manual ORGAN for SALE, cheap. 
11 stops, including 4 couplers. Full particulars, by letter, to 
T. A. P., Novello, Ewer and Co., 80 & 81, Qu 1een Street, E C. 


O ORGAN STUDENTS.—For SAL E,a ‘Har- 


monium by GiLBerT BAUER, with pedals, 24 rows reeds, 4 stops. 





Price f20. S. Morley, 276, Clapham Road, S.W. 
OR SAL E, the ORGAN now standing in the 


Parish Church, Margate, built by Gray and Davison, 1876. 
Contains 3 manuals (CC to G), and pedals (CCC to F). Great Organ, 
12 stops; Swell, 10 stops; Choir, 7 stops; Pedals, 4 stops; 7 couplers ; 
four Composition Pedals to Great, three to swell; pneumatic action 
to Great and —— Full particulars, with permission to view, may 


be obtained of Rev. Bellars, The Vicarage; or, Mr. T. Russe, 
F iC. O., Brandon V ities ‘St. Peter's Road, Margate. 
WO CHURCH ORGANS for SALE. Bargains. 


17 and 18 Stops; Bourdon and Open Diapason on Pedals. 
Speaking Fronts. Ingram, Eden Grove, Holloway, N. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTion AND EXAMINATION.—INST. 1872. 





PRESIDENT. 
The Right Hon. LORD ST. LEVAN, P.C. 
Warden: The Rev. H. G. Bonavia Hunt, Mus.D., F.R.S.E. 
Director of Studies: Professor BRADBURY TURNER, Mus.B. 
Director of Examinations: Professor Jas. Hiccs, Mus.B. 





The next StupENTS’ OrcHESTRAL ConcerT will take place on 
Tuesday, December 9. Conductor, Mr. F. Corder. 
The Ha_r-TgERM commences on November 3, when new Students 
are received. 
HIGHER EXAMINATIONS IN MUSIC. 
The THIRTY-FIFTH HALF-YEARLY Higher Examinations will 
take place in the week commencing January 5, 1891; as under :— 
1. For the Diplomas of L.Mus.,T.C.L., and A.Mus.,T.C.L., at the 
College only. . 

2. For Special Certificates in separate Subjects, Practical Division 
(Pianoforte, Organ, Singing, &c.), at the College only. > 

3. For Special Certificates in separate Subjects, Theoretical Division 
(Harmony, &c.), at the College, and also at the following Local 
Centres, subject to final arrangements :—Aberdeen, Belfast, 
foie gj ome Bristol, Carmarthen, Edinburgh, Exeter, Keswick, 
Leeds, Liverpool, Manchester, Newcastle, and Nottingham. 

Last day pe pete December 13, 1890. 

LOCAL EXAMINATIONS IN MUSIC. 

The next half-yearly Examination in MUSICAL KNOWLEDGE 
(Theory) will take place on cintgye December 12, 1890, at over 100 
Centres throughout the Country. Last day ofentry, November 12. 

Local Examinations in INSTRUMENTAL and VOCAL MUSIC 
will take place throughout the Session at the various Centres, a list of 
which may be had on application. 

The Examinations of the College, both Higher and Local, are open 
to all persons, whether Students of the College or not, and without 
restriction as to age, sex, or creed. 

MEMBERSHIP, &c. 

Regulations as to Membership of the College and the Enrolment of 
Schools in Union, as well as the new and amended regulations for the 
Higher and Local Examinations (with list of Centres), and of the 
Classes Department, may be had from the Secretary, Trinity College, 
London, W. 

By order of the Academical Board, 
SHELLEY FISHER, Secretary. 


_ Mandevil le Place, Manchester Square, W. 


FOR ADVENT AND CHRISTMAS. 


SUITABLE FOR USE 
THE CHURCH SERVICE. 
ADVENT HYMN 


“IN LOWLY GUISE THY KING APPEARETH” 
By SCHUMANN 


TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By tHe Rev, J. TROUTBECK, D.D. 
or Soprano Solo and Chorus, with Orchestral Accompaniment. 
Price One Shilling. 


THE FIRST CHRISTMAS MORN 
A BIBLICAL PASTORAL 
Tur WorDS WRITTEN BY THE Rev. S. J. STONE. 
THE MUSIC COMPOSED BY 
HENRY LESLIE. 


Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR ALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 


(Op. 40.) 
Price One Shilling. Tonic Sol-fa Notation, 4d. 











WILL BE PUBLISHED NOVEMBER 20. 


TWELVE OLD CAROLS 


ENGLISH AND FOREIGN 





ADAPTED AND ARRANGED 


BY 


SIR JOHN STAINER. 


PRICE ONE SHILLING. 
Words only, One Penny. 














London and New York: NovELLo, Ewer and Co. 
WILL BE READY SHORTLY. 


THE EPIPHANY 


MANIFESTATION OF CHRIST TO THE GENTILES 
A SACRED CANTATA 
THE WORDS WRITTEN OR SELECTED FROM HOLY SCRIPTURE BY TH! 
Rev. THOMAS RUSSELL, M.A.,, 


St. Joun's CoLieGe, Oxrorp ; AND CURATE OF Possury, 
NortH Devon, 








THE MUSIC COMPOSED BY 
HENRY J. EDWARDS, 
Mus. Doc., Oxon, 

_London and New York: Nove LLO, E WER and Co. _ 
an JUST PUBLISHED. 
SUITABLE FOR SCHOOLS. 


THE SILVER STAR 


A CANTATA FOR FEMALE VOICES 
Soprano and Contralto Soli, and Two-part Chorus. 
The Words written by Epwarp OXxENForRD. 


THE MUSIC COMPOSED BY 
N. KILBURN. 
Price One Shilling an and Sixpence. 


London and New York: tk: NovELLo, Ewer and Co. 





JUST PUBLISHED. 


THE 


ROSE OF SHARON 


A DRAMATIC ORATORIO 


THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


(Op. 30.) 





FULL SCORE, 
PRICE THREE GUINEAS. 





London and New York: Novetto, Ewer and Co. 





JUST PUBLISHED. 


SIX SONGS 


FOR BARITONE VOICE 
WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 
OLIVER KING. 
(Op. 59.) 
PRICE TWO SHILLINGS AND SIXPENCE. 








London and New York: NovELLo, Ewer and Co. 


London and New York: NoveLLo, Ewer and Co. 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
NOVEMBER 1, 18go0. 








CHOIR v. CONGREGATION. 


THE correspondence ‘‘ boom,” to borrow an irre- 
sistibly descriptive Americanism, has already become 
an established institution in the province of daily 
journalism, though it can hardly be said that the tone 
and temper in which these controversies are carried on 
are conducive to the solving of the questions at issue. 
Many, again, of these letters—most, indeed, we fear 
of those that are worth reading—are obviously of the 
bogus order. However, an exception must be made 
in favour of the correspondence that was started a 
couple of months back about congregational and 
uncongregational singing. ‘The wordy warfare was 
not altogether devoid of acrimony on the part of the 
combatants, but there could be no question that 
although prejudiced they were at any rate sincere. 
A good deal of nonsense was talked, but it was the 
nonsense of ignorance or prejudice, not the nonsense 
of pleasantry. In fine, the tournament, though less 
diverting than others in which the letter-writing 
public have indulged of late months, was quite as 
instructive. 

Bishop Mitchinson, it may be remembered, was 
the first to raise the banner of revolt against the 
present choir system, which in the columns of the 
Standard he denounced as a tyranny. ‘Choirs 
alike in town and country are rapidly mono- 
polising the service and ousting the congregation. 
Anthems, ‘services,’ elaborate and ornate responses, 
amens, threefold, sevenfold, manifold, are becoming 
everywhere the order of the day, and the congregation 
are perforce again becoming dumb dogs. ... The 
standard of rebellion will have to be raised against 
the tyranny of the choir in Parish Churches, and a 
determined effort made to restore to the congregation 
their undoubted right in hymn, psalm, canticle, and 
response.” 

That the greater number of those who straightway 
plunged into print enlisted themselves under the 
standard of Bishop Mitchinson, need neither excite 
wonder nor dismay. The majority are not always 
right. Vox populi, vox Dei, is a maxim sometimes 
more honoured in the breach than in the observance 
—witness the case of Barabbas. And furthermore, 
there are a great many minor points of detail on 
which the opponents of uncongregational singing can 
fasten in support of their contention. ‘A white 
gown,” says one gentleman, “is no proof of a white 
heart.” Another dilates on the misbehaviour of 
choir-boys, or the unduly rapid tempo adopted in some 
churches in chanting the Psalms, as ifthat settled the 
whole question. Great stress again is laid upon 
certain texts, such as “ Let the people praise Thee, O 
Lord.” The arguments of other opponents of the choir 
system are less creditable to their intelligence or 
their considerateness. ‘“ High-class singing,” writes 
one gentleman, “may be well enough for sacred 
Concerts, but it does not do for church service. 
I have been in many churches, and have watched the 
people and heard the singing, and I have noticed that 
the congregation thoroughly disliked the torture of 
the choir-singing: of course it may be very grand, 
but it is not glory to our great common Father.” 
This line of argument is most ingenuously and forcibly 
put in the letter of an “ Epping Man,” which ap- 
peared in the Standard of August 26: “I do not 
know a note of music, nor have I any ear; but I 
love joining in Psalms and hymns when sung to 





simple tunes. Fortunately, I live in a parish where 
this is done,” &c. Fortunately for the “ Epping 
Man,” that is, but not for his neighbours. Here 
we have the congregational singer in his most 
aggressive form—the bird who can’t sing, but will 
sing all the same, entirely regardless of the feel- 
ings of those of his fellow-worshippers who are 
blessed or cursed with musical ears. The more noise 
he makes the more does he think that he is glorify- 
ing his Creator. Here we may quote a curious passage 
from Hawkins’s ‘“ History of Music ’’ which bears 
closely on the matter in dispute. Hawkins condemns 
the way in which in Germany the civil authorities 
appointed cantors, “whom they choose by the 
shrillness of their voice, not for their cunning in the 
art.” It is, he continues, as if they thought “that 
God is pleased with bellowing and braying, of whom 
we read in Scripture that He rejoiceth more in 
sweetness than in noise; more in the affection than 
in the voice. For when Solomon in the Canticles 
writeth that the voice of the Church doth sound in 
the ears of Christ, he doth presently adjoin the 
cause, because it is sweet. Therefore well did 
Baptista Mantuan (that modern Virgil) inveigh 
against every puffed up, ignorant, bellowing cantor, 
saying— 
Cur tantis delubva boum mugitibus imples 
Tune Deum tali credis placare tumultu* 


Whom the prophet ordained should be praised in 
cymbals, not simply, but well sounding.” (Hawkins’s 
“History of Music.” Vol. IV., p. 204.) 

The “Epping Man” comes exactly within the 
range of ‘‘ Baptista Mantuan’s”’ pertinentappeal. He 
evidently thinks that the value of his adoration varies 
in a direct ratio with the volume of sound with 
which it is delivered. The quality of the music has 
nothing to do with it: it is simply the quantity of 
noise. This, no doubt, is a comforting doctrine; 
but, so far as we are aware, it has never been 
formally adopted by any orthodox Christian theo- 
logian. Outside the Church doors people who have 
no ear mercifully refrain from affronting their 
neighbours’ sensibilities by indiscriminate bawling. 
But once they enter the House of God they claim 
at least, some of them do—the privilege of indulging 
in vocal exercises which are calculated to disconcert 
the most devout worshipper. To them the perform- 
ance of a well-trained choir is only a source of annoy- 
ance: it is torture” to them not to be allowed to 
supplement it with extemporaneous bellowings of 
their own. What strange logic this is! For all 
other departments of divine service, as a writer in 
the Observer excellently puts it, we expect some 
preparation to be made: “We do not allow the 
lessons to be read by Board School boys, or sermons 
to be preached by casual comers upon subjects 
which have never previously occupied their minds. 
Why, then, should hymnody and psalmody alone 
among the multifarious manifestations of our piety 
be left to chance and the inspiration of the moment ?” 
That portion of the service which is supposed to 
require, in a professional or quasi-professional chotr, 
a considerable amount of antecedent practice is, 
according to the hypothesis of the extreme advocates 
of congregational singing, to be cheerfully under- 
taken by the amateur and non-musical portion of 
the congregation without any practice whatever. 
We feel convinced that the torture endured by 
persons of the “Epping Man” stamp, when they 
find themselves unable to join in Church music, Is as 
nought to that which they inflict by their unbridled 
ululations upon their musical fellow-worshippers. 








* Why dost thou fill the Church with such bull-like bellowings ’ 
Dost thou believe that thou art pleasing God with all this din? 
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Surely if there is a place where some respect should 
be shown for the feelings of others, it is in Church. 
The religious egotist says in so many words: ‘I don’t 
care how much I annoy my neighbours, but I’m 
going to worship in my own way, and so that all can 
hear me.” ‘This is, after all, not unlike the attitude 
of the Pharisee in the parable. 

The central point of the whole controversy is the 
possibility or not of satisfactorily offering one’s 
homage of praise through the medium of another. 
This the extreme advocates of congregational singing 
stoutly deny. They protest against the principle of 
vicariously praising God. They will not admit that 
any act of complete worship is possible in a mere 
listener. In fine, they object to the practice of 
delegating to others, no matter how highly gifted, the 
function of interpreting their adoration in such a 
form that every single member of the congregation 
cannot participate in the interpretation. This seems 
to us to be a rather difficult, not to say an untenable, 
position. Nothing is more painful than to attend 
a service where the musical arrangements are of 
a pretentious character and where the choir are 
unequal to the demands which are made upon their 
capacities. Nothing again is more cheerful than a 
church in which there is good congregational singing. 
No reasonable champion of choir singing asks that 
the congregation are to remain dumb. ‘Their parti- 
cipation in certain portions of the music is much to 
be desired, and personally we have always felt 
that elaborate settings of the Creeds, however 
impressive from an artistic point of view, are to 
be deprecated on religious grounds. Where a 
profession of faith is concerned, it is surely desirable 
that all the congregation should be able to join in. 
Furthermore, the establishment of voluntary or sub- 
sidiary choirs to assist or alternate with the paid 
choristers ought always to be encouraged by the 
clergy and organist of every parish, where they are 
satisfied that adequate materials are available. It 
is easy for the supporters of Bishop Mitchinson to 
decry elaborate musical services as tending to con- 
vert an act of worship into a Concert. But the 
plain fact remains, that services when the music is 
really first-rate never fail to attract crowded con- 
gregations. It may be true that a certain percentage 
of those attending are drawn by the music and 
nothing else. But surely it would be inadvisable to 
neglect this means of bringing the sceptical within 
the range of religious influences. Those who go, 
not to scoff but to hear, may, and often do, remain 
to pray. Finally, in defence of the system assailed by 
Bishop Mitchinson, we cannot do better than tran- 
scribe some portions from the admirable sermon 
delivered by Canon Sanderson at the Church of the 
Holy Trinity, Hastings, onthe 5th ult. In approach- 
ing the question of regulating Church music, the 
preacher laid down two principles: (1) All worship 
must come from the heart. (2) It (é.c., the music) 
should be the very best that can be offered to God. 
‘Our singing in church,” continued the Canon, ‘is 
not to please and amuse ourselves. If that were its 
motive, then, of course, we may be amused with what 
is bad, if we so prefer. But it is an offering to God, 
and therefore the best should be given to Him. Let 
us choose out the best of its kind; and if we cannot, 
as most of us cannot, being untaught, sing in the best 
manner, let us, even at some cost to ourselves, employ 
other trained voices to represent us. The best, the 
best, nothing short of that for God! A man might 
not give, under the law of Moses, a blemished or 
maimed lamb, simply because it chanced to be the 
best in his fold, if he had the means of buying 
another, an unblemished lamb, that he might offer a 
perfect offering. Even so we seem from this law to 





learn that he who can only croak, must not croak 
before God in the congregation, to spoil the offering 
of the Lord, if he can by any means employ those 
who can do his part for him better than himself. So 
that, when the congregation makes an offering, it 
must be the best which the whole congregation can 
offer, as a whole; not that each man and woman, 
with a result to sensitive ears often more than cruel, 
should severally sing their best. What may be each 
man’s best at home is not the best for the whole body 
of the congregation. . . . Parts of the office are to be 
said or sung—where they cannot be sung well, they 
had better only be said. But it surely is possible for 
a person to take part in common praise without even 
opening his lips. Praise is not from the lips, but 
from the heart. Is prayer the less truly common 
prayer if the minister’s voice alone is heard? What 
is the common-sense of the plea that the style of 
music must be such that everybody in the church 
may be able to sing, if he so will? ‘This is surely to 
drag the standard down to the capacity of the worst 
and least competent and most untrained in the 
church. If we are to have congregational singing, it 
would seem that we ought to have congregations 
which can sing. Congregational singing is not so 
much singing by the congregation as for the 
congregation.” 


THE GREAT COMPOSERS. 
By JoserH BENNETT. 
No. XXVIII—WAGNER (continued from page 589). 


Wacner chafed bitterly in what he called his 
“solitude” at Zurich, especially as his health was 
not good—a result, perhaps, of mental distress— 
and it was natural that, from time to time, he should 
make efforts to break away from his deadly-lively 
surroundings into the greater world, which too much 
of politics and too little of pocket money kept closed 
against him. In the summer of 1852 he succeeded 
in making an Alpine trip, of course with the help of 
ever generous Liszt, to whom he wrote : 

**T have a favour to ask. ... I want the change 
of travelling. ...I want to go to the Alps, and 
should like at least to have a taste of the frontier of 
Italy, and to make a short sojourn there. Such ex: 
travagances I cannot afford from my ordinary income. 
For next winter I expect some extraordinary incom- 
ings, but, before all I reckon upon the money which 
you will get me for the ‘Flying Dutchman’ at 
Weimar. This latter I may calculate at twenty to 
twenty-five louis d’or. Can you get any one to 
advance me that sum ?”’ 

Liszt found the money (probably in his own pocket) 
and sent it with best wishes for good luck, a good 
mood, and fine weather. Wagner, on his part, wanted 
to know if anybody had been inconvenienced by the 
transaction, adding: “ The trip, on which I start to- 
morrow, has come just in time; uninterrupted work 
(at the ‘ Nibelung’s Ring’) has again strongly affected 
me, and the nerves of my brain are so over-wrought 
that even these few lines put me in a state of violent 
excitement.” 

Two months later we find Liszt expressing pleasure 
that Wagner had made an Alpine excursion, adding: 
“The glaciers are splendid fellows and, in the years 
of my youth, I, too, had struck up a friendship with 
them. The tour round Mont Blanc I recommend you 
for next year.” In October the master was again weary 
of Zurich, and hoped to spend the winter in Paris, 
but this was only a dream, which vanished entirely 
when Liszt, in the course of the same month, 
declared his intention of visiting Wagner in the 
summer of 1853. Besides, the month of November 
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brought trouble. In view of a contemplated produc- 
tion of ‘‘ Tannhauser” at Berlin, Wagner had firmly 
demanded that Liszt should be asked to prepare and 
conduct the performance. The Intendant, Hiilsen, 
declined to do anything of the sort, whereupon 
Wagner’s wrath blazed up in its usual fierce fashion. 
The world was again a wilderness, and he the most 
persecuted of men. He sent Hiilsen’s refusal to 
Weimar, saying— 

“Read that answer, and take note that I have 
once more met with my accustomed fate: the fate 
of calling out tothe world with my whole soul, and of 
having my calls echoed by walls of leather.... I 
am going from bad to worse every day, and lead an 
indescribably worthless life. Of real enjoyment of 
life I know nothing; to me ‘enjoyment of life, of 
love,’ is a matter of imagination, not of experience. 
If I could visit you in Weimar, and see 
a performance of my operas now and_ then, 
I should still hope to recover.... Here I 
must perish in the very shortest space of time, 
and everything — everything will come too late, 
too late. So it will be. No news can give me 
pleasure any more. ... What shall I do? 
implore the King of Saxony, or perhaps his ministers, 
for mercy, humble myself, and confess my repent- 
ance? Who can expect that of me? You, my only 
one, the dearest whom I have, you who are to me 
prince and world, everything together, have mercy 
on me!” 

Later in the same communication: “Alas! I 
always relapse into the miserable key-note of this 
letter. Perhaps I commit a great brutality in this 
manner, for it may be you are in need of being 
cheered up by me. Pardon me if, to-day, I bring 
nothing but sorrow. I can dissemble no longer, and, 
let who will despise me, I shall cry out my sorrow 
to the world, and shall not conceal my misfortune 
any longer.” But there was one consolation: Liszt 
would visit him in the summer. ‘ Promise me for 
quite certain in your next letter that you will come. 
Promise me.” Answer came back that the visit 
would be paid, ‘ probably in June,” and with 
it the recommendation of patience which was all 
the writer could give. From time to time after this 
Wagner dwelt upon the idea of Liszt’s arrival in 
Zurich. ‘Oh, how I rejoice in the thought,” is his 
exclamation in one letter, and then he goes on: 
“You will find everything comfortable with me; the 
devil of luxury has taken hold upon me, and I have 
arranged my house as pleasantly as possible. When 
the real thing is wanting, one does what one can to 
help one’s self. Well, come; you will find me half 
mad; you, you, you, and no one else.” Again he 
writes : “ You say that you do not yet expect to get 
your leave of absence. Do not frighten me, and 
tell me by return that you are coming, and coming 
soon. . . . I expect you for certain in the first days of 
June. If only the joy of seeing you again does not 
drive me mad.” But the anticipated pleasure was 
more than once delayed, and at last it appeared that 
Liszt could not reach Zurich till the middle of July. 
Wagner was much distressed at the postponement of 
his happiness; there was, however, the hope that 
Liszt would accompany him to St. Moritz: “Iam to 
go to St. Moritz, in the Grisons, for a cure there, from 
which they promise great benefit tomy health. Will 
you follow me to that beautiful wild solitude? That 
would be splendid. By the end of August, when you 
have to leave me again, I shall go to Italy, as far as 
it is accessible to me. The means I must get some- 
how, if I have to'stealthem.” Liszt’s answer limited 
his stay with Wagner to ten days; but, within that 
period, “it is quite understood that I go with you 
wherever you like... . Let us be faithful to one 


Shall I | 


another, though the world gotoruin.” This, Wagner 
| saw, put the Grisons out of the question, nevertheless 
he awaited his “dearest” longingly. Gratification 
came earlier than was at one time thought possible, 
but the letter giving assurance of this had an un- 
pleasant enclosure, referred to thus: “I enclose a 
few disappointing lines concerning your affair (the 
question of leave to enter Germany) which have been 
sent to me by an unknown hand.” It was certainly 
unpleasant reading for the exiled master, especially 
that part of it which quoted a police order. As it is 
| of curious interest, we reproduce Dr. Hueffer’s trans- 
lation of the entire document :— 
| ‘If I venture to trouble you with a few lines,” 
| wrote Liszt’s anonymous correspondent, ‘‘ my motive, 
I hope, will gain me your kind forgiveness. In to- 
day’s number of the Freimiithige Sachsen Zeitung, the 
old Steckbrief (order of arrest) against Capellmeister 
Richard Wagner has been copied, with the remark 
that it is said he intends to return to Germany, and 
therefore the police are requested to keep a watchful 
eye on him, and, in case he is found in Germany, to 
arrest and deliver him here. Although I know 
Capellmeister R. Wagner from of old, I do not know 
how to communicate this news to him, because it is 
said that most of the letters sent to refugees in 
Switzerland are either opened or never delivered, 
and I am not acquainted with any other safe way. 
A consultation which I had with some of Richard 
Wagner’s friends led us to determine, as the only 
means, upon asking Court-Capellmeister Dr. Liszt, 
one of the most faithful and best known friends ot 
the great composer, to acquaint Capellmeister R. 
Wagner with the above by some sure ways and 
means. Asking you once more to pardon me for the 
trouble I give you, I remain, with the greatest respect 
and veneration, as 
This very clear proof that the Saxon Court 
remained unforgiving, and that the exile was still to 
hang his harp upon the willows of Babylon, does 
not appear to have greatly troubled Wagner. He 
did not even mention it in his return letter, which was 
full of joyous anticipation with regard to Liszt’s 
arrival: ‘*Good Lord, how glad I am!” Late on 
the 2nd or early on the 3rd of July these extraordinary 
friends ‘‘ wholly possessed each other,” as Liszt 
strongly put it. By the 12th the Weimar Capell- 
meister was back in Frankfort, whence he wrote a 
jovial letter to Wagner and related a humorous 
episode of his return journey. There has long been 
a political significance in hats—a fact which Liszt 
forgot when, as seems to have been the case, he 
travelled homeward wearing a specimen of his friend’s 
revolutionary head-gear. The consequences might 
have been troublesome: ‘‘ Through your hat, I nearly 
got into difficulties with the police at Carlsruhe, 
because its species and colour are considered 
most suspicious, being accounted red, although grey. 
I was accidentally advised of this; nevertheless, I 
have got on well so far, and shall always maintain 
that the hat is well-conditioned and loyal because 
you have given it to me.” Meanwhile Wagner went 
on to St. Moritz in no very cheerful frame of mind, 
although his Zurich admirers gave him a good 
musical ‘ send-off,’ building an orchestra in front of 
his house. “ At first I thought they were erecting 
a scaffold for me.’ The thought of his ‘dear 
departed joy” (i.c., Liszt) filled his mind with 
regrets: ‘And now what remains? Sadness! sad- 
ness! After you had been taken from us I did not 
say a single word to George. Silently I returned 
home; silence reigned everywhere. Thus we cele- 
brated your leave-taking, you dear man; all the 
splendour had departed. ... Farewell, my Franz, 
my holy Franz.” 
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Wagner soon began to tire of St. Moritz. His life 
there became unbearable, “in grand, but terribly 
changeless surroundings.” The restless _ spirit 
wanted to be again on the move, in the vain hope, 
as Liszt might have said, of getting away from 
itself. ‘I am now all ablaze to go to Italy,” and 
then, instead of meeting Liszt at Basle, as had been 
arranged, why not make Paris the rendezvous? 
Liszt thought the idea a capital one. He would go 
to Paris at the end of September and remain a fort- 
night. Meanwhile, instead of going to Italy from 
St. Moritz, Wagner returned to Zurich, and fell into 
his old grumbling way. The “cure” had done him 
no good: ‘I am ina miserable condition, and have 
great difficulty in persuading myself that it must go 
on like this, and that it would not really be more 
moral to put an end to this disgraceful kind of life. 
Solitude and disconsolate loneliness from morning 
till night—such are the days that follow each other 
and make up life. To cure my sick brain the doctor 
has prevailed upon me to give up taking snuff alto- 
gether; for the last six days I have not taken a 
single pinch, which only he can appreciate who is 
himself as passionate a snuff-taker as I was. Only 
now I begin to perceive that snuff was the solitary 
real enjoyment that I had occasionally, and now I 
give that up too. My torture is indescribable, but I 
shall persevere ; that is settled.” 

Wagner started for Italy on August 24; but had 
got no farther than Berne when he had occasion 
again to invoke Liszt’s aid in trouble. This time 
the cause was the French minister in the Swiss 
capital, who refused to visé Wagner’s passport for 
Paris; the government of Louis Napoleon not being 
favourable to “gentlemen of the pavement.” The 
minister, however, promised to send home an 
assurance that the musician was not such a dreadful 
person as had been represented. He advised, 
moreover, that Liszt should engage the French 
minister at Weimar in the matter, and that, if 
possible, the Grand Duke should be got to say a 
tew favourable words. No reply came from Liszt 
during Wagner’s stay in Italy, which was not long. 
He went to Turin, and heard a better performance 
of “Il Barbiere” than, to his knowledge, Germany 
had ever given (fancy Wagner sitting out “Il 
Barbiere !”’) then went on to Genoa, and from Genoa 
to Spezzia. Here he turned back and hurried home. 
For what reason? According to his French biogra- 
pher, Adolphe Jullien, for the reason that musical 
ideas for the “ Rheingold” came to him at Spezzia 
and he did not want to begin the composition of that 
work on Italian soil. Wagner’s own explanation is 
very different: ‘I am back again in Zurich, unwell, 
low-spirited, ready to die. At Genoa I became ill, 
and was terror-struck by my solitary condition, but I 
was determined to do Italy and went on to Spezzia. 
My indisposition increased ; enjoyment was out of 
the question ; so I turned back to die or to compose, 
one or the other. Nothing else remains tome... . 
Alas! I am out of sorts and God-forsaken. I feel so 
lonely and yet do not want to see any one. What a 
miserable existence!” The unhappy man shrank 
even from the idea of going to Paris ; professing to be 
afraid of Berlioz, and pleading his bad French. 
Liszt put all these croakings aside, or passed them 
unnoticed, and took upon himself the matter of the 
visé. This cheered Wagner immensely. In due 
course, the matter was arranged, and the friends met 
at Basle on October 4, thence proceeding to Paris. 
Nothing of a business nature appears to have been 
done in the French capital; at any rate, the French 
writers are silent about it, and we must regard the 
visit as one of pleasure only. On October 26 Liszt 
has gone home, and Wagner remains disconsolate: 





‘“‘ Here I stand and stare after you; my whole being 
is silence; let me not seek words even for you, 
Speech seems to exist only to do violence to feeling, 
Therefore, no violence, but sélence.”’ The master’s 
stay on the banks of the Seine was a short one after 
this, although the police gave him permission to 
remain a whole month, and Madame Erard had sent 
him a grand pianoforte, on which he Lohengrined 
and Tannhausered (the verbs are his own) till the 
“poor devils” about him could not understand why 
he was beside himself. On reaching Zurich Wagner 
had a hearty welcome from his dog: “ Peps received 
me joyfully at the carriage, and in return I gave him 
a beautiful collar, engraved with his name, which has 
become sacred tome. He never leaves my side; in 
the morning, he comes to my bed to awake me. He 
is a dear, good animal.” Once settled again, the 
composition of the ‘‘ Kheingold”” was entered upon, 
under the stimulus of Liszt’s common-sense advice. 
“Work is the only salvation on thisearth. Singand 
write, therefore, and get rid of your brain abscess by 
that means. Perhaps your sleep will become a little 
more reposeful in the same manner.” 

At this period, in view of a long spell of labour on 
his trilogy, Wagner actually took a practical, 
business-like view of his financial position. He had 
been for some time dependent upon royalties paid 
on the performance of his works, and these came 
very irregularly: “ By the peculiar character of this 
income, I am kept in a state of the most strange 
and painful excitement. . . Being largely de- 
pendent upon this income, (I) often get into a 
fatally unsettled state of mind, in which my sanguine 
temperament is apt to suggest to me that the royal- 
ties to be expected are nearer than they really are. 
By that means I over-rate any immediate income, and 
consequently spend considerably more than I pos- 
sess.” On this ground, and others, Wagner suggested 
that Breitkopf and Hartel should pay down a lump 
sum for the royalties on “ Tannhauser ” and “ Lohen- 
grin ’—say, 15,000 francs. Liszt was, of course, 
asked to negotiate the bargain, and, equally of course, 
he consented to do so. He saw the firm in Leipzig, 
but no business could be transacted: ‘I am in the 
unpleasant position,” he wrote to Wagner, “ of having 
to forward you a refusal.’”’ About some conjectures 
as to Hartel’s reason for declining we need not trouble 
ourselves. Enough that the great publishing house 
was unfavourable to the scheme. Wagner dismissed 
the matter very curtly: ‘I am angry with myself for 
having burdened an over-patient friend like you with 
this Hartel affair. Pardon me. It is all over now, 
and (D.V.) you will hear nothing more about this 
Jewish business. I am, it is true, forthe moment in 
an awkward position, but you must not mind that.” 
In all likelihood, Breitkopf and Hartel did Wagner a 
good turn by refusing to buy up his royalties. He 
would quickly have spent the money, and taken to 
complaining against a wicked and ungrateful world. 

By January 15, 1854, Wagner had completed the 
‘“‘ Rheingold,” and on that day announced the good 
news to Liszt in a letter full of complaints, re- 
proaches, and imprecations on the old subject of 
money. Again he talks of suicide: ‘“ Everything 
seems so waste, so lost!’ If he has to create in a 
world of imagination he must be buoyed up. “I 
cannot live like a dog; I cannot sleep on straw, and 
drink bad whisky.” The “luxurious art mood” 
necessary for the composition of the ‘“ Nibelungen ” 
required, it appears, luxurious surroundings, and 
Wagner, over-confident about his income, had plunged 
into debt: “ As the year approaches its close I realise 
that I shall want much, very much, money in order 
to live in my nest a little longer.”” But how to get 
it? Liszt must act as financial agent! ‘ Listen, 
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my Franz, you must help me—I am in a bad, very 
bad way!” That wastrue enough. The unbusiness- 


like man actually owed from 3,000 to 4,000 thalers— | 


about three years’ income. Could Liszt find some- 
body who would lend the needed sum, to be repaid 
in three yearly instalments? ‘“ Such a man, dearest 
Franz, you must find for me. . . If I am not worthy 
ofsuch a service, then you must own that I am ina 
bad way, and all has been a mistake.” Wagner 
hastens to deprecate Liszt’s possible anger, raising 
the most curious plea, perhaps, that friend ever 
addressed to friend: ‘I have a claim on you as on 
my creatur. You are the creator of the person I am 
now; [ live through you; it is no exaggeration. 
Take care of your creation. I call this a duty which 
you have towards me.” One would like to have seen 
Liszt’s face on reading this remarkable paragraph. 
Did he think for a moment of Frankenstein ? 

A fews days later another letter went to Weimar 
full of the same complaints, the same hysterical and 
feminine expressions of despair, and fierce revolt 
against the nature of things. Again we read about 
thoughts of retiring to a distant part of the world, 
about the necessity of being helped to do something, 
and all the rest of that which has now become 
familiar and even wearisome. Put into the terms of 
common speech, Wagner said: ‘Support me in 
luxury while I do what work I please.” That and 
nothing more was the burden of his song. Luxury!” 
the reader may exclaim, ‘‘ how do you know that he 
wanted luxury?” Listen to the man himself, and 
compare his words with a quotation to the same effect 
already made: ‘To no one but you can I explain 
myself accurately, because you are the only one who 
can understand at its true estimate and without a 
shake of the head my position, such as it has 
been brought about by my moods, inclinations, 
whims, and wants. How can I expect a Philistine 
to comprehend the transcendent part of my nature 
which in the conditions of my life impelled me to 
satisfy an immense inner desire by such external 
means as must to him appear dangerous, and 
certainly unsympathetic ? No one knows the needsof 
people like us; I am myself frequently surprised at 
considering so many ‘ useless’ things indispensable.” 
The meaning of this verbiage is clear enough. He 
who runs may read it. Then follows the usual 
puerile threat: ‘‘ Owing to my extreme sensitive- 
ness in this matter, I shall (if help do not come) be 
compelled—because for such a frivolous reason I do 
not want to take my own life—to start at once 
and fly to America.” Amiable, long-suffering Liszt 
answered the letter in a mood of supernatural 
patience, not unmingled with reproach. He wanted 
candid answers (the adjective and the italics are his 
own) to two questions: ‘‘ What is the amount of your 
debts? Can you manage for the current year on 
your present income?” In return, Wagner shirked 
a direct answer, merely saying: “If you can help 
me you will be doing God’s work. AmI not worth 
afew thousand thalers for half a year to some 
German enthusiast ? I will give him full security on 
the royalties due to me in the autumn.” At the 
same time he talked about engaging a secretary to 
do the drudgery connected with his work: “Can 
you tell me of any one who would be able to compile 
a score from my wild pencil sketches? I worked 
this time quite differently from what I did before, but 
this having to make a clean copy kills me. I lose 
time over it which I might employ to better purpose, 
and, apart from this, the continual writing tires me 
to such an extent that I feel quite ill and lose the 
inclination for real work. Without a clever man 
of this kind I am lost; with him the whole will be 
finished in two years. For that time I should require 





the man. Look out for one. There is no one here. 
It is true that it may seem absurd that I am going to 
keep a secretary, who can scarcely keep myself.” 
So, then, this singular person not only required to 
“live like a prince” at other people’s expense, but to 
be provided with an assistant, and keep for himselt 
only the making of ‘wild pencil sketches.” Poor 
Liszt replied that he himself was not flourishing and, 
just then, could do nothing, at the same time preserv- 
ing a dignified reticence as to particulars of his posi- 
tion. But Wagner returned to the charge. He was 
grieved to find Liszt not more explicit as to his cir- 
cumstances : lamented in his usual inflated style that 
he had not found “ the heart, the spirit, the mind ot 
a woman” in whom he could be wholly absorbed, and 
indulged a wild idea of living with Liszt in “ beautiful 
retirement,” instead of frittering life away among 
insipid and indifferent people, &c., as before; adding, 
“ But I am talking wildly. Correct me if I deserve it ; 
I shall never be anything but a fantastic good-for- 
nothing.” Liszt called this letter a ‘ dark, hopeless 
complaint.” He should have taken the writer by the 
collar, and given him a good shaking till the non- 
sense flew off like water from a well-twirled mop. 
(To be continued.) 





MUSICAL PARALLELS. 

Mr. H. Artuur SMITH, whose lucubrations on the 
subject of musical ethics were noticed a few months 
ago in these columns, returns to the charge in the 
paper on ‘“ Music and the Poets” in the October 
issue of the Universal Review. Mr. Smith is modest 
enough to suppose that a long time must yet elapse 
before we shall be able to speak with certainty as to 
a melody’s being right or wrong, or to pronounce 
dogmatically “ respecting the loveliness or lustfulness 
of this or that species of modulation.” We are un- 
feignedly glad to hear, on the assurance of so eminent 
an authority as Mr. Smith, that a brief respite is to 
be granted us before music is to be given over to the 
man with the muck-rake—to the critic with a keen 
flair for impropriety. Meantime, pending the arrival 
of a consummation so devoutly to be deprecated, Mr. 
Smith hopes to clear the ground somewhat by institu- 
ting a “classification together of certain great names 
in poetry and music .. . so as to determine as far 
as possible what writers and composers affect us 
alike, or in what order and association their names 
may be placed in the roll of fame.””. How Mr. Smith 
acquits himself of his self-imposed task, we purpose to 
acquaint our readers as briefly as possible. 

He begins by dismissing the ‘ immediate prede- 
cessors and early contemporaries of Music’s greatest 
names” en bloc as prose writers. This exempts him 
from the necessity of finding parallels for a great 
number of musicians, and gives us a taste of his 
critical quality. Palestrina, Pergolesi, the two Scar- 
lattis, and Corelli are relegated to the limbo 
of prose—a classification which is all the more 
absurd inasmuch as the classifier goes out of his 
way to allude to the beauty of form manifested 


in their compositions. After this auspicious 
start Mr. Smith lays hands on Bach, and 
hunts about for his poetical analogue. He 


tries Chaucer, but decides that Chaucer will not 
do, and is fain to content himself with Luther. If 
we must have comparisons, this conjunction is not so 
bad. That Shakespeare should be coupled with 
Beethoven was inevitable, and we have no intention 
to cavil at the comparison. But the bracketing of 
Milton and Handel seems to us a most infelicitous 
proceeding. What affinity can be said to exist 
between the austere genius of the Puritan poet and 
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the Italian side of Handel’s temperament? Unsatis- 
factory as the results of Mr. Smith’s methods are in 
this case, they are brilliant by the side of that 
masterstroke of ineptitude which leads him to link 
Spohr with Shelley. We are not romancing; here are 
Mr. Smith’s own words: ‘It will distress many, no 
doubt, to hear the name of Spohr suggested for our 
Index Expurgatorius. True he has indited a few 
noble works, and many that are extremely interest- 
ing. None can gainsay the greatness or individuality 
of his talent; but, after all, has he not left on record 
volumes of morbid imaginations? [Name! Name! ] 
Power and skill in expression may justly be attributed 
to many poets whose total influence on the intellec- 
tual and moral taste can only be condemned. Not 
to mention any modern names that at once suggest 
themselves, one may refer to Shelley as in this 
respect a dangerous companion for youth. And 
similarly, to pursue with ardour a long course of the 
study of Spohr would, my feelings prompt me to say, 
be to incur the danger of developing a restless craving 
after unwholesome flavours, an epicureanism incon- 
sistent with sound appetite. He is not indeed a 
Rochester or a Swift. There is no suggestion of 
cynicism or ribaldry; but there is an atmosphere in 
which the seeds of cynicism and ribaldry are apt to 
take root and quickly grow. It is an enchanter’s 
land, a kind of opium-eater’s Elysium, wherein 
thought tends more and more to vanity, and action 
becomes more and more hateful.”’ It is really difficult 
to discuss such balderdash with patience. Spohr an 
unsafe companion for the youth! Spohr a master of 
voluptuous expression! That there is a cloying 
sweetness about much of his music no impartial 
critic will deny. But to label it ‘dangerous to 
morals ’’ seems to us acase of Musical McDougalism. 
If there is any reality about this new-found science 
of musical ethics, surely Mr. Smith will admit that 
a man’s character would be likely to assert itself in 
his works. That seems to us to follow ex hypothesi. 
And yet here we have the founder of the new science 
gravely informing us that Spohr—who was not only a 
great artist and a gifted composer, but a good and 
upright man—left volumes of a vicious and poisonous 
tendency behind him. What are we to say of 
musical ethics if they teach us that a moral man 
can write immoral music, and that an immoral 
character can indite compositions instinct with 
religious feeling ? 

Such is the result of what may be called the Jues 
comparativa on the latest of its victims. We would 
suggest to Mr. Smith that having paired off the com- 
posers with the poets, he should proceed to classify 
them on a variety of other footings. They might be 
compared with mountains—e.g., Wagner to the 
Andes, Beethoven to the Himalayas, Berlioz to the 
Dolomites, and so forth. Or to various vintages, or 
viands, or scents, or colours. The results would be 
more entertaining than those of his first essay, and 
they would be at least as productive ofa solid ground- 
work whereon to rear the superstructure of the new 
science. 

Dr. BARRETT, Examiner in Music to the Society of 
Arts, in his Report upon the Papers worked in 18go, 
says:—‘‘ There were very few who gave completely 
correct answers to the questions concerning the 
meaning of certain musical expressions asked for in 
the paper. For instance, Colla voce was said 
to mean ‘Turn over quickly, collect the voice, full 
stress, false voice, collar voice, softly, solo voice, 
slower, singing style, as before, loud tone of voice, 
with vivacity, loudly, half voice, whole voice, voice 
silent, asa voice,’ with other explanations, one stating 
candidly it was ‘Something about a voice.’ Slen- 





tando was said to express, ‘ Delicately, slenderly, with 
grace,’ &c. Accellerando was described as ‘ Tenderly, 
smoothly, high, with great force,’ &c. Attacca 
was translated ‘ Rather more lively, rapidly, accented, 
not very quick, turn quick, verry quick (sic), a little 
louder, with taste, boldly, heavily, and boisterously.’ 
Among the English anthem writers, the names 
of Crammer, Naumann, Handel, Mendelsshon, Beet- 
hoven, Rossini, Humnel, Bach, Schumann, Berlio, 
Wagner, Spohr, Schubert, Haydn, Mozart, the 
Prince Consort, and others, were given, together with 
that of one Benilksendeft (1780-1799), the shortness 
of whose life may account for the fact that his name 
has hitherto remained unknown. It is interesting to 
know that Dr. Mackenzie, who was asserted by one 
candidate to have been born in the year 1, is living 
yet. In the question concerning Cherubini, it was 
stated that ‘he was an Italian, being born in Italy’ ; 
that he ‘ was born at France’; and that ‘ he was born 
at Brunswick.’ Hence, probably, the cosmopolitan 
character of his works. He lived, says one, ‘I think 
in the 18th century; wrote two or three masses, 
motets, &c., and, I think, one opera and oratorio.’ 
He was born, says another, ‘in 1760 [which is 
correct], and died in 1742’; which is difficult to 
understand. His principal works were ‘ Iphiginia in 
Aulide,’ ‘ Hugenots,’ ‘Ill Trovatore,’ and ‘La Fille 
de Regiment.’ ‘ Churibine,’ as his name was written 
even under the printed copy, ‘wrote ‘ Lobiska,” 
“Les Dieux Journeys,” and was born of the 17th 
century.’ ‘He perfected the aria’; he ‘was a 
splendid violinist’; he ‘introduce himself to the 
Paris by Demophon’ ; and, finally, ‘as a performer 
on the pianoforte he is all that we might look 
sor.” 


THE question of supplying pianofortes to the 
London Board Schools has again occasioned heated 
discussion at a Board meeting and in the Metropolitan 
press. In April last, after apparently ample debate, 
a resolution was passed by a majority of the Board 
present directing the School Management Committee 
to provide a pianoforte in every school that includes 
a hall ‘where such an instrument could be benefi- 
cially employed.” From the first this Committee 
seemed to shrink from the duty thus imposed upon 
them. There is no doubt that they were encouraged 
to masterly inactivity in the matter by the strenuous 
although unsuccessful opposition by which the 
defeated party sought to upset the resolution or in- 
struction at a later meeting of the Board, as well as 
by the strong expressions of opinion found from time 
to time in acertain portion of the daily press. At 
the meeting of the Board on the 16th ult., six months 
after the instruction was given, the Committee had 
the courage to propose that only fifty pianofortes be 
supplied this year and fifty more next year. On this 
the Hon. Lyulph Stanley, who is always to the front 
in matters musical, moved as an amendment that the 
Committee be instructed to adhere to the original in- 
struction of the Board. After much debate Mr. 
Stanley’s amendment was carried by twenty-two to 
twenty-one. An attempt to get rid of the matter by a 
resolution to proceed to the next business was lost by 
twenty-five tonineteen. Another obstructive amend- 
ment was then moved instructing the Committee to 
postpone action for twelve months, and resulted ina 
further long discussion, and was rejected by twenty- 
two to sixteen. Finally, Mr. Stanley’s proposal was 
adopted by twenty-one to fifteen. 





Tue foregoing particulars are given somewhat in 
detail in order that the pertinacity and strength of 
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the opponents of this latest phase of Metropolitan! Mr. Councirtor CAMPBELL, of Oban, has heard 
Municipal Socialism may be measured. The advo-/that Dr. A. C. Mackenzie speaks Gaelic, and expects 
cates of the pianofortes say that the instruments will|that our genial Scotch musician will lend the pro- 
be useful at the evening recreative classes, in the | posed Highland Eisteddfod a helping hand. But the 
musical drill, and for the purpose of accompaniment | Doctor has his work cut out for him, if we are to 
in the singing classes. They point out that it is|believe that music in the Highiands is in a “lan- 
absurd to suppose that it is intended to teach children | guishing condition” at the present time. Professor 
to play when it is proposed to provide only about 150) Blackie has, sure enough, declared that the Celt cares 
instruments for the 420,000 scholars in attendance—| more for throwing pine trees and heaving heavy 
i... one pianoforte to above 3,000 children. Further, | stones and hammers than for the intellectual side of 
it is pointed out that the cost will be about £4,000 | the Highland character. The “languishing,” it would 
added to the gross expenditure of the Board—viz., | also appear, is due to a variety of causes. Some 
£1,701,880, and that to fume and rage over this petty| worthy bodies, for example, impugn the Kirk; 
item, while tens of thousands of pounds of not more!“ others,” said Mr. Campbell, ‘blame the bagpipes,”’ 
usefully spent money are voted with the greatest | and, thereupon, the eloquent councillor cited the late 
equanimity, is somewhat grotesque. On the other| Mr. Hullah’s opinion as to the Celtic musical tone 
hand, the opponents declare that this proposal is the | | being based on the sound of the unoffending “ pipes.” 
very last straw, that the electors shall be besought | F urther, most Gaelic vocalists sing Celtic songs with a 
to rise as one man against the accursed luxury; that | nasal twang, then the “ reading of the line” in High- 
they can discern beneath the veneer of excuses and | land churches was given as another example of “lan- 
explanations an intention to have the pianoforte | guishing,” so that the composer of **The Dream of 
taught to the children, and they foreshadow the | Jubal’ ’ has to see that an old Scotch custom which he 
most appalling consequences. The S¢. Fames’s | knows so well is abolished. A Mr. Clements was not 
Gazette considers the proposal ‘ silly,” ‘ dishonest,” | quite logical at the Oban meeting under brief review. 
“strikingly absurd,” “indefensibly extravagant,” | Dr. Mackenzie, he said, had been referred to, “but it 
and asks: “ What must be the feelings of the middle- | must be remembered that he (the Doctor) had 
class householder when he is asked to take the | received his musical training in England, and it was 
money out of his ill-lined pocket, in order that the | this training that had enabled him to so successfully 
children of ‘the poor’ may be taught to dance and} work the Celtic mine.” Something must have got 
sing under the auspices of smug philanthropists ?”| mixed up here which we do not quite understand. 
The Standard follows much in the same strain, and| Anyhow, the meeting meant business, and the 
declares that the Board is making the whole system | proposed Eisteddfod is to try to improve net only 
odious by its absurd and preposterous extravagance. | Highland music, “ but all music in the Highlands.” 
Side by side with furious letters showing that the |The meetings will be modelled on the Welsh Eistedd- 
schools are being attended by a class above that for|fodau, and there will be competitions for pibrochs, 
which they were intended, there are others equally | reels, strathspeys, the best original Gaelic poems and 
furious, complaining that the poor clerk, &c.—that | melodies, and solo singing. Choirs will, as a matter 
is, the class just mentioned—has to pay for the | of course, be invited to enter the lists, and, altogether, 
education of his own children as well as of the}a respectable initial meeting is aimed at. Let us 
working man’s children. wish the venture every success. 











AN interesting question relating to the affinity 

Ir may be worth while to compare the cost of the | between Sound and Colour has recently been dis- 
present proposal of the Board with that of the vastly | cussed in the columns of a contemporary, a corres- 
different scheme the promoters are accused by the} pondent relating the case of a lady who expressed 
opposition of harbouring. One hundred and fifty in-|a like or dislike for a name, a line of poetry, 
struments are to be placed in as many schools. The}a piece of music, &c., solely, as she asserted, 
capital cost for these will be about £4,000. After|because of the ‘‘colour,” and really appeared 
this outlay, about £500 per annum will pay for tuning | astonished that every letter, and the blending of 
and renewals. But supposing even so small a pro-|a combination of letters, did not call up the sensa- 
portion of the children as one in ten are instructed in|tion of a certain colour in the mind of every 
playing the pianofortes, the following will be a fair|/one. The writer of this article tells us that, to 
estimate of the cost:—A tenth of the number of|still further test this remarkable gift, he asked the 
children in the Board Schools is, say, 40,000. Each}lady to give him the colour of each letter of the 
pupil would have to receive two half-hour lessons| alphabet, which he wrote down, putting away the 
per week, and therefore 40,000 hours’ teaching per| paper for the present. At the end of a few days he 
week would be required. Supposing each teacher | again asked the colours of the letters, which were 
gave forty hours a week, one thousand teachers would | repeated without error. He then enquired what 
have to be engaged. Assuming that teachers could | | colour a certain word had, and, on mixing equal 
be got at an average of £70 per annum each, their! parts of colours forming the letters of the word, the 
salaries would amount to £70,000 per annum. A/jcolour given by her to the word appeared. There 
thousand pianofortes would, of course, have to be|can be no doubt that this subject, hitherto treated 
supplied at a cost of £25,000, and a yearly sum of/hardly seriously, is now awakening some attention. 
£6,000 at least (for few pianofortes will stand very long | Another correspondent of the same paper mentions 
if they have to suffer pounding for forty hours aja report which he has heard that Haydn's 
week) for renewals and tuning would have to be pro- | Creation” was in some sort an attempt to render 
vided. The total cost, therefore, of teaching one-| musically the colour-effect that might be conceived 
tenth of the children would be nearly £80,000 per|as being produced in the successive ‘‘days” of 
annum, after a capital expenditure of £25,000. Com-|creation. We, of course, give no credit to the state- 
pare this with the proposed outlay of £500 a year!|ment of the composer having any such intention ; 
A great many people would have to be converted! but in face of the facts we have adduced, and the 
before the Board would venture to propose to teach|probability of others still under investigation 
the children to play at the public expense. At|strengthening the list, we certainly think the matter 
present the idea is altogether outside the sphere of| fully worthy of more thought than has yet been given 
practical politics. to it. 
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THE programmes selected of late years on the 
periodical recurrence of the Musical Festivals afford 
a convincing proof of the change in public opinion 
on the question “‘ What is sacred music?” Only a 
short time ago, for instance, the performance of a 
classical Symphony in a Cathedral would have 
horrified many of those persons who regularly 
attended these meetings, and now the performance of 
such a work is not only countenanced, but looked 
forward to as an attractive feature in the Festival. 
That good music may be listened to with pleasure 
and profit on Sunday as well as on any other day in 
the week is also now fully admitted, the People’s 
Concert Society, for example, having announced 
that—commencing on the 5th ult.—* every Sunday 
evening to February 1 Concerts will be given in the 
Westminster Town Hall, when classical and sacred 
songs and ballads will be sung,’’ Schumann’s well- 
known Pianoforte Quintet being also included in the 
programme. As the same Society intends giving a 
new series of these performances at Bermondsey 
Town Hall, beginning on the 7th inst., and Sunday 
bands are largely patronised, there can be little 
doubt that music, at least, amongst the intellectual 
recreations of the people, is practically free from 
those conventional restrictions which have so long 
prevented its development as one of the most power- 
ful aids to civilisation. There really is no more 
reason why the programmes of Concerts on Sundays 
should be confined to sacred music than—supposing 
galleries of paintings should ever be thrown open 
to the public on Sundays—that they should be 
confined to sacred pictures. 





Anyone who has a sense of the beautiful in sound 
will, we think, sympathise with the energetic protest 
recently preferred by the Globe against the unneces- 
sary hideousness of the noises in our streets. Our 
contemporary takes particular exception to that 
‘afflicting yelp” with which the cyclist now advertises 
his approach—generally, we may add, when heis about 
two feet from the guileless pedestrian and progress- 
ing at the rate of some eighteen miles an hour. This 
noise proceeds from an instrument dignified by the 
name of a horn—the cyclist squeezes a ball, which 
sends a current of air through an instrument of the 
penny trumpet order—and although on the score of 
utility it may be preferable to the bell, there can be 
no doubt that from an esthetic point of view it is far 
less tunable to the fastidious ear. The noises and 
voices of a great city like London have altered con- 
siderably since Addison wrote his immortal essay 
upon them, but it can hardly be argued that the 
alteration has been for the better. In one particular, 
however, there is no change. People who cry their 
wares in the streets are as inarticulate now as they 
were 160 years ago. Why, for example, a newsvendor 
should prefer to say ‘‘ Poime-e-er ” instead of ‘* Paper” 
is one of those things which no fellow can understand. 





FACTS, RUMOURS, AND REMARKS. 


Tue Eatanswill Gazette and its rival, the Independent, 
have, in the persons of their musical critics, been 
again trying conclusions. Upon hearing the Misses 
Blank sing at a Concert given in their name, the 
Independent damned both with faint praise, and 
wound up thus: ‘ We have applied a high standard 
of criticism to the singing of the Misses Blank, 
because we recognise them as first-class artists and 
worthy of being judged accordingly.” After asecond 
Concert, the Gazette came down upon the Independent 
in this manner: ‘There are certain ignorantly hyper- 
critical individuals who, to gratify their own small 





minds and their inflated sense of their own importance, 
feel in duty bound to express dissatisfaction at 
every performance, however perfect it may be. If 
there are little faults they magnify them, if there are 
no faults they manufacture them, and so they go 
through the world sneering and carping at every- 
thing they come across. In the case of the Misses 
Blank, however, adverse criticisms possess little 
weight. The proof of the pudding is in the eating; 
the applause and unanimous encores of large 
audiences are quite sufficient to the reasoning mind 
to stifle the whines of the cynic who, probably 
suffering from chronic indigestion, looks through his 
bilious-green spectacles, and makes himself ridiculous 
by pretending to judge performances by ‘high 
standards of criticism.’ To judge from a high 
standard of criticism requires a high standard of 
critic; and in many cases this is merely a very self- 
conceited person indeed.” Eatanswill has not much 
changed since the days of Mr. Pickwick. 





Miss Emma Apsott’s dresses again. This is what 
her manager, Mr. Loomis, is reported to have said 
about them: ‘And her dresses! Great stars, but they 
are bewildering! Just like dreams. Such marvel- 
lously beautiful gowns and things, I don’t know what 
all. When you can give your imagination a flight 
and think what all can be put in a dress to make it 
cost 3,500 dollars, then, perhaps, you can tell some- 
thing about it. Ican’t. Gold embroidery, the pure 
stuff, by the yard or pound, peacock, birds of paradise, 
butterflies, lions, and such things, all worked, but in 
raised work, natural as life and life-size too, pearls 
and precious stones and Persian stuffs, and all that, 
is almost gorgeous, but not flashy enough for that. I 
would simply call it magnificent work. ‘Tasteful, too. 
Nothing seems loud about it, but rich and exquisite. 
Well, when she got such dresses as that, Mr. Pratt 
had to hustle all summer and dress up the company 
so as things would seem harmonious all round. The 
result is—our people sing in about as fine fixings as 
as it is possible to get.” The ‘fine fixings” of an 
opera company is delicious. 





WE take the following paragraph from the Boston 
Musical Herald: “The London Musicat Times so 
much enjoys criticisms copied from American news- 
papers on musical performances, that we suggest the 
following which recently appeared in a Croydon, 
England, journal. ‘Then we had the first effort of 
the Society (Croydon Choral) in the chorus **Come, 
ye sin-defiled and weary.” In the subdued har- 
monies which enrich this piece, even numbers can 
breathe expressive strains, beyond the mere noting 
of piano and forte, which may be automatically ad- 
justed with the result of a change and nothing more.’ 
American critics are given to using long adjectives 
and a good many of them, but we usually know what 
they mean.” Well, we sometimes do enjoy “criticisms 
copied from American newspapers.” They are 
amusing even when they are unmeaning, but our 
contemporary evidently wishes us to “look at home” 
and take pleasure in the English article. But why 
does he carefully conceal the fact that the Croydon 
example was found in our own pages? Qh, fie! 





Warminc with his theme and flouting the facts of 
chronology, Dr. Talmage exclaimed: ‘* When Crom- 
well’s army went into battle he stood at the head of 
them one day and gave out the long-metre doxology 
to the tune of ‘Old Hundred,’ and that great host, 
company by company, regiment by regiment, battalion 
by battalion, joined in the doxology. And while 
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they sang they marched, and while they marched | truth in the report, the proposed “ King Lear” may 
they fought, and while they fought they got the |be intended for Concert-room performance, and so 
victory.” It is unfortunate for the illustration, if not | called to distinguish it from opera. We have not got 











essential to the argument, whatever it may have 
been, that the ‘long-metre doxology”” was not 
written in the Lord Protector’s time. ‘The reverend 
Doctor was, no doubt, thinking of the scene at the 
battle of Dunbar, when the Scots began to run and 


Cromwell’s men sang the Psalm, ‘‘ Let God arise, let | 


His enemies be scattered,” to the tune of Dundee, 
or some still higher strain. 





In May, 1889, Mr. Henry Goodwin, a gardener, 
was sentenced to fifteen months’ seclusion for falsely 
representing himself as connected with THe Musicar 
Times, obtaining admission to artists’ rooms, and 
walking off with portable property not his own. Mr. 
Goodwin is by this time a free man, and, we hope, 
has gone back to the Eden of his flowers and cab- 
bages, chastened and reformed. It is, however, 
unfortunate for him that the game he played has 
begun again, the St. Gabriel's Choral Society having 
lately received a visitor who duly presented a card 
purporting to issue from our office, and, as further 
proof of good faith, exhibited some shorthand notes. 
Tere is his description: ‘Medium height, fair 
reddish face, slight moustache, rather thick set.” 
Should this gentleman turn up elsewhere, Detective 
Sergeant Gardiner, of the Police Station, Kennington 
Lane, would like to hear of it. 





THE strike epidemic has got hold of church choirs 
tosome purpose. At East Barnet, the other day, the 
singers ‘* came out ” because the task of washing their 
surplices had been taken from Widow Wiltshire, who 


charged fifteen pence each, and given to somebody | 
The churchwarden sub- | 
mitted; the choir went in again, and Widow Wilt- | 


else content with sixpence. 


shire is rejoicing. Later, at St. Lawrence, Ramsgate, 
the choir walked out because the church cleaners had 
removed their books and had not put them back again. 
In this case, the vicar wants a written apology 
dictated by himself, but “the choristers allege that 
itis too abjectly worded, and they have refused to 
take any notice of it.” Sothe matterstands. Some- 
body said at the late Church Congress that the 
Church of England is “dying of respectability.” It 
must be conceded that the respectability is not quite 
unalloyed. 

A “Son of Vienna” writes to the Standard in 
defence of the action taken by the authorities of that 
city in removing the remains of Beethoven, Schubert, 
Gluck, and others from their resting-places to the new 
cemetery. 
about Vienna are to be closed as insalubrious, and 
eventually built over. That may be a reason, but it 
is no excuse for the disgusting desecration of Gluck’s 
grave the other day, when the poor remains had to 
be riddled for as a housemaid riddles for cinders. 
Graveyards sanctified by the ashes of illustrious men 
should, instead of being built over, be turned into 
gardens consecrated to their memory, with their 
monuments as shrines. Vienna prefers to dig up the 
bones and sell the land. 





SPECULATION as to what Verdi has done, or is 
doing, or means to do, goes briskly on, and indicates, 
perhaps, how much, in the world’s present poverty of 
great musical men, it values the aged master. Verdi 
Is now said to contemplate the production of an 
“oratorio” on the subject of ‘ King Lear.” We need 
Not trouble ourselves much about the word “oratorio” 
In such a connection. Assuming that there is 


He says that all the graveyards round | 


it yet, but when it comes to hand, if ever, welcome 
will prove none the less cordial on account of doubts 
about the propriety of its designation. 





Says the Daily Telegraph : “It is not unlikely that 
|a determined effort will shortly be made to increase 
the number of scholarships in connection with the 
Royal Academy of Music. As regards paying pupils, 
the institution presided over by Dr. Mackenzie con- 
| tinues fortunate, and the close of the year will show 
ja most satisfactory balance-sheet. At the same time, 
jit is eminently desirable to attract, by means of 
|scholarships, the more highly-gifted students who, 
| otherwise, would be drawn elsewhere. A proportion 
of these the Academy is, beyond question, entitled to 
receive, and the friends of our oldest musical school 
| should bestir themselves to that end without loss of 
| time.” 


| A percepTIvVE American has discovered that ‘the 
| opening measure of ‘Annie Rooney’ is a note for 
{note robbery from the motif of Wagner's ‘leuer- 
| zauber’ music.” Not having an acquaintance with 
|‘‘ Annie Rooney” we cannot test the statement, but 
|a transatlantic contemporary, who should be better 
informed, accepts it, and remarks: ‘“ Here at least 
lis one bar of the great composer of Music for the 
| Future that is whistled and sung from one end of the 
}country to the other. The first step has been made 
| successfully, and what may not now be expected ?” 
What, indeed ! 

Musicat Hampstead advances, and the Concerts 
at Mr. Geaussent’s Conservatoire with it. Several 
| oratorio performances, two orchestral Concerts, and 
}ten Organ Recitals are preparing for amateurs within 
|measurable distance of the Swiss Cottage! The 
;committee of the Popular Concerts of Chamber 
| Music are making equally important preparations 
|for a series of six Concerts, supported by eminent 
| artists, including Mr. Joachim and Miss Fanny 
| Davies. These performances will take place at the 
| Vestry Hall. Well done, Hampstead! ‘Light and 
| leading” may still be found on the northern heights. 


‘*Horrors upon horrors’ head accumulate” and 
nervous people will soon be shutting themselves up 
|in towers of brass to escape the many evils against 
| which scientific doctors warn them. It now appears 
that all sorts of dreadful ‘‘ germs” may lie dormant 
in a wind-instrument for months. The Globe is 
| ready with two courses: first, buy a new instrument 
and let no one touch it but yourself; second, wash 
out the tubes with a five per cent. solution of carbolic 
acid. Why not test the theory by investigating the 
vital statistics of German bands? ‘There would be 
a grim satisfaction in finding it true. 


Mr. Jerome Hopxins, of whom, happily, not 
much has been heard lately, seems to have broken out 
again. Writing from Dublin to the New York 
World, this remarkable person declares: ‘‘ One hears 
more false singing in England than in any civi- 
lised country in the world, and I regard the national 
ear as debauched by the Tonic Sol-fa absurdity, the 
barbarous church chimes, the diabolical street criers, 
street bands, street organs, and even pianos. Ugh! 
Such aural pachydermosity is stupendous.” Aural 
pachydermosity is good. But why does not the poor 
gentleman go home? 
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AccorpinG to the Toronto Musical Fournal, 
strange things are done there in choirs and places 
where they sing: “In two instances (in churches in 
this city), where the choir is in the proper place— 
i.e., the chancel—the soloists during the anthem left 
their seats and stood in the middle of the chancel to 
perform their parts. We heard of another case 
where a member of a choir, adorned with long- 
sleeved gloves and low-necked dress, advanced to 
the chancel steps, and, after bowing to the audience 
(or rather congregation), sang her little piece. 
An encore would doubtless have been acceded to.” 





THE seats in Boston Music Hall for the forth- 
coming series of Symphony Concerts were disposed 
of by auction the other day and realised a premium 
of 66,000 dollars on the nominal price. Good for the 
Hub. 
universal acclaim. ‘The to-be cheap Classical Con- 
certs,” says the Home Fournal, “which a philan- 
thropic capitalist was to offer up on the altar of art 


have been lost sight of, and Boston can only take | 


pride in her ability to put fifty-two large 
able audiences into Music Hall every 
Money has it, as usual.” 


winter. 





A runny American law case is reported, and seems | 
to have been tried by a judge fresh trom reading Mr. | 
Gilbert’s libretti. 


as ‘“ungentiemanly and discourteous,” 


Counsel for the defence that the words ‘related to 
the actors as men, not to the men as actors.”” When 
the Court next sings the Judge’s song in“ Trial by 
Jury,” all the managers in America will chorus to his 
exclamation: ‘For I am a Judge,” the 
words, “And a good Judge too!” 





From the Daily News: “Mr. Lloyd has been 
obliged to refuse an offer to visit New York next May 
in order to sing at the opening of the new magnificent 
Concert Hall, now approaching completion in that 
city. The popular English tenor has, 
definitely arranged for a Concert tour, under Mr. 
Vert’s management, in the United States during May 
and June, 1892, when, besides fulfilling other engage- 
ments, he will probably 
festivities at the opening of the International Exhibi- 
tion at Chicago.” 

Home news from far! The Natal Witness, speak- 
ing of Miss Julia Albu, remarks: “It has fallen to 
the lot of few here to hear Jenny Lind sing, but in 
Miss Albu they have an efficient substitute, and one 
who accompanied that gifted vocalist on all her premier 
tours.” Yet the ‘earlier years of Miss Albu’s train- 
ing were passed at the Guildhall School of Music,” 
which was founded long since Jenny Lind’s retire- 
ment! They make biography curiously in South 
Africa. 

AN interviewer of Mascagni, the now famous com- 
poser of the ‘ Cavalleria Rusticana,” says that he is 
‘not at all spoiled by the favours heaped upon him, 
in fact, he confesses himself rather bored by all the 
fuss, as he calls it. He is a very young looking, 
smooth-faced gentleman, exceedingly pleasant to 
talk with, and passionately fond of his art. He told 
me that this work is nothing to the one on which he 
is now occupied.” 





From New York to whom it may concern: 
“ Manager H. J. Leslie (late) of the Lyric Theatre of 


But the result has not been received with | 


and fashion- | 


Two artists in a touring company, | 
having been publicly denounced by their manageress | 
brought an | 
action for libel and lost it, the Court holding with | 


heartfelt | 


however, | 


take part in the musical | 


London, who arrived in the Elbe to-day, has brought 
over 276 costumes for a spectacular production to 
utilise between 500 and 600 people, which will be 
seen at the Chicago Auditorium in November.” 
Comment by the Chicago Indicator: ‘That’s about 
the average—276 costumes for 600 people—about 
half a costume tor each.” 

AGGRIEVED artist writes to out-spoken (though, 
doubtless, mistaken) critic: ‘* Meet me outside the 
theatre to-morrow night.” Out-spoken (though, 
doubtless, mistaken) critic (to himself): “T'll see you 
hanged first.” Aggrieved artist, again in writing: 
“You evidently did not turn up, therefore I think I 
|am perfectly justified in stigmatising you as an utter 
Query for the reader: Was he so 


coward.’ 
justified ? 





THERE is a wonderful musical reviewer on the staff 
of the Derbyshire Times. Noticing a song entitled 
|** Arcady,” he says it is “in the key of I’, Andante 
Concerto,” and continues: “In one or two instances 
ithe harmonies seem to require a little revision. A 
few accidentals have been omitted, but as the notes 
| requiring them are obvious, this is not of much im- 
| portance.” Nothing is of much importance, not even 
| musical common-sense to a musical critic. 


. . ° s 
Iwo church-goers were discussing the merits of 


their respective organists. ‘The one said how 
delightfully his man accompanied the royth Psalm, 
‘with the birds singing among the branches to chro- 
;matic scales on the piccolo!’ To which the other 
|replied: ‘ But you should hear our organist on the 
|eleventh evening ‘grin like a dog and go about the 
city.’”’ This may be an old story, but ‘ twill serve.” 





| Lonpon supplied Stafford with music, the other 
day, vid the telephonic wire. The performers were 
in Mr, Alfred Hay’s rooms in Cornhill, and the 
audience at the Swan Hotel in the north-western 
county town. Leading vocalists will soon announce 
‘that, the wires having been laid on to their own 
houses, they are prepared to receive orders for songs, 
‘ distance no object.” 


| IN apamphlet called “Thoughts and Hints upon 
Public Worship ” the author asks: ‘ What would be 
thought of an accompanist who was sometimes a 
semi-note before or behind a singer?” ‘ What 
should be thought,” we may enquire, “of a writer 
| who undertakes to give ‘hints,’ and does not know 
the meaning of the words he uses ?’ 


RUBINSTEIN is reported to have said that only 
about two per cent. of the English people are 
musical. In that case the two per cent. must be 
very musical indeed, judging by the money which 
Anton took out of the country. If he really used the 
[expression it is very clear that he has given up 
touring as a pianist. 

News of two eminent vocalists: Madame Albani 
has received from the Queen a set of portraits of the 
Royal family taken at the time of the Jubilee. 
Madame Patey made a successful first appearance at 
Sydney, and was ‘applauded with great enthusiasm.” 
3oth ladies are gratified; the one by royal favour, 
the other by democratic admiration. 





“Miss AcNrs HuntinaTon has arrived, has been 
interviewed, and has told a marvellous story how 
Joachim applauded her so vigorously at a Concert 
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that he strained his hands so that he could not play 
his violin solo.” The American contemporary from 
whom we take the paragraph adds: ‘Lovely are the 
uses of advertisements.” 


“THERE is much to be said,” observes a contem- 
porary, “‘ about music that needs an explanatory key 
and an analysis and a diagram and a full drawing of 
plans and specifications. What's the necessity for 
so ardently concealing the intent of the work that a 
civil engineer’s services are required in trying to 
understand it?” 

Tue “ Shorthand of Music,” an advertisement tells 
us, “may be learned by any child ina day,” and he 
can then “write and play melodies at first sight.” 


As the book which explains this system also contains | 


the “rule for vamping,” what more can possibly be 
required ? 

A bDAILy contemporary lately informed its readers 
that the programme of the Handel Festival rehearsal 
next year will include the principal choruses in ** The 
Messiah” and “ Elijah.” Here was a very excusable 
slip of the pen. 
mention one work without bringing in the other. 





THE Bach Choir have issued a neat little calendar, 
giving, under proper date, particulars of all the 
rehearsals, performances, and other “functions”’ 
arranged for the ensuing season. For reference 


purposes nothing could be better, and the idea is an | 


excellent one well carried out. 


“ Beriioz,” says the Globe, has at last got his 
statue in his native village of Céte-Saint André.” 
We should be the more glad thereof if the composer 
of the “ Damnation de Faust” had not a better monu- 
ment in every musician’s library. 


ConGRATULATIONS to the Worcester Festival 
stewards on having made £600 profit. They did 
something more than bring both ends together, and 
the overlapping on the credit side is a credit to their 
business management. 

Tue Gloucester Choral Society have paid a grace- 
ful compliment to the whole body of musical critics 
by inviting one of their number, Mr. Joseph Bennett, 
to accept the presidency of the institution for the 
season about to be entered upon. 


“Tx Carlsruhe,” we are informed, “the police fine 
any one who plays on the pianoforte near an open 
window.” In many English towns, an open window 
is usually chosen, not only for performance, but for 
practice. 

Miss Fanny Davies, pupil of Madame Schumann, 
has contributed a practical paper on the “ Technique 
of Pianoforte Playing” to the November number of 
the Girls’ Own Paper. 

Ir is said that Eugene d’Albert will visit the 
United States again in 1892. But not, we should 
say, under Mr. Abbey’s auspices. 


ACCORDING to the American Musician, the new 
Oratorio produced at the Worcester Festival was 
written by Professor Budge. 


It is hard, about Festival time, to | 


Mr. Corner succeeds Mr. Prout at the Hackney 
Choral Association. It is too early for congratula- 
tions or condolences. 

As a violinist, aged six-and-half years, is advertised 
|to play at a London Concert, it is evident that we 
| must shortly found a staff of ‘nursery critics.” 


NORWICH MUSICAL FESTIVAL. 


(By our SpecIAL CORRESPONDENT.) 





| Tue old capital of the Eastern counties celebrated its 
twenty-third Triennial Festival, on the 14th ult. and three 
| following days; doing so, as far as outward appearances 
went, with some measure of cordiality. To judge by the 
street decorations, the citizens had their hearts in the 
| Festival, but it appeared later on that what they did 
amounted to nothing better than lip service. At any rate, 
the performances were not well patronised, the aggregate 
attendance falling more than 500 below that of 18587, and 
|the balance of receipts over expenditure dropping from 
| £700 to £200. This is altogether lamentable and must 
have a disheartening effect upon the committee, who find 
themselves in the position of those who say to the children 
|in the market-place: ‘‘We have piped unto you, and ye 
have not danced.” Yet there is no occasion for despair. 
The musical progress going on all around us must ulti- 
| mately affect even the people of East Anglia, cut off though 
they be from the great highways along which travel the 
vivifying influences of the age. 

The committee made arrangements strictly on the lines 
|of previous gatherings. Mr. Randegger again acted as 
| Conductor; the orchestra was brought down from London, 
| and the chorus consisted almost exclusively of singers resi- 
dent in Norwich and its neighbourhood. In the list of 
| principal vocalists, however, there were names not usually 
| found connected with Festival doings. These will appear 
| later on, the most urgent remark now having reference to 
a great improvement in the chorus, consequent, it may be 


|supposed, upon greater care in selection. By some 
'means or other, Dr. Hill, the Choirmaster, had 
lobtained a larger proportion of youthful voices 
than before (no doubt at the expense of many 


offended veterans), and the result was more than worth all 
| the attendant trouble and ‘“‘disagreeables."’ Reform can be 
carried farther with advantage. There are still many in the 
Norwich chorus who have lost the fire of youth, and whose 
voices lack the freshness and resonance which once were 
theirs. Verb. sap. But let the chorus of 18go have due 
praise. It was undeniably the finest I ever heard at an 
East Anglian Festival. 

Operations began on the evening of the 14th ult., with a 
| performance of ‘‘ Judas Maccabzeus,” which attracted by no 
means a crowded audience. The loss was theirs who 
stayed away, for the old warlike Oratorio was given with 
marked success, the chorus specially distinguishing them- 
| selves by appropriate fire and energy. Indeed, the great 
{choral numbers in Handel’s work came out with unwonted 
lforce; “Hear us, O Lord,’ and “We never will bow 
| down” being, as was right and proper, the most striking 
lof them all. The solos were in the hands of Madame 
| Nordica, Miss Lehmann, Miss Marian Mackenzie, Mr. E. 
Lloyd, Mr. Maldwyn Humphreys, and Mr. Alec Marsh. 
Concerning some of these artists nothing need be said, 
| their excellence in Oratorio having been assured long ago. 
Of the comparative new-comers to the Festival platform 
| may be mentioned Miss Marian Mackenzie, who did good 
| and useful service; Mr. Humphreys, concerning whom it 
| suffices to say that indications of much promise, were 
apparent, and Mr. Marsh, to whom should be accorded the 
praise of adapting himself to Oratorio work with rare 
success. In this respect he was an agreeable surprise. 

‘Judas Maccabeus”’ was followed, on Wednesday morn- 
ing, bya mixed programme, containing two novelties with 
which were associated the Symphony to the second part of 
Spohr’s ‘‘ Last Judgment” and Rossini’s‘‘ Stabat Mater,” the 
solos in which were given a good account of by Madame 
Nordica, Miss Damian, Mr. Lloyd, and Mr. Franco Novara. 
The unfamiliar selections may not be dismissed so briefly. 





First in order came a rarely interesting piece, ‘‘ Lamentatia 
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Davidi,” for bass voice, organ, and four trombones, com- 
posed by the old German master, Heinrich Schiitz, who 
flourished in the early part of the seventeenth century. It 
forms one of a set published at Venice in 1629, and generally 
entitled ‘‘ Symphonic Sacre.” All antiquarian musicians 
know that trombones were freely employed by the early 


church composers of Germany, as auxiliaries to the imper- | 


fect organs of the period. In the ‘‘ Lamentatio Davidi”’ 
they might have been called in simply as the most effective 
instruments for the purpose of suitable expression. Their 
grave and dignified tones mingle with those of the lament- 
ing voice as no others could, and make the piece, for all 
its quaintness of structure, one of rich emotional utterance. 
If the works of Schiitz contain many more such brief 
masterpieces, it is time they were brought to light and 


| scenes which inspired it; but even this association is not 
absolutely essential to the enjoyment of movements which 
charm by the beauty of their themes and by extremely 
picturesque and masterful treatment. The performance of 
}the “Dream of Jubal” was a thorough success; the 
| audience paying it the compliment of sustained attention 
and unanimous applause. Clearly this work grows in 
jfavour. At first the novelty of the design and some 
| peculiarly far-fetched objections to the mingling of recita- 
|tion and orchestral accompaniment stood in the way, 
but the public are now forming an opinion for themselves, 
{and the ‘Dream of Jubal” has by no means perhaps 
attained its maximum triumph. The rendering was much 
indebted to the co-operation of Miss Julia Neilson as 
reciter. There may be some objection to the gesticulation 








praised as they deserve. The vocal part was effectively | in which this accomplished actress indulged. There could 
sung by Mr. Novara; Dr. Bunnett being at the organ, and | be none to her reading of the poem, which excelled in 
the trombones in the very capable hands of Messrs. Had-| clearness of enunciation and justness of accent and 





field, Geard, Blamphin, and Phasey. For the second 
novelty of the morning Dr. Hubert Parry made himself 
responsible by composing and conducting a new Cantata 
to words selected from Milton’s ‘L’Allegro” and «Il 
Pensieroso.”” Again our esteemed and gifted English 
musician followed, as to choice of subject, in the footsteps 
of Handel, whose spirit seems to have entered into him, yet 
leaving him free to employ all suitable arts of modern expres- 
sion. The new Cantata is undoubtedly one of its author’s 
masterpieces, worthy to rank with his ‘ Blest Pair of 
Sirens,” than which hardly could higher praise be given. 
Again we find Dr. Parry reflecting in his music a genuine 
English spirit and feeling, such as Purcell or Handel 
might have done could they have lived on till now. 
There is a grand repose about the piece, as compared with 
a too fashionable fidgetiness of tonality and harmony, 
which gives to it a supreme distinction, while the whole 
rests, so to speak, upon a basis of sound contrapuntal 
writing. Yet the lines of an antique solidity are found 
decorated by many a modern grace of orchestral and other 
effect. It is this combination, this harmonious linking of 
the past with the present, that ensures for Dr. Parry’s 
works their great claim to a recognised and honoured 
place in the story of legitimate musical development. 
More than anything else it illustrates the often-cited 
broadening down ‘from precedent to precedent’? which 
best comports with the English nature. Space does not 
allow here the careful examination which should be given 
to “L’Allegro ed Il Pensieroso” at the earliest oppor- 
tunity. But some words of description are imperative. 
The chorus is most largely employed in both sections of 
the work, while a soprano voice is engaged in “ L’Allegro”’ 
and a baritone in “Il Pensieroso.” This arrangement 
commends itself as not only productive of contrast, but as 
suggested by considerations of fitness to the theme. Both 
voices are, of course, used arbitrarily, since nothing in 
Milton’s lines suggests a solo in preference to a chorus, or 
vice versd. But the division has been made with entire 
propriety. With regard to the different sections of the work 
it is hard to discriminate on points of merit, but the atten- 
tion of future audiences should be directed to the setting of 
the well-known invocation of Euphrosyne: ‘‘ But come, thou 
goddess fair and free’’; to the beautiful soprano solo, 
‘* Sometime walking, not unseen ’’—an example of slightly 
modernised Handel; to the lovely chorus, ‘And ever 
against eating cares,’ and to the whole of the Finale, 
‘But let my due feet never fail,” in which the composer 
rises with sweetness and elevation of his theme, till it may 
be said that here is fitting music “married to immortal 
verse.” A work so excellent should have had a first 
audience better capable of appreciating its merits, but the 
connoisseurs present were warm in their praise, and not 
less appreciative of a generally fine performance, to the 
effect of which Miss Macintyre and Mr. Alec Marsh 
materially contributed. 

Wednesday evening’s Concert was entirely devoted to 
Dr. Mackenzie, who conducted renderings of four move- 
ments (Overture and three Entr’actes) from his music to 
‘“ Ravenswood,” and also the ‘Dream of Jubal.’’ The 
“Ravenswood” suite, as it may properly be called, very 
well stood the test of separation from the acted drama and 
its production as music fer se. Necessarily it is better 
heard in mental connection with the personages and 


jemphasis. Miss Neilson was frequently and loudly 
| applauded by the entire audience, to whom she evidently 
| brought the lines well “‘ home.”? Miss Macintyre and Mr. 
| Edward Lloyd were the soloists, as at Liverpool when the 
| work was first produced, and again proved their complete 
| fitness. A resolute attempt was made to encore the 
‘Song of the Sickle,” but Mr. Lloyd, who had sung it 
splendidly, refused with equal determination to grant the 
|demand. Dr. Mackenzie, who conducted the performance, 
| had a well-deserved ‘ ovation ” when all was over. 

On Thursday morning were given Mendelssohn’s 
“Scotch ” Symphony, and Hymn “ Hear my prayer ”’ (solo 
| by Miss Lehmann), with, as the piece de résistance, Sulli- 

van’s ** Martyr of Antioch,’ conducted by the composer, 
whose presence seemed to be an attraction which the 
Norfolk people could appreciate. About this programme 
there is not much to say. Remarks upon the works them- 
| selves would certainly be superfluous, and it may suffice to 
put on record their generally effective performance. The 
| solos in the ‘** Martyr” were taken by Miss Macintyre, Miss 
| Damian, Mr. Lloyd, and Mr. Alec Marsh; the soprano and 
|tenor once more greatly distinguishing themselves. Miss 
| Macintyre, by the fervour and force of her singing, made a 
| great sensation in the final scene, while Mr. Lloyd’s render- 
| ing of the favourite song ‘“ Come, Margarita, come,” could 
jnot have been surpassed for all the qualities that go to 
|; make up perfect singing. Moreover, the chorus did excel- 
| lently well, and were the theme of general admiration. 

The Concert of Thursday evening was, as to its pro- 
gramme, so obviously designed ad captandum vulgus that 
I do not feel disposed to treat it with the respect due to a 
Festival selection. At the same time, it seems hard to 
blame the managers for throwing a sop to the uncultured 
taste of the local public. The programme was redeemed 
from the lowest depth by the presence in it of Hamish 
MacCunn’s * Ship o’ the Fiend,’’ to which an unfortunate 
misunderstanding gave a bad start, and Richard German’s 
effective Overture to ‘ Richard III.,’’ both conducted by 
their respective composers. 

With Friday morning came “Elijah,” which attracted 
| the largest and, musically speaking, the best audience of 
the week. Its performance was taken part in by Madame 
Nordica, Miss Lehmann, Miss Marian Mackenzie, Miss 
Damian, Mr. Ben Davies, Mr. Humphreys, Mr. Brock- 
bank, and Mr. Alec Marsh. I need notice nothing more 
than Mr. Marsh’s appearance as Elijah—on the whole, a 
very creditable and promising effort to overcome the 
difficulties of the most trying part in all Oratorio. Mr. 
Marsh has something yet to learn, but he has learned 
much, and he deserves hearty encouragement to persevere. 

At the final Concert were performed a selection from 
Bach’s Suite in D—it played the people in—the second 
act of Wagner’s ‘‘ Flying Dutchman,” and a miscellaneous 
selection, which was much more clearly to the taste of the 
audience. The ‘‘Dutchman” act went off with little 
spirit and was received with as little zest. At this I am 
not surprised. Above all other, Wagnerian opera requires 
| the stage, and to give it in a Concert-room is conspicuously 
unfair to composer, performers, and audience. The parts 
were thus distributed: Senta, Madame Nordica; Mary, 
Miss Marian Mackenzie; Daland, Mr. Novara; Erik, 
Mr. Ben Davies; Van der Decken, Mr. Henschel. In 
conclusion, Mr. Randegger may be congratulated upon 
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steering the Festival to, in a musical sense, a safe port. 
His duties were not enviable, and their satisfactory dis- 
charge is fair matter for felicitation. 


BRISTOL MUSICAL FESTIVAL. 
(By ouR SPECIAL CORRESPONDENT.) 

In order to avoid coming in the same year with the 
triennial meeting at Birmingham, the committee of this 
Festival put forward its seventh celebration by a whole 
twelvemonth, and that which, in regular order, should have 
taken place next autumn, happened on the 22nd—2sth ult. 
I may assume the wisdom of this step, because those who 
are on the spot, and responsible, ought to know local 
requirements well. The arrangements made by Mr. 
William Smith and his colleagues, however much adapted 
to circumstances, were not supremely interesting to quid- 
nuncs. But, as a rule, the quidnunc is a “dead head.” It 
is only those who pay the piper that have a right to call the 
tune, and I for one am not going to assail the committee 


because they obtained no specially-written novelty and | 
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for Mr. Santley. He has good intentions, but not sufficient 
technique, and why in the world does he ‘‘ scoop” up his 
notes in a manner so disagreeable and irritating ? 

Friday morning brought “ Judith,’ Sir Charles Hallé 
conducting and not the composer. ‘The audience was the 
smallest of the week, but included many known musicians, 
who had nothing but admiration for the excellent features 
in Dr. Parry’s music. The chorus again did their work 
well, and the solos were, for the most part, admirably 
taken by Misses Macintyre and Wilson, Mr. Pierpoint, 
and Masters Ridgway and Bradner. At the even- 
ing Concert, which attracted a crowded house, there 
was a most satisfactory performance of Sullivan's 
‘Golden Legend,” in which Madame Albaniand Mr. Lloyd 
}won an unqualified triumph. Never had they sang the 
| beautiful music better or better deserved the admiration 
}and applause of all who heard them. Mr. Pierpoint’s 
| Lucifer was rugged and forceful, but had its good points, 
| both dramaticand musical. A short miscellaneous selection 
| followed, the orchestra playing Schubert's Unfinished 
| Symphony and two Wagnerian pieces. 

On Saturday the Festival came to a successful end with 





because their programme was almost entirely made up of | Handel’s “ Messiah.” 


works more or less well-known. I would rather praise 
them for lowering the prices of admission and seeking to 
base the Festival upon a wider area of supporters, To this 
all enterprises of the kind must eventually come, and the 
3ristol committee are prescient as well as wise in their day 
and generation. With regard to other Festival arrange- 
ments, I have to mention the engagement of Sir Charles 
Hallé as Conductor, and his Manchester orchestra; the 
co-operation of an excellent chorus, trained by Mr. D. W. 
Rootham; and the presence, as soloists, of Mesdames 
Albani, Macintyre, Wilson, and Glenn; Messrs. E. Lloyd, 
McKay, Black, Mills, Pierpoint, and Worlock, with Mr 
Riseley as Organist. Save a few changes of name, this 
was the order of previous Festivals, and no remark upon it 
is called for. It may, however, be mentioned, as an experi- 
mental step, that the committee abolished one of the three 
customary evening Concerts and gave an additional morning 
performance. With their reasons for this step I am not 
acquainted; doubtless they were good ones, and justified 
by consequences. 

The series of Concerts opened on Wednesday morning, 
the 22nd ult., with Gounod’s ‘* Redemption ”’—a work that 
seems, judging by the numerous attendance, to hold fast its 
popularity in Bristol. 
theme and treatment once again made a visible impression, 
despite the fact that the true habitat of the ‘* Redemption ” 
is not a concert-hall, but a church, where all surroundings 
are in perfect sympathy. The chorus acquitted themselves 
admirably throughout the performance, save in the ‘* Re- 
proaches,”’ where, as usual, false intonation prevailed; and 
the solos were safe in the hands of Miss Macintyre, Madame 
Albani, Miss Wilson, Mr. Lloyd, Mr. Andrew Black, and 
Mr. Watkin Mills, the last-named artist taking the Divine 
words. Madame Albani and Miss Wilson made their 
usual great effect in, respectively, ‘From His love as a 
Father”? and ‘“* While my watch I am keeping.” The 
general performance was a good beginning to the Festival. 

On Wednesday evening the Concert was miscellaneous, 
its principal features being Beethoven’s Symphony in F (No. 
8), which had an indifferent performance; Grieg’s ‘‘ Peer 
Gynt’ Suite, very well played, and its last number encored; 
the ‘* Meistersinger ’’ Overture; Liszt’s fourth Hungarian 
Rhapsody, and Brahms’s “ Song of Destiny.” In addition 
to the last-named extremely serious piece, the choir sang 
C. H. Lloyd’s eight-part chorus, ‘‘ To Morning,” with no 
great credit, owing to a marked drop in pitch. Whether 
the music or the singers had most to do with this result 
is a question. Probably both were to some extent in fault. 
Solos were sung by Miss Macintyre, Miss Wilson, and Mr. 
Andrew Black, but they call for no remark here. 

“Elijah”? occupied the single Concert given on Thurs- 
day, when Mesdames Albani and Hope-Glenn, Messrs. 
Iver McKay and Andrew Black appeared as principal 
vocalists, All was familiar save the Elijah of the Glasgow 
baritone, who made a success in his dramatic idea of the 
part and in the varied and strong expression of his singing. 
But Mr. Black will have to rid himself of certain vocal 
defects before he can be accepted as a satisfactory substitute 


| NORTH STAFFORDSHIRE MUSICAL FESTIVAL. 


(By our SpeciaL CORRESPONDENT.) 


AN extract from the prospectus of this Festival sets 
forth in dry business-like terms what was really a gallant 
effort: ‘“ The Festival of 1888, the first of the present 
series, having been such a pronounced success, it was 
decided at a meeting of the vice-presidents, held in 
| February, 188g, to establish triennial musical Festivals in 
| North Staffordshire, and to hold the next Festival in the 
| autumn of 1890, in order to avoid giving it in the same 
year as the Birmingham Festival, also that it should be of 
two days’ duration, in the event of a sufficient sum being 
guaranteed.” The scheme thus arranged was duly 
| worked out on October 1 and 2; four performances being 
;given in the Victoria Hall, Hanley, under the direc- 
ition of Dr. Swinnerton Heap. A musical success and a 
| pecuniary loss followed ; the former serving as encourage- 
|ment for the future, the latter indicating need for some 
|changes of plan. On the second point I would only 
| observe that the committee depended far too much upon the 


Assuredly, the deep solemnity of | gentry and wealthy residents who could afford to pay high 
| prices, and too little upon a great industrial population, 
| whom lower terms might very likely have attracted. 
| well-to-do folk were willing enough to lend their names 


The 


and take the risk, as guarantors, of losing a trifle ; but rows 
of empty guinea seats spoke clearly to the fact that this 
was all they were inclined to do. So, what with the ab- 
stention of the gentry and the exclusion of the ‘‘ masses,” 
the Hall was never full, and the debtor and creditor account 
of the Festival showed a balance on the wrong side. The 
lesson is obvious, but I need not enlarge upon it. Dr. 
West, the chairman of the Committee, and his colleagues 
are the right sort of men to profit by experience; they are 
resolute and determined, and the next Festival will show, 
unless I am greatly mistaken, a striking change for the 
better. 

I have spoken of a musical success, and must now show 
in what it consisted. To begin with, there was an efficient 
orchestra, chiefly made up of players belonging to Sir 
Charles Hallé’s band, and members of other provincial 
organisations. In the next place, Dr. Heap had under him 
a capital chorus, gathered from the vocal amateurs who 
abound in the Potteries. This body of voices, nearly 400 
strong, was, as a matter of fact, the distinguishing feature 
of the occasion. Though numerically ill-balanced, in effect 
it had a just ensemble, and the singing throughout was 
remarkable for beauty of voice, spirit, correctness, and ex- 
pression. Here is the ‘ chief corner stone” of the musical 
fabric which energetic men are trying to rear in North 
Staffordshire. They could hardly have a better. As 
soloists the committee engaged Mesdames Nordica, Mac- 
intyre, and Damian; Messrs. Lloyd, McKay, Watkin Mills, 
Foli, and Willy Hess (violin), thus making ample provision 
for a series of performances which deserved far larger 





support than they received. 
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The Festival began on Wednesday morning, October 1, 
with Mozart’s ‘‘ Requiem” and Sullivan’s ‘Golden 
Legend ’—a programme that, to say nothing of any other 
consideration, should have tempted from their homes all 
the influential people who were so ready to lend their 
names. The ‘“ Requiem,” as every reader will understand, 
gave the chorus an opportunity to show its mettle, and no 
hopes of a good result were disappointed. With admirable 
spirit and precision did the amateurs of the Potteries get 
through their task, never at fault, never once flagging or 
showing the timidity which sometimes will infect a chorus 
for no apparent reason. As the singers were well supported 
by the orchestra, the ensemble effects gave satisfaction even 
to severe critics, and the Festival thus started well. The 
solos, entrusted to Madame Nordica, Miss Damian, Mr. 
Lloyd, and Mr. Watkin Mills, were of course safe in 
such hands, though the American soprano, who 
had never before sung in the ‘“ Requiem,” did not 
seem fully at her ease. The ‘* Golden Legend” was not 
less well treated than its more solemn companion, all the 
principal singers, for example, taking full advantage of the 
many opportunities to be found in Sir Arthur Sullivan’s 
music. Madame Nordica and Mr. Lloyd specially distin- 
guished themselves in parts long since associated with their 
names by right of complete fitness the one for the other. 
It may be added that Mr. Watkin Mills gave a very 
characteristic reading of Lucifer’s music, the idea being 
correct and the power of expression equal to its require- 
ments. The singing of the chorus was always adequate, 
sometimes, as in the ‘‘ Evening Hymn,” very beautiful. 

At the evening Concert Dr. Heap produced a new 
Cantata, entitled ‘‘ Fair Rosamond,” the libretto by the late 
Desmond Ryan, the music by himself. This work was 
originally designed, I believe, for a Festival at Wolver- 
hampton which did not take place; afterwards being 
transferred to North Staffordshire. A glance at the book 
shows that Mr. Ryan had prepared himself to sacrifice the 
“‘unities ’’ in order that his colleague might have as much 
scope for musical effect as possible. Hence the large share 
of the work taken up by Thomas a Beckett and his fortunes, 
and the frequent shifting of the scene from one place to 
another. Looked at from the librettist’s point of view, 
there is no doubt that the book answers its evident purpose, 
and enables the composer to pass through a series of 


exciting situations, stimulating his imagination and 
guarding well against the drawback of anti-climax. There 


are no fewer than eight scenes, each, either in action or 
emotion, more stirring thanits predecessor. Dr. Heap has, 
generally speaking, taken full advantage of the opportuni- 
ties placed at his disposal ; writing in clear and intelligible 
style, and without weakly falling into the fashionable devices 
of the day. Presumably the composer feels about these as 
David felt about Saul’s armour, and he very properly had the 
courage and good sense to discard them. Many persons 
may, on account of this, charge the music of ‘ Fair Rosa- 
mond” with being old fashioned, but that Dr. Heap can 
afford to ignore, since his work is melodious, graphic, 
made interesting by abundant orchestral device and great 
variety of treatment. That it will be taken up by choral 
societies who want stirring and not too difficult music is a 
foregone conclusion. The reception of the work by the 
Hanley audience was all that the composer could have 
desired, nor had he much reason to complain of the per- 
formance, in which the artists already named took part. 
In point of fact, all went well generally, though special 
praise should be given to Madame Nordica, Mr. Lloyd, 
and the chorus, for a noteworthy contribution to the 
general excellence. 

The Concert of Thursday morning was miscellaneous, 
and comprised a number of pieces which, however suitable 
to their immediate purpose, call for no noticehere. Nearly 
all the interest of the occasion arose out of the work done 
by the orchestra and chorus. In the list for the former 
were Grieg’s interesting Overture ‘In Autumn,” originally 
written as a pianoforte duet and afterwards scored for per- 
formance at the last Birmingham Festival; Mendelssohn’s 
Violin Concerto (solo by Mr. Willy Hess); Beethoven’s 
Seventh Symphony; Weber’s “ Invitation to the Waltz,” 
as adapted by Berlioz, and Liszt’s third Hungarian 
Rhapsody. All these were more or less efficiently rendered 
under Dr. Heap’s direction, as were, by the choir, Men- 


delssohn’s “* Judge me, O God,” and an ettective part-song, 
“‘ Hushed in death,” by Dr. Henry Hiles. 

The evening programme was taken up by Sullivan’s 
Overture ‘In Memoriam,” Stanford’s ‘“ Revenge,” the 
first two parts of the ‘Creation,’ and Hubert Parry’s 
‘‘Blest Pair of Sirens’’—a very substantial bill of fare, 
which gave soloists, orchestra, and chorus an equal chance 
of distinction. The fine body of voices upon which the 
Festival depended for its truest and best claim to considera- 
tion did exceedingly well in the two English works, and 
nothing better could with reason have been desired. As 
for the solos in Haydn’s Oratorio, it suffices to mention 
that they were in the hands of Madame Nordica, Mr. Iver 
McKay, and Mr. Foli. 

It is admitted that the Festival failed to obtain adequate 
support, but, except in so far as the tickets were priced too 
high, that was no fault of the managers, who provided 
capital executants and an excellent programme. There 
only remains to hope for ‘‘ better luck next time.” 





ROYAL ITALIAN OPERA. 


Tue ‘ Season” is apparently no longer to monopolise 
the performance of Italian Opera, and Londoners at last 
have the privilege, thanks to the enterprise of Signor Lago, 
of an autumn series, at such moderate prices as enable all 
classes of music lovers to hear the masterpieces of operatic 
art. Signor Lago’s season commenced at Covent Garden 
on the 18th ult. The work given on the opening night was 
‘‘ Aida,” by Verdi, with a cast which was in its way re- 
markable for its excellence. The part of Aida was taken 
by Mdlle. Sofia Ravogli, who made her first appearance in 
|England. Mdlle. Giulia Ravogli, her sister, showed no 
{embarrassment on her first appearance in England, but 
| made the most of every opportunity for the display of her 
exceptional gifts. She has a beautiful voice, which she 
uses with great artistic taste, and her method of vocalisa- 
tionis perfect. Signor Giannini sang the music of Radames 
with no little degree of success. On the second night of the 
season, the opera was Meyerbeer’s ‘‘ Les Huguenots,” 
when Mdlle. Maria Peri made her first appearance in 
England as Valentina. Another vocalist new to an English 
audience, Mdlle. Stromfeld, appeared as Margherita di 
| Valois, but she did not exhibit any marked qualifications for 
the part. Mdlle. Giulia Ravogli, as the page Urbano, 
made a success in that character, which has rarely if ever 
been equalled. Raoul di Nangis was represented by 
Signor Perotti, who has appeared in England before, at 
Her Majesty’s Theatre. He returns with a voice consider- 
ably improved in quality, and with enlarged experience. 
Signor Padilla, already well known, made an excellent 
Conte de Nevers. Signor Meroles, an admirable actor, but 
whose voice has lost its pristine sonority, was the old soldier 
Marcello. The remainder of the cast was given in a 
fairly competent manner. On the a2tst ult. ‘ Faust” 
was given. Miss Fanny Moody, who sang for the 





first time in Italian Opera, was the Marguerite. She had 
already given evidence of her ability when in the 


Carl Rosa Opera Company; her singing and acting 
all through the work were all that could be desired and 
expected of her. She was not very strongly supported. 
Signor Suane, from Madrid, as the Faust, exhibited no 
distinguishing qualities of voice, further than its simi- 
larity to that of the late Signor Gayarré. Signor Novara 
was Méphistopheles, and made much effect by his peculiarly 
suitable voice production. Signor Padilla was cast for 
Valentino. The Siebel was Mdlle. Costanzi, who made a 
charming page to the eye, though to the ear her efforts 
were disappointing. 

On the 21st ult. ‘‘ Aida’? was repeated, with the same 
cast as on the first representation; and on the 22nd ult. 
‘Il Trovatore” was substituted for ‘‘La Gioconda,” 
which was announced to be given on that night, and in 
which Miss Grace Damian was to have made her first 
appearance on the operatic stage. 

Several works which have not been heard for some time 
are promised, and these include “ Roberto il Diavolo,” 
‘“‘ Orfeo,”’ of Gluck, and ‘Mefistofele.” In the last- 
named Madame Albani is announced to appear, and thus 
it becomes evident that Signor Lago is determined to show 
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no lack of enterprise in his autumn season. The mounting 
of the operas is good, and the mise en sctne has shown 
that there is a desire on the part of the management to 
give the operas with a proper observance of tradition, 
unmarred by obtrusive extravagance. 

There is a good chorus, who sing with bright and re- 
sonant tone; an excellent band, led by Mr. Carrodus, and 
the Conductors are Signor Bevignani and Signor Arditi, 
the best that are to be engaged. 
regret, however, to observe that the undesirable practice 


of substituting the euphonium for the bass trombone has | 


been carried out in this instance. The tone of the 
euphonium is in no way similar to that of the trombone, 
and it does not blend with the other instruments of the 
brass quartet. Every attempt has been se far made to 
follow out the directions indicated on the scores of the 
various operas, and this shiftless introduction of an alien 
instrument should be put a stop to at once. In “Les 
Huguenots” it is gratifying to note that the introduction 
to the tenor scena, “ Bianca al par,’’ was played upon 
the viola d’amore, as originally intended. Every credit 
should be given to Mr. T. Lawrence for his excellent per- 
formance of the accompaniment upon this instrument. 


CRYSTAL PALACE. 


Tue thirty-fifth series of these Concerts commenced on 
the 11th ult., when a very attractive programme was put 
forward. The scheme included a Concerto for violoncello 
and orchestra by Herr Hans Sitt, was admirably 
played by Herr Julius Klengel, who made his second 
appearance at these Concerts. The Concerto is, in its way, 
an uncommon production, for the rules of form for this 
particular class of composition have not been strictly 
adhered to. The many unusual points in the Concerto are, 
by the musician-like manner in which they are treated, 
made particularly’ attractive. The composer, who con- 
ducted, must have been highly gratified not only by the 
finished manner in which his work was performed, but 
also by the enthusiastic reception which it obtained. Herr 
Klengel also played solos by Chopin, Popper, and Fitz- 
hagen with effect, which was greatly enhanced by the 
accompaniment upon the pianoforte, supplied by Herr 
Martinus Sieveking, a Dutch pianist of no ordinary skill. 
Madame Valleria was the vocalist and sang ‘‘ The Young 
Nun” of Schubert, and songs by Lassen and Schumann, 
with all her characteristic charm of voice and execution. 
The orchestral pieces given on this occasion were the 
Overture to Mozart’s ‘‘Magic Flute,” ‘* Tannhiuser’s 
Pilgrimage,” the Overture ‘‘ Leonora” (No. 2) of Beet- 
hoven, and the “Italian” Symphony of Mendelssohn, 

At the Concert of the 18th ult. a new Concert- 
Overture, the work of Miss E. M. Smyth, was performed 
for the first time. The subject it is chosen to illustrate 
is that of ‘*Antony and Cleopatra,’ and the second 
sections represent “ Love,’ ‘* War,” and ‘“ Love trium- 
phant.”” The working-out of these themes is unquestion- 
ably good, while the themes themselves are well contrasted. 
Mr. Leonard Borwick, the young pianist who made a 
great impression on the occasion of his appearance at 
the Philharmonic Concerts in the early part of the 
year, was the pianist. He chose as his solos the 
G minor Concerto of Saint-Saéns, some pieces by 
Chopin, and Liszt’s ‘‘ La Campanella.” Madame Tavary, 
of the Royal Italian Opera, made her first appearance 
at these Concerts, and secured no little success by 
her artistic singing of ‘Ocean, thou mighty monster,” 
from Weber’s ‘‘ Oberon.”’ Among the orchestral numbers 
were Beethoven’s Symphony in C minor and the ballet 
music from the opera of ‘ Merlin,” by Goldmark, which 
were heard for the first time. 

At the third Concert, on the 25th ult., a Concerto for 
violin and orchestra, by Raff, which has not before been 
heard in England, was played by M. Emile Sauret. The 
Concerto is a fine piece of work, full of beautiful themes, 
worked out bya master hand, and, although it containsa long 
series of great technical difficulties, it is in every way a 
welcome addition to the list of attractive Concertos for the 
violin. Each of the four movements of the composition is, 
in its way, a complete study, while the whole is full of fresh 


| ideas and startling effects. 


It is a matter of | 


It was exceedingly well played 
| by M. Sauret, to whom the difficulties of this work, as well 
|as those of the Rondo Capriccioso of Saint-Saéns, 
| seemed to be mere trifles. 

The late date of the Concert does not permit of extensive 
notice, so that it is impossible to do more than record the 
| performance of a Romance from a Suite in C minor, by 
| Mr. C. H. Couldery, in which is exhibited much promise 
now that the composer has asserted his own mind rather 
| than give a mere imitation of the mannerisms of those whose 
thoughts and expressions he has studied. The ‘ Rhenish” 
| Symphony of Schumann was also given at this Concert, as 
| well as the Overture to ‘The Flying Dutchman” and the 
Concert-Overture ‘“ Melusina’’ of Mendelssohn. Miss 
Thudichum was the vocalist, who, despite an objection- 
| able vibrato recently acquired, showed great improvement 
of voice and style since her last appearance at these 
Concerts. It has been suggested—not without reason— 
that attendance at these should be made a compulsory 
feature of the studies of the pupils of the Royal College of 
Music, the Royal Academy, and the Guildhall School of 
Music. The programmes are unquestionably educational, 
and all that is interesting or worthy of notice is included in 
them. The suggestion should commend itself to the 
| authorities of these institutions. 





| 
| THE SARASATE CONCERTS. 
| THE time of year at which Mr. Sarasate visits us makes 
| no difference whatever in the warmth of his reception. St. 
| James’s Hall was just as thronged on Saturday, the 18th 
ult., as it had been a few months previously during the 
fashionable season. It would be idle to describe for the 
hundredth time the qualities which have placed the 
Spanish violinist so high in popular favour. Enough that 
he fully deserves the position he has won, possessing as he 
does the attributes of the artist as well as the virtuoso. 
| His first effort on this occasion was Bernard's Concerto in 
|G minor, a work that enables him to display his marvel- 
| lous technique, though except as to the showy Finale it is 
| not very attractive as music. It is otherwise with Max 
Bruch’s Concerto in the same key, one of the few works by 
| this composer that can really be called beautiful; and in the 
| hands of Mr. Sarasate its merits are placed in the most 
| conspicuous light. Ernst’s Fantasia on themes from 
| Rossini’s ‘* Otello’’ completed the list of solos named in 
| the programme, but the audience were not satisfied until 
| they had gained two encores. The orchestra, under Mr. 
| Cusins, was heard to moderate advantage in Liszt's 
Symphonic Poem ‘Les Préludes,’’ Glinka’s ‘ Komarin- 
skaja,’’ and Beethoven’s Overture to ‘‘ King Stephen.” 


MONDAY AND SATURDAY POPULAR 
CONCERTS. 

A MoRE than usually successful commencement was 
made to Mr. Arthur Chappell’s time-honoured entertain- 
ments on Monday, the 2oth ult., the programme being 
attractive and the audience correspondingly large. The 
attendance was doubtless swelled by the fact that a 
reversion has been made to eight o'clock as the time of 
commencement, this hour being most suitable to the 
majority of those who frequent these Concerts. Aremark- 
ably cordial greeting was bestowed upon Sir Charles and 
Lady Halle (Madame Neruda), this being the first appear- 
ance of the illustrious artists since their highly successful 
tour at the antipodes. The veteran pianist could not have 
selected a more suitable work for such an occasion than 
Beethoven’s Sonata ‘‘ Les Adieux, l’Absence, et le Rétour,” 
of which he gave a characteristic rendering, classically 
pure in style and unexceptionable as regards technique. 
Beethoven’s Quartet in F (Op. 59, No. 1) was of course 
worthily interpreted by Madame Néruda and Messrs. Ries, 
Straus, and Piatti, and a fine performance was also given 
of Brahms’s Pianoforte Trio in C minor (Op. ror), one of 
the most attractive as it is one of the most clear and con- 
cise works recently produced by this master. Two 
numbers of Heller and Ernst’s ‘‘ Pensées Fugitives” for 
pianoforte and violin completed the instrumental part of 
the programme. Mr. Ben Davies sang Mr. Piatti’s 
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Serenade ‘‘ Awake, awake,”’ with taste, and also introduced 
a pleasing song in the old English style, ‘“ All are 
deceivers,”’ by Mr. Alfred Cellier. 

There was an enormous attendance at the first of the 
Saturday performances, onthe 25th ult., the principal attrac- 
tion being the first appearance of the Polish pianist, Mr. 
Paderewski, at these Concerts. A strongly marked individu- 
ality is always attractive in a musical performer, and Mr. 
Paderewski never fails to impress upon his hearers the fact | 
that he has his own particular views with respect to the | 
music he interprets. This is the secret of his rapidly grow- 
ing popularity, and it is well to be able to add that his read- 
ings of classical works, if sometimes eccentric, are mostly 
such as musicians can accept. There was very little 
exaggeration and much evidence of thoughtfulness in his 
rendering of Beethoven’s Sonata Appassionata on the 
present occasion, really the principal defect being a certain 
hardness of touch, which of course may have been the fault 
of the instrument on which he played. At any rate, Mr. 
Paderewski’s introduction to Mr. Arthur Chappell’s public 
may be regarded as, on the whole, a great success. Men- 
delssohn’s Quartet in A minor (Op. 13) and Brahms’s 
Pianoforte Quartet in A (Op. 26) were the concerted works 
in this programme, and Miss Liza Lehmann, who is always 
welcome at the Popular Concerts, was the vocalist. 





MADAME BERTHE MARX'S RECITAL. 

ALTHOUGH St. James’s Hall was far from full on the 
afternoon ofthe 23rd ult., the attendance was sufficiently 
large to indicate that the plethora of Pianoforte Recitals | 
has not yet produced a sense of repletion for this form of | 
entertainment. Madame Marx has hitherto been associated | 
with the Concerts of Mr. Sarasate, the general impression 
created by her performances being that she has a delicate, 
pearly touch, but little sensibility, at any rate as regards 
the works of the classical German masters. There was | 
nothing in her efforts on the above occasion to induce a | 
change of opinion with respect to this matter. The bright, | 
pure tone of Madame Marx was of service in Schubert's | 
‘* Wanderer” Fantasia, but her reading of the work was | 
rather perfunctory, and the same remark must apply to her } 
performance of three numbers of Schumann’s Fantasie- 
stiicke (Op. 12), to which, strangely enough, French titles 
were accorded in the programme. She was more accept- 
able in some of Chopin’s Etudes, and she would have 
done well had she infused a stronger proportion of music 
emanating from her own country into the scheme of her 
Recital. a 


MADAME ESSIPOFF’S CONCERTS. 

For the past sixteen years the gifted Russian pianist, 
Madame Annette Essipoff, has maintained a high position | 
in the estimation of the English public, and she is once | 
more among us, Madame Valleria having secured her for a 
series of performances, including four Concerts at the 
Steinway Hall. The first of these took place on the 
evening of the 23rd ult., the programme consisting of | 
music for pianoforte solo, with the exception of three songs, 
contributed by Mr. Franklin Clive. Madame Essipoff’s 
rendering of Beethoven’s Sonata in A fiat (Op. 26), with | 
the Funeral March, could not be greatly admired, as she | 
did not permit the master’s music to speak for itself. The | 
octaves and transposed chords for the left hand made the 
bass part unpleasantly prominent, and occasionally the 
pianist’s memory was slightly at fault. She was far more 
commendable in Brahms’s Variations in B flat (Op. 24), on 
a theme by Handel, which she played with much force and 
variety. The work is remarkably clever, though, perhaps, 
too spun out, and Madame Essipoff possibly earned the 
thanks of some present for omitting the lengthy fugue with 
which it concludes. A Sicilienne of Bach and two trifling 
pieces by Leschetizky were charmingly played. Mr. Clive’s 
songs, which were carefully rendered, comprised Villiers 
Stanford’s “* La Belle Dame sans Merci,’”’ an aria ‘‘ Vado 
ben spesso,”’ by Salvator Rosa, and ‘Once at the Angelus,” 
by Arthur Somervell. 

















ROYAL COLLEGE OF MUSIC. 


Tue First Students’ Concert of the new term took place | 


Octet and Mendelssohn’s Fragments of a String Quartet 
(Op. 81), nobody could complain that the programme was 
lacking either in quantity or quality. The ensemble in the 
Octet was distinctly good, the wind parts especially re. 
ceiving very satisfactory interpretation. Miss Donkersley 
occupied the responsible post of leader, and proved herseif 
not unworthy of the distinction. Miss Ethel Webster, who 
has a powerful and penetrating soprano voice, sang Doni- 
zetti’s ‘*O mio Fernando.” 

At the second Concert, on the 23rd ult., Mendelssohn's 
String Quartet in E minor was given with much spirit and 
finish by Messrs. Hopkinson, Wall, and Hobday, and Miss 
Fletcher. Highly satisfactory in many ways was the render- 
ing of Beethoven’s ‘‘ Waldstein’’ Sonata by Miss Ethel 
Sharpe, a pianist of much promise. A Romance for violin 


and pianoforte, by Dvorak (Op. 11), followed, neatly played 


by Mr. A. Wall. The -Fantaisie on airs from ‘ Oberon,” 
for oboe and pianoforte, was quite unworthy of a College 
Concert. Miss Minnie Chamberlain sang Schubert's 
song ‘Aufenthalt”’ to English words creditably. 


PEOPLE’S MUSICAL FESTIVAL AT NORWICH. 

We have to record with much satisfaction a very 
pleasant pendant to the Norwich Festival, and as it is the 
first of its kind in connection with any provincial Trien- 
nial Musical Festival (so far as we are aware) the history of 
its inception may be interesting. 

We understand that the thought occurred to a 
prominent citizen some weeks since: ‘‘ Why not provide a 
Musical Festival for the People, the week following the 
Festival proper?” After consultation with a few friends it 
was decided that the idea was too good to be dropped, and 
as such entertainments could not be given on the scale 
intended without considerable loss, steps were immediately 
taken to secure the sinews of war. Here no difficulties 
occurred, for no sooner was the matter mooted than about 
fifty gentlemen at once guaranteed to be responsible for an 
amount much beyond that which was likely to be required. 

In the meantime, in response to the Mayor (Mr. W. 
H. Dakin), the ladies and gentlemen comprising the 
Festival Chorus had most kindly offered their services, as also 
did several local instrumentalists. The backbone being thus 
secured the committee engaged the services of Madame 
Agnes Larkcom, Miss Meredyth Elliott, Mr. Hirwen Jones, 
and Mr. Robert Hilton as a solo vocal quartet ; while a band 
of about forty-five performers, under the leadership of Mr. 
F. W. Noverre, consisting chiefly of local professionals 
and amateurs, was organised. With these forces, under the 
control of Dr. Horace Hill (the Festival Chorusmaster), 
two Concerts were given to crowded audiences in St. 
Andrew’s Hall, from which the Festival fittings had not 
been disturbed, on the evenings of the 22nd and 24th 
ult. On the first of these dates Handel’s ‘ Judas Macca- 
beeus”’ was the fare provided, while the second evening 
was devoted to Mendelssohn’s ‘* Hear my Prayer,” a selec- 
tion from “ Elijah,” comprising nearly the whole of the 
first part of that Oratorio, the Overture to ‘‘ Die Zauber- 
fléte,”’ and several songs, duets, &c. The main object the 
committee had in view was to provide first-class entertain- 
ments at such a cost as would give an opportunity for 
the lower classes to enjoy a rich musical treat, and to do 
this they decided to charge the nominal sum of sixpence for 
admission. The committee also furnished each visitor with 
a neatly printed book of words gratis. 

St. Andrew’s Hall presented a grand appearance on both 
evenings, every available seat being occupied, the vast audi- 
ence being most attentive and thoroughly enjoying the bill 
of fare put before them, the applause being most apprecia- 
tive. Want of rehearsal between band and principals was 
apparent now and then in “ Judas,”’ but, on the whole, the 
performance was very satisfactory. Costa’s additional 
accompaniments were used, being kindly lent for the 
occasion by Messrs. Novello and Co. 

Mendelssohn’s ‘“‘ Hear my prayer” and the selection 
from ‘ Elijah,” on Friday evening, formed a very attractive 
programme, the audience again showing great discrimina- 
tion in their approval or otherwise. 

The comfortable seating of the large concourse was 
admirably carried out by a number of volunteer stewards, 


on the 16th ult., when the programme consisted only of | and the first of what is hoped may be a long series of such 
three pieces. However, as two of these were Schubert's | educational efforts proved a decided success. 
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MUSICAL ASSOCIATION. 

THE above Society, having decided that a change in its 
arrangements would be beneficial, will in future hold its | 
meetings at eight o’clock, on the second Tuesday of the | 
month, at the Royal Academy of Music. The seventeenth | 
session will open on the 11th inst., with a paper by Com- 
mander Arthur N. Havergal, R.N., on ‘‘ Music in the 
Royal Navy,” and with a communication by Mr. T. L. 
Southgate on the Egyptian flutes recently discovered | 
by Mr. Flinders Petrie, which have excited so much | 
interest. The flutes will be exhibited. The other papers | 
promised to the Council appear to ensure a valuable and | 
interesting session. 





OBITUARY. 

Ir is with the greatest regret that we have to record the | 
death of Prosper PHILIPPE CATHERINE SAINTON, one of the | 
most eminent teachers of the violin of the present century, | 
which took place on Friday, the 17th ult., in consequence of | 
asevere attack of bronchitis. He was born at Toulouse on 
June 5, 1813, and received his education in the college of | 
that place, with a view to the study of the law. This inten- | 
tion was altered, and in his nineteenth year Sainton became 
a student, under Habeneck, at the Conservatoire in Paris, 
where he won the first prize in 1834. After an extended 
tour in various European countries he returned to Toulouse 
as Professor of the Violin in the Conservatoire there. He 
made his first visit to England in 1844, and in the following 
year was appointed Professor of the Violin at the Royal 
Academy of Music, a post which he held with singular 
honour to the day of his death. His sympathies were wide 
and he never lost touch with the progress made in the 
study of the violin. As leader of the Sacred Harmonic 
Society, the performances of which he sometimes con- 
ducted for Costa, he was a familiar figure to London 
amateurs for many years. He was also well known at the 
Italian Opera and the various provincial Festivals. In 
1860 he married Miss Dolby, the famous contralto singer. 
Among the many distinguished musicians who were his 
pupils at the Royal Academy, may be mentioned Henry 
Weist Hill, the Principal of the Guildhall School of Music, 
Frank Amor, W. Sutton, Miss Gabrielle Vaillant, and Dr. 
A. C, Mackenzie. The last-named, as Principal of the 
Royal Academy, offered a feeling tribute to the memory 
of one who was an admirable master and a kind and 
sympathetic friend, when he said : “A severe blow 
has been dealt to us by the removal of a man who 
has lived and worked in this school for a long period 
of years—and worked too with a devotion to his Art 
and his pupils which may justly be called phenomenal. It 
is difficult for me, at this moment, to sum up his worth and 
the extent of our loss, because I have hardly recovered from 
the daze which such a shock naturally produces. We have 
not only lost a master, but one of the very best and kindest 
friends which the Academy ever had. Indeed, we have 
been parted from a personality which can never be replaced. 
The old familiar figure will no more be seen. But we still 
feel the firm grasp of the knotty and gnarled hand; we 
still hear the voice which carried with it the convincing 
sense of the affectionate disposition of the man; and his 
memory will live while this Institution stands—and after.” | 

THILO KELLERMAN, an eminent clarinet virtuoso, a 
pupil of Hermstedt, died recently at Sondershausen, where 
he had been for many years Concert-meister. 

C. F. Sacus, an esteemed musician, founder and Con- 
ductor of the well-known Sachs’sche Gesangverein, of | 
Frankfort-on-Main, died recently at that town, aged sixty- 
five. 

The death is announced, at Buenos Ayres, of BArTo.o- 
MEO BLancu, a highly esteemed musical professor, who 
was shot at his residence during the recent revolutionary | 
movement. He was seventy-four years of age. 

The death is announced at Wards Island (U.S.), at the 
age of forty-one, of AUGUSTE SauReT, an able pianist, and 
brother of Emile Sauret, the eminent violin player. 

We have also to record the death at Rome, some few | 
weeks since, of ALESSANDRO OrsINI, composer and able | 


| 
{ 


writer on musical subjects, who for a number of years | brightly as the present one. 


| years. 


| with Mdlle. Zelie de Lussan in the ¢it/e-rdle. 
|sonation of the character was marked by great dramatic 
{skill and power, and the other parts were well filled. 


MUSIC IN BIRMINGHAM. 

(FROM OUR OWN CORRESPONDENT.) 
Messrs. HARRISON gave the first of their Subscription 
Concerts in the Town Hall on Monday, the 6th ult., the 
gathering being of the brilliant character these gentlemen 
only know the secret of attracting. As usual, there was a 
strong array of artists, the vocalists including Madame 
Albani, Miss Ella Russell, Madame Antoinette Sterling, 
Mr. J. G. Robertson, and Mr. Plunket Greene, the last- 
named making a successful début. Madame Vladimir de 
Pachmann made her first appearance here, and at once 
established herself in favour by the grace and charm of 
her pianoforte playing. Mr. Tivadar Nachéz, the famous 
Hungarian violinist, and Mr. Ernst de Munck, the equally 
famous violoncellist, also took part in the performances. 
The programme was made up of tolerably familiar songs 
and pieces, and calls for no remark. Mr. Sidney Naylor 
officiated as accompanist. 

The cheap Saturday night Concerts are in full swing, 
and draw enormous audiences. There are no better 
listeners than the masses here, who in every way set an 
example other classes might follow. On Saturday, 
September 27, the Midland Musical Society, under Mr 
Stevenson’s direction, gave Handel’s ‘‘ Messiah” to an 
audience that literally crammed the hall, and as many 
more were anxious, but unable, to be present. Concerts 
have taken place every Saturday since, that of the Birming- 
ham Musical Guild, on the 18th ult., being the most 
noticeable. The vocalists were Miss Florence Howle, 
Madame Fielding, Mr. Joseph Chambers, and Mr. William 


| Evans, who in a selection of popular songs gave great 
| pleasure to the audience. 


Mr. F. Ward and Mr. F. W. 
Beard gave some excellent violin and pianoforte pieces, 
and the Guild Choir, conducted by Mr. Stratton, sang with 
fine tone Reay’s ** Here let’s join,” Pinsuti’s ** In this hour,” 


| and other part-songs. 


The session of the Musical Guild was opened on 
Saturday, the 4th ult., when Mr. Stratton, the president, 
gave an address. This was followed by a short Concert, 
the most important feature of which was a Quintet for 
pianoforte and strings, by Mr. A. E. Daniels, a young 
composer of this city. The work is in the classical form, 
and is not only musicianly in treatment, but gives evidence 
of high creative power. The large audience assembled at 
the Great Western Hotel received the composition with 
much favour. 

On Monday, the 2oth ult., the Carl Rosa Company 
visited us at the Theatre Royal, after an absence of two 
The works brought to a hearing were of more than 
ordinary interest, including, for the first time in Birmingham, 
Meyerbeer’s “ Star of the North,’ Gounod’s ‘* Romeo and 
Juliet,” and Cowen’s “ Thorgrim.” 

The week’s performances began with Bizet’s ‘‘ Carmen,” 
Her imper- 


Meyerbeer’s ‘“‘ Star of the North,” which was given on the 


| Tuesday, was splendidly put upon the stage, and the per- 


formance was very good, Madame Georgina burns, as 
Catherine, singing and acting admirably. Mr. John Child, 
as Danilowitz, was distinctly successful. In Gounod’s 
‘Romeo and Juliet,” given on the Wednesday, Mdlle. de 
Lussan and Mr. Barton McGuckin sustained the principal 


| parts in a highly satisfactory manner. 


“ Thorgrim ” was produced on Friday evening, the 24th 
ult., and received by a large audience with great enthusiasm, 
the composer, who conducted, being called before the 
curtain at the close of the second act as well as at the 
termination of the performance. Mdlle. Zelie de Lussan 
as Olof, Mr. McGuckin as Thorgrim, and Mr. Crotty as 
Helgi were highly successful, and the other characters were 
well sustained. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


a musical season in Lristol opened so 
About this time last vear 


NEVER has 


occupied the post of vocal professor at the Academia di|it was recorded in THE Musicat Times that new choral 


Santa Cecilia. He was born at Rome in 1842. 


societies were then formed in the four Parliamentary 
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divisions of Bristol. They have all re-assembled, and very | responsible for the general training of the choir, and the 
many recruits have been enrolled. In addition to these | duties of accompanist were discharged by Mr. J. H. 
societies, others have been established during the past | Patrick. 
month. Mendelssohn’s ‘* Hymn of Praise”? was most success. 
The first Monday Popular (Orchestral) Concert of the | fully rendered at a Concert given by the Choir of the 
season was given on the 6th ult., a good assemblage | Westgate Baptist Chapel, augmented by members of the 
being present. Mr. Riseley’s band of seventy performers | Bradford Festival Choral Society, on the 6th ult. 
played Mendelssohn’s ‘ Scotch” Symphony, Weber’s| The popular Saturday Evening Concerts, which Mr, 
“Euryanthe’’ Overture, Nicolai’s ‘ Merry Wives of| Walter Holmes has established by judicious management 
Windsor” Overture, and lesser works and operatic|and with due regard for popular demands have been 
selections, all being excellently given. Miss Jennie |resumed during the month amid evidences of continued 
lvickerson and Mr. Montague Worlock were the vocalists. | success. 
There was a still larger audience on the 15th ult., when the} At Halifax Mr. J. H. Sykes inaugurated his seventh 
experiment was triedof giving a Concertona Wednesday for | series of Subscription Concerts on the 6th ult., and the 
the benefit of many people engaged in businesses which close | crowded appearance of the Drill Hall augured well for the 
early on that day. Dr. Mackenzie’s delightful symphonic | renewed success of his undertaking. This was a Ballad 
poem “ La Belle Dame sans Merci”’ was played for the first | Concert, and the programme was made up of a variety of con- 
time in this city, and it so pleased the assemblage as to | tributions by Madame Marie Roze and a Concert-party. 
clicit hearty applause. The other principal works were |The same party was responsible for the programme of 
Mendelssohn’s “ Athalie”” Overture and Liszt’s Hungarian | the Huddersfield Subscription Concert on the 7th ult. 
Rhapsody, No. 1, in F. Miss Lucille Saunders and Mr.| At Huddersfield, on the 4th ult., Messrs. Wood and 
John Child were the vocalists. | Marshall initiated a series of popular Saturday Evening 
On the 4th ult. the first Saturday Popular Concert of the | | Concerts, the first of which was well attended and much 
winter series took place. It was noteworthy for the fact | appreciated. There was a long list of performers. 
that bright part-songs and well-chosen choruses were sung | On the 2oth ult. Mr. Edward Misdale opened his season 
by the choir with a precision and crispness deserving of great | of chamber music at Bradford with a Concert, at which 
praise. In the interpretation of such pieces the ‘members | Mr, and Mrs. Henschel were the performers. 
of the society excel. Miss Marion Evans and Mr. Henry | 
Ward contributed songs; Miss Fricker and Mr. Howard | 
Reynolds played harp ‘and cornet solos respectively ; and | MUSIC IN EDINBURGH AND THE EAST OF 
the band performed overtures and selections. SCOTLAND 
The Carl Rosa Opera Company paid a fortnight’s visit to | j tetas 
the Princes’ Theatre, commencing on the 6th ult. and termi- | (FROM OUR OWN CORRESPONDENT.) 
natingon the 18th ult. Operas old and new were represented, | 
generally to crowded houses. The list included Gounod’s | 
“Faust,” the same master’s ‘‘ Romeo and Juliet” (first time in 
Bristol), Benedict’s * Lily of Killarney,” Bizet’s ‘* Carmen,” 
Verdi’s ‘La Traviata,” Balfe’s “Bohemian Girl,” Doni- 
zetti’s “The Daughter of the Regiment,” Wallace’s 





THERE is no want of energy or enterprise apparent 
| among those who are to supply the musical wants of Edin- 
‘burgh’ this season. Besides Messrs. Paterson’s fourth 
| series of Orchestral Concerts, the Choral Union promises, 
lat one of the series, a performance of the “ Golden 
. Sener! ae : | Legend.” ‘St. Paul *\ will in all probability be the next 
_ Maritana,” Verdi's ever welcome * II Trovatore,”’ and | work chosen for study. The Edinburgh pee makes 
Cowen’s “ Thorgrim”’ (first time in Bristol). The operas an early start this year, the 7th inst., so the older party ot 
were for the most part well represented, but the per-| pginburgh Classical Chamber -Concert givers will have 
formance of Wallace's work was in some respects slip-| + redouble their efforts. It is a particularly good sign 
shod, owing pesanly to the idea that familiar pieces do | that two such schemes receive sufficient support in our 
not require rehearsing. “‘ Romeo and Juliet ” was received |small town. Of the numerous choral societies, Mr. 
with the greatest favour on each of the three occasions it | Moonie’s Male Voice Choir has the honour of the first 
was brought forward, the lovely music making a deep and appearance, as on the 1st inst. it is to supply the illustra- 
evidently lasting BEER SOON those to whom the ke | tions to Dr. Barrett’s lecture before the Society of Musicians. 
cameane! novelty and a delightful CAPEMEDEE: “1 horgrim”’ | py Barrett having kindly consented to open the session of 
was welcomed with especial heartiness, and its graceful | the Society with a lecture on the “* Part-Music of England,” 
ideas, striking melodies, and charming orchestration drew | the committee resolved to send a general invitation to all 
forth enthusiastic demonstrations from the large audience. professional musicians in town to be present. 

Mr. Cowen came to Bristol purposely to conduct the repre- |" ‘The all-engrossing question in musical circles here is the 
sentation of his work, Miss Zelie de Lussan was cast for fate of the Reid Professorship. The Universities’ Commis- 
the part of Olof, Miss Jennie Dickerson for that of Arnora, | sion has now arrived at this part of its duty, and the battle 
Mr. Barton McGuckin sustained the character of Thorgrim, | i. set in array. Representatives from the Societies which 
and Mr. Leslie Crotty was a highly satisfactory Helgi. The | cent in statements and petitions are to be invited to meet 
ee admirably mounted, the artistic scenery and | the Commission, and a report to the General Council of 
appointments enhancing the = made. How | the University on the various schemes has been entrusted to 
charmed the audience was with “Thorgrim” may be} the careful and judicious hands of Mr. James Oliphant. 
gathered from the fact that the composer and the chief | \qqitional interest is excited by the news that Professor 
vocalists were re-called after each act. At the end of the | ci- Herbert Oakeley finds it advisable, for the sake of his 
performance Mr. Cowen was again called for, and on his health, to resign the Chair, and that this is the last 
appearance was hailed with hearty cheering. winter of his professorship. Until May the duties of the 
we Chair will be discharged by Mr. John Greig. What will 

MUSIC IN BRADFORD AND DISTRICT. the next Reid Concert be like: and how much of General 

‘ : Reid’s munificent bequest is left? Time will show us 
(FROM OUR OWN CORRESPONDENT.) the first, and evidence before the Commission will bring 

REFERENCE was made last month to the spirit of enter- | out the other. 
prise which is being displayed in the new season by several | M. Paderewski opened the Concert season on the 2oth 
of the younger societies of the town and neighbourhood. | ult. His wonderful technique and artistic insight, shown 
One of these is the Horton Lane Congregational Choir | especially in Beethoven’s Sonata (Op. 111) and Chopin's 
or Guild, which, on the 16th ult., gave a Concert, |in B flat minor, won him a cordial reception. The famous 
when Cowen’s “St. John’s Eve’? was produced. The | Dead March in the latter was spoiled by unsteady tempo 
Cantata proved most congenial employment for the | and new effects. M. Paderewski was entertained to dinner 
voices and executants, and its quaint old - fashioned | by the Pen and Pencil Club on the 2tst ult. 
flavour put the audience into an extremely pleasant mood.| Madame Adelina Patti was the principal attraction of a 
The solos were in the hands of fairly accomplished vocalists | Ballad Concert in the Music Hall, on the 21st ult. The 
in Miss Clara Marshall, Miss M. Tetley, Mr. W. H.|presence of Mr. Gladstone—duly announced—helped to 
Townend, and Mr. Albert Barnes. These ladies and | fill the hall to overflowing. Mdlle. Eissler’s harp playing 
gentlemen afterwards rendered songs. Mr. A. Gledhill was | was the artistic feature of the evening. 
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The principal attraction of an unusually interesting 
season at Dundee will be the set of four Subscription Con- 
certs which Messrs. Paterson are arranging. Mr. Manns’s 
orchestra appears at the first, and the others are given by 
Joachim, Sarasate, and Stavenhagen. The scheme is being 
well patronised. The Choral Union are rehearsing “ Elijah” 
for their first performance in December. 

Perth is at a disadvantage in the matter of more 
elaborate musical arrangements owing to its proximity to 
its larger and wealthier neighbour. The Perth Musical 
Society, under the Conductorship of Mr. Frank S. Graves, 


engages itself mainly in Oratorio and Cantata works, and | 


“The Messiah” and “Elijah”? constitute its programme 
for the season. 
well-trained body of about thirty members, which devotes 


itself mostly to part-songs, unaccompanied pieces, &c. A | 


recently formed society is the Amateur Orchestral, which 
promises well in numbers and interest. 

Alloa is a strong musical centre, although so near 
Stirling, and possesses an exceedingly good Choral Union 
(Conductor, Mr. Locker), which is now engaged in the study 
of the ‘*Creation.”” The Philharmonic, a Sol-fa Asso- 
ciation, under the Conductorship of Mr. F. W. Smallwood, 
is its rival, or rather its supplement, and the instrumental 
amateur talent finds scope in the Amateur Orchestral, 
under the same leader. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

St, ANDREW’s HALLS, now the property of the Corpora- 
tion of Glasgow, were re-opened on the evening of the 7th 
ult., after a much-needed overhauling. Several important 
structural alterations have, moreover, been made on the 
principal halls, the decorations are in good taste, and the 
larger Concert-room, which can accommodate from 3,500 
to 4,500, lights up brilliantly—an excellent example, indeed, 
of the art of the colourist. The inaugural cerenony took 
the shape of a couple of Concerts, generously g.ven by the 
Glasgow Choral Union, and, as the citizens were enter- 
tained in their own property free of charge, it goes without 
saying that crowds were drawn to the elegant suite of 
rooms on the auspicious occasion. Treasurer Richmond 
occupied the chair in the Grand Hall, supported by several 
prominent citizens, and the ‘“‘ Union,” under the direction 
of Mr. Joseph Bradley, its popular Conductor, sang during 
the evening the ‘ Hallelujah” chorus from Handel’s 
“Messiah,” and several well-known secular pieces, Mrs. 
Taggart and Mr. Robert Riddell contributing a couple of 
solos. In the Berkeley Hall an admirable programme was 
sustained by Miss Maclachlan, Messrs. Neil, Wm. Young, 
and Robert Buchanan, jun., and altogether the inaugura- 
tion was regarded as a pronounced success. On the evening 
just named local amateurs made the acquaintance of “* The 
Glasgow Quartet,” an association recently formed for the 
purpose of ‘‘familiarising the public with the highest 
kind of instrumental music.” The large hall of the Queen’s 
Rooms might have been better filled, but true appreciation 
of a delightful form of art will doubtless grow as the 
merits of the organisation are better known. The sketch 
programmes of the series of eight Concerts have been 
drawn up with skill, and as Messrs. Sons, Dérter, Freund, 
and Piening get better acquainted with each other, it may 
be taken that the ensemble playing will soon reach a high 
artistic standard. The initial performances were not at 
all times faultless; they were, however, replete with bright 
promise, more particularly the reading of Haydn’s D minor 
Quartet (Op. 76, No. 2) and the engaging performance of 
Beethoven’s Serenade for violin, viola, and violoncello. 
Mr. Sons, the able leader of the party, and of the 
Glasgow Choral Union Orchestra, gave as his violin 
solo a couple of movements from a Sonata by 
Nardini. The guarantee fund raised on behalf of the 
scheme is, it may be mentioned, little short of £800, and 
should sufficient encouragement be forthcoming the field of 
chamber music will be further explored to admit of an 
acquaintance with works in the domain of the sextet and 
the octet. 

The subscriptions to the seventeenth series of Choral and 
Orchestral Concerts are on a singularly encouraging scale. 
The strong prospectus, already outlined in THE Musicau 


Miss Steele’s Select Choir is a small but | 


TIMES, created, to be sure, more than usual stir amongst 
musical folks, and notably in the ranks of those who pin 
their faith to the soloist element. Viewed from this aspect 
there was, it need not be said, ample attraction in the 
début of Mr. Paderewski, and in the violin playing of Mr. 
Emil Sauret, announced for the evening of the 23rd _ ult. 
This was the first Concert of the series, notice of which 
must be reserved. Let it suffice, meanwhile, to say that 
the programme included Mendelssohn’s Sonata for piano- 
forte and violoncello (Op. 45) and Brahms’s Quartet for 
pianoforte, violin, viola, and violoncello, in A major. 

Messrs. Paterson, Sons & Co.’s prospectus for the coming 
season is again planned on an attractive scale. The firm 
had, as of yore, the management of Madame Adelina 
Patti’s Concert in St. Andrew’s Hall, on the 13th ult., and 
| their engagements provide for a Recital by Mr. Paderewski 
on the 6th inst., a couple of Concerts by Sir Charles Halleé’s 
| orchestra, the ‘‘absolutely farewell appearance’’ of Mr. 
Sims Reeves, and a visit from Mr. and Mrs. Bernhard 
Stavenhagen. Messrs. Muir Wood & Co. are also in the 
field with several touring parties, which include Mesdames 
Valleria, Ella Russell, Fanny Davies, Essipoff, Sophie 
Menter, and De Pachmann; Messrs. Wolff, Klengel, 
Nachéz, and Foli, and altogether an uncommonly animated 
season is at hand. It will, moreover, include a series of 
Lectures, under the auspices of the Glasgow Society of 
Musicians. Mr. Alberto Bach will come over from Edin- 
burgh to address his brother musicians in the West, and 
the Rev. John Hunter, an able local preacher, is also on 
the list. The Society held its first dinner for the season 
on the 14th ult., when a large company assembled, under 
the genial chairmanship of Mr. Julius Seligmann. 





MUSIC IN LEEDS AND HUDDERSFIELD. 
(FROM OUR OWN CORRESPONDENT.) 

THE musical season cannot yet be said to have fairly set 
in here, in these regions of smoke and ‘‘shoddy’’; but we 
have to chronicle the performance of Dr. Spark’s new 
Oratorio ‘‘Immanuel,”’ which took place in the Leeds 
Town Hall on the 2nd ult. The music is of a simple and 
unpretending character, and detailed criticism is uncalled 
fo:. The soloists were good, the chorus passably so, and the 
band far from it. The reception accorded to the new work 


was, on the whole, favourable. 
The committee of the Leeds Subscription Concerts 





announce only four Concerts for the coming season. But 
what is lacking in quantity is evidently to be compensated 
for by excellence of quality. Two Orchestral Concerts 
will be given (Sir Charles Hallé’s orchestra), one Chamber 
Concert, and a Miscellaneous Evening, with Sir Charles 
and Lady Hallé as principal attractions. No novelties are 
as yet promised, but the outline programmes already issued 
contain none but pieces of sterling calibre. The Leeds 
Philharmonic Society will give three Concerts—‘ Judas 
Maccabeeus,” Verdi's ‘‘*Requiem” and Parry’s ‘St. 
Cecilia’s Day,” and ‘*The Messiah.” A Patti Concert 
and a Sarasate Concert are announced. 

The Huddersfield Choral Society opened the campaign 
on the roth ult., with an excellent performance of Haydn’s 
‘“‘Seasons.”” The choralists were in their element, and 
Haydn’s choruses—now jovial, now graphically descriptive 
—were given in perfect style. The solo parts were in the 
hands of Miss Clara Leighton, Mr. Edward Lloyd, and 
Mr. Watkin Mills, who one and all seemed to revel in the 
delicious airs allotted tothem. Mr. John North conducted, 
and Mr. Ibeson officiated at the organ. For the next 
Concert ‘* The Messiah” is promised. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

THE opening Concert of the Philharmonic Society 
took place on the 14th ult., the Symphony being Beet- 
hoven’s No. 2 in D, of which a very good performance was 
| given under Sir Charles Hallé. The Conductor was cordially 
welcomed on his re-appearance at the rostrum by 
audience, orchestra, and chorus alike, while unknown 
| hands had decorated his desk with garlands of flowers for 
}the occasion. The choristers had but little to do, only a 
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couple of part-songs falling to their lot ; but sufficient 
evidence of ability and power was given to make one feel 
hopeful of their more important work when it comes off. 
The soloists were M. Paderewski, who created a marked 
impression, and Madame Tavary, who astonished the 
music-lovers present with the introduction of an Arditi 
Valse. The second Concert of the season was announced 
for the 28th ult., too late for notice at present. 

Mr. I. H. Stammers has been the most recent locum 
tenens for Mr. W. T. Best at St. George’s Hall, the next in 
order being Mr. W. Faulkes. Mr. Best’s return may, how- 
ever, very shortly be expected. 

The Birkenhead Subscription Concerts are now an- 
nounced, and they will be, as usual, four in number. 
Three of the programmes will be provided by the Heck- 
mann, Hess, and Carrodus Quartets respectively. At 
Bootle a third series of Subscription Concerts, under Mr. 
Workman, is promised, and at Liscard tentative arrange- 
nents are being made by Messrs. Heinecke and Argent to 
revive the popular Subscription evenings at the Manor | 
Road Hall. 

Two of the so-called Lecture-Concerts have been given | 





by Mr. Argent at the small Concert-room, St. George’s '*’The Messiah” on 
Hall, and the new departure has been generously received, | hammer. 


especially by those interested in educational matters. 


McCormick, affords ample opportunities for contrast, of 
which Dr. Watson has skilfully availed himself. Thoroughly 
English in character, essentially vocal and tuneful, the Ode 
will be very acceptable to Societies wearied of the restless. 
ness and continued straining after unattained effects of 
most recent productions. Evidently the members of the 
choir enjoyed their task, and the solo singing showed 
marked progress. 

At the Town Hall Mr. Pyne’s Organ Recitals have been 
resumed, and will, during the winter Saturday evenings, 
offer a great attraction to those capable of entering into 
the spirit of serious and solid music, and appreciating its 
finished rendering. 


MUSIC IN SHEFFIELD. 
(FROM OUR OWN CORRESPONDENT.) 


THE current musical season gives promise of being 
exceedingly busy. The Choral Societies of the town are 
all in full rehearsal, mainly of standard works, there being 
a deplorable lack of novelties in their prospectuses. 

The Amateur Musical Society will give a performance of 
December 19, under Mr. Scholl- 
The work to be given at the Spring Concert has 


The | not yet been decided upon, but it will probably be one of 


pian adopted has been to give a brief oral description dae year’s Festival novelties. 


each of the orchestral pieces, the latter being arranged in 
progressive order. 

Theannual meeting of the National Society of Professional 
Musicians took place on the 11th ult., when Mr. W. D. 
Hall was elected to the secretaryship of the North-Western 


The St. Cecilia Musical Society have announced the 
| following list of works for performance under Mr. W, 
| Brown—the “ Creation,” ‘‘ Elijah,” ‘The Messiah” (on 
|Christmas Day), and ‘Israel in Egypt.’’ If possible a 
| fifth Concert will be given, at which it is hoped a new work 


Section, and Dr. Hiles and Mr. H. Hudson were appointed | will be performed. 


members of the council. 

The fifth season of the Liverpool Sunday Society has 
been inaugurated. On the roth ult. the first open meeting 
was held at the Rotunda Hall, Liverpool, and on the 26th 
a musical programme was announced at the Queen’s Hall, 
Birkenhead. For the latter a good orchestra was engaged. 


The application for a seven days’ music license for the | 


Rotunda is to be made forthwith, and the result is awaited 


with curiosity by those interested in the Sunday move- | 


ment. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

THE short visit of the Carl Rosa Company must have 
been most successful financially, and should lead to a 
return so soon as the engagements elsewhere will permit. 
The management relied almost entirely upon the attractive- 
ness of well-known works given with a fairly adequate 
east, and did not venture upon novelty beyond a single 
representation of ‘Thorgrim,” under Mr. Cowen’s 
direction. 

Our Concert season is not yet in full swing. Only with 
the close of October will Sir Charles Hallé, after his labours 
at Bristol, come back to us, bringing Miss Macintyre as his 
chief singer and Lady Hallé to share the warm welcome 
which will be ready. The evening preceding his advent 
Madame Patti’s Concert-party will be here; and almost 
immediately before that Mr. de Jong, departing from his 
usual course, initiates his campaign by the humorous 
Recital of Mr. George Grossmith, reserving his orchestra 
until his many patrons have enjoyed a thoroughly hearty 
laugh. 

But while looking forward to all the pleasure awaiting 
us at the Free Trade Hall, we have not been without much 
interesting, popular, and high-class music. Mr. Bauer- 
keller’s Chamber Concerts have recommenced with 
extended appreciation, and with the important aid of 
Signor Risegari, whose co-operation has also been secured 
by Mr. Max Mayer. At the St. James’s Hall Mr. Barrett 
has secured enormous audiences, and has been liberal in 
catering for them; and in the Association Hall Mr. G. W. 
Lane (with his Philharmonic Choral Society), on the 18th 
ult., preluded the customary Concerts of Mr. Cross. 

On the 22nd ult. the Manchester Vocal Society gave, 
amid much pleasing and agreeably rendered unaccompanied 
choral music, Dr. Henry Watson’s ‘‘ Shakesperean Can- 
tata,” originally written for male voices, and now arranged 
for a mixed choir. The poem, written by Dr. T. H. 


The Sheffield Musical Union announces two Concerts 
under Mr. Henry Coward. At the first, to be given on 
February 2, Mr. Coward’s new Cantata ‘“‘ Bethany ” will be 
| produced. The Amateur Instrumental Society announces 
| two Subscription Concerts, the Symphonies being Mendels- 
| sohn’s ** Scotch ” and Spohr’s ‘* Power of Sound.” 

The Choral Union are rehearsing Verdi’s “ Ernani”’ for 
Concert performance under Mr.S. Suckley. ‘The Messiah” 
and Costa’s ‘*Eli’’ will also be given during the season. 

Mr. Sims Reeves took his farewell of Sheffield on the 
| 21st ult., in the Artillery Drill Hall. The famous tenor had 
a very cordial reception and the efforts of the Concert 
party were much appreciated. A marked success’ was won 
by Miss Amy Sherwin in the Polonaise from ‘* Mignon” 
and other songs, and Miss Janotha’s playing was a distinc- 
tive feature of the Concert. 

Extensive alterations have been carried out at the 
Albert Hall, chiefly in the direction of new exits, at an 
expenditure of £3,000, and the hall is now one of the safest 
and most commodious Concert-rooms in the provinces. 
The re-opening took place on the 2nd ult., when a per- 
| formance of the ‘‘ Creation’? was given by the St. Cecilia 
Musical Society. The choral portions of the work were 
excellently sung (in spite of the short notice given to the 
choristers), the trio of principals acquitted themselves 
with success, and the band did fairly well. Mr. J. W. 
Phillips was Organist, and Mr. Wm. Brown conducted. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


New York, October 10, 18go. 

THE thirty-third annual Festival of the Worcester County 
Musical Association, which took place during the last week 
of September, was a great success, both artistically as well 
as financially. The chorus (about 500 well-selected voices) 
sang better than ever, the orchestra (the famous Boston 
Symphony) was excellent, the soloists, if not (with the excep- 
tion of Herr Fischer) of world-wide reputation, were very 
satisfactory and well suited for the work assigned to them, 
and Mr. Zerrahn, the Conductor, was full of vigour 
and enthusiasm, though some people will insist upon 
speaking of him as the “veteran” Conductor. The 
Festival opened with an Organ Recital given by Mr. 
Clarence Eddy, of Chicago, who performed a pleasing 
variety of French, German, and English compositions, 
amongst which a Triumphal Fantasia by Dubois deserves 
special mention. This Fantasia was specially written for Mr. 











OrGA! 


—-~ 

















\ 

















eng 
1 are 
eIng 


ce of 
holl- 
t has 
le of 


| the 

W, 
(on 
le a 
vork 


Serts 
1 on 
Il be 
nces 
lels- 


' for 
ah” 
\. 
the 
had 
icert 
won 
on” 
inc- 


the 
an 
fest 





November 1, 1890, 


See ete Tine, CA hile all things were in quiet silence. 


FULL ANTHEM FOR CHRISTMAS. 


WITH ACCOMPANIMENT FOR ORGAN (AND TRUMPETS AD LIB.) 
Composed by Ontver Kiva (Op. 66). 


London: NOVELILO, EWER AND CO., 1, Berners Strect (W.), and 80 & 81, Queen Street (E.C.); also in New York 
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Eddy for the opening of the Chicago Auditorium. For the 
first Concert of the Festival proper a portion of Handel’s 
“Israel in Egypt ” was performed. The soloists, Mr. 
Herbert Johnson, tenor; Mr. Ivan Moracoski, bass ; and the 
ladies, Mrs. Johnstone Bishop and Mrs. Barron Anderson, 
sang their parts very satisfactorily in this work as well as in 
Gade’s ballad ‘* The Erl-King’s Daughter,’’ which formed 
the second part of the Concert. 

On the afternoon of the following day a miscellaneous 
Concert was given, when the beautiful singing of Miss 
Clementine de Vere, and the first appearance at a Worcester 
Festival of Mr. Henry Beaumont, the young Irish tenor, 
who has a very sweet and sympathetic voice and sings like 
a thorough artist, attracted attention. On the evening of 
the same day Sullivan’s ‘‘ Golden Legend” was performed. 
This beautiful Cantata, which had the place of honour in 
last year’s programme, was on that occasion so much liked 
by the chorus as well as by the audience that a repetition 
of it at this year’s Festival was immediately decided upon. 
The work certainly gains upon rehearing, and we venture 
to predict for it a most successful career in the choral 
societies of the United States. With the exception of Mr. 
Mockridge, tenor, and Mr. Rice, who sang the small part of 
the Forester, the soloists were new to the work. To Miss 
Howe, who has a high but light soprano voice, was assigned 
the part of Elsie. Mr. Carl Dufft as Lucifer was satis- 
factory on the whole. Miss Gertrude Edmands deserves 
unqualified praise for her rendering of the part of Ursula. 
The chorus distinguished itself greatly in the beautiful 
hymn * O gladsome light.” 

The following afternoon a ‘‘ Composers’’’ Concert was 
given, when several new works were presented, under the 
conductorship of their respective composers. Mr. 
Parker, of Boston, conducted his ‘‘Redemption Hymn,” 
Mr. Victor Herbert, the Assistant-Conductor and Accom- 
panist of the Festival, offered a beautiful Serenade for string 
orchestra, and Mr. J. K. Pain conducted one of his latest 
orchestral works, called “‘ An Island Fantasia.” Thursday 
night’s Concert was the inevitable Wagner night. On 
Friday afternoon another miscellaneous programme was 
arranged, and on Friday evening the Festival closed with a 
splendid performance of Mendelssohn’s * Elijah.” 

The musical season in our metropolis and her sister city, 
3rooklyn, has not begun yet, only one Concert of import- 
ance requiring special mention. This was the annual 
Concert of the ‘ Aschenbrédel,”’ a society of orchestral 
musicians. Theodore Thomas conducted a splendid band 
of 300 of the best musicians of New York. 
programme was very well arranged, such heavy numbers 
as “* The Ride of the Valkyries ’’ and “ Siegfried’s Death,” 
magnificently performed by the powerful band, being alter- 
nated with lighter pieces such as Massenet’s ‘* Sctnes 
Napolitaines,” scene from Delibes’s ‘‘ Lakmé,”’ and some 
violin solos played by Mr. Max Bendix. The vocalists of 
the evening were Miss de Vere and Herr Reichmann. 

Mr, C. Mortimer Wiske, whom we had occasion to 
mention in our last letter as Conductor of the revived New 
York Chorus Society, has announced six Orchestral 


Concerts, to take place during the winter at the Academy | 


of Music in Brooklyn. The first Concert will be devoted 
entirely to French composers, the second to English, 
the third to Italian, the fourth to American, the fifth to 
German, and the sixth to Belgian, Russian, and Hungarian 
composers. This is, we believe, the first time in this 


country that in such a scheme of National Orchestral | 
Concerts the English composers of orchestral music have | 
found recognition to the extent of filling a whole evening’s | 


programme. We will give further details in our next 
letter, but may state that Mackenzie’s Suite ‘“ Pibroch ’ 


will be played by Mr. Mollenhauer. 


A Harvest Festival Service was held at St. James’s, 
West Hampstead, on the roth ult., when Garrett's 


Evening Service in D and Goss’s anthem “Fear 
not, O land” (the solo by Mr. Peck) were sung. The 


service concluded with a Chant Te Deum sung by the 
choir standing near the altar. The Festival services were 
continued on the following Sunday, the Te Deum being 


Lee 
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| given by Mr. Clifton. In the evening Garrett’s Magnificat 
}and Nunc dimittis in D and Goss’s “ Fear not, O land,” 
| were again rendered, and the Te Deum sung as before at the 
|altar. Mr. Percy Ibbsefficiently presided at the organon each 

occasion. The sermon in the morning was preached by 
_the Right Rev. Bishop Smithies, and that in the evening by 
the Vicar, the Rev.C. M. McAnally. The fact that Mr. F. A. 
|W. Docker (the Organist of St. Andrew’s, Wells Street) 
|acts as Honorary Choirmaster is a guarantee of the 
excellence with which the services are rendered at this 
church. 


Tue Annual Music Inspection of the Westminster 
Training College for School Teachers, on behalf of the 
| Education Department, was held by Sir John Stainer and 
|Mr. W. G. McNaught on the 15th ult. A special and 
interesting feature of the proceedings was the performance, 
by sixty male students (under the bdton of the music- 
master, Mr. R. Dunstan), of Professor Bridge's Cantata 
“ Festival,’ and a charming setting for male voices of the 
late Archbishop French’s ‘“ Ballad of Haroun al Raschid.” 
Help was most generously given in the solos by Mr. 
Edmund Badger (tenor) and Mr. Dan Price (of the Royal 
College of Music). Dr. Bridge accompanied his works 
on one of Broadwood’s Concert Grands (kindly lent for the 
occasion), and afterwards addressed the students and 
| expressed his gratification at their excellent singing. Sir 
John Stainer said it was a great satisfaction to find so 
eminent a musician as Dr. Bridge took an interest in 
educational music, and that such an excellent example 
would not fail to exert a good influence over the students, 
who will some day be teachers. 


THE programmes of the three Subscription Concerts to 
be given at the Hampstead Conservatoire of Music during 
the season display a high spirit of artistic enterprise. At 
the first Concert, to be given on the 17th inst., Mackenzie's 
“ Dream of Jubal,’’ with Miss Anna Williams and Mr. iver 
McKay as vocalists, Mr. Charles Fry as the reciter, and the 
composer as the Conductor, with Cowen’s “ Scandinavian ” 
Symphony, also conducted by the composer, and Mendels- 
| sohn’s Finale to “ Loreley,’’ will doubtless attract a large 
audience. At the second Concert, in December, Bridge’s 
| Repentance of Nineveh ” and Mendelssohn’s “ Walpurgis 
Night’ will be given. Some time early in 1891 Spohr’s 
‘‘Last Judgment” and Sullivan’s “Martyr of Antioch” 
are to be heard. There are other attractions offered, such 
as Symphony Concerts and Organ Recitals, which tell of 
much energy and life in the arrangements, under the able 
direction of the Principal of the Conservatoire, Mr. G. F. 
Geaussent, which ought to command the heartiest support. 


Harvest Festival Services were held at St. Andrew’s, 
Ashley Place, Westminster, on Thursday, the gth ult., 
and were continued on the following Sunday. At the 
morning service Mendelssohn's Te Deum in A was sung, 
and the anthem was ‘“ O lovely peace”’ and “ Hallelujah,” 
| from Handel's * Judas.”’ At the evening services, Stanford 
in B flat and Spohr’s Cantata ‘God, Thou art great,” 
were given with great effect, and Smart’s Te Deum in F, 
in which the congregation joined most heartily. The 
service was intoned by the Rev. H. A. Cotton, of West- 
|minster Abbey. At the close of the services, Organ and 
| Violin Recitals were given by Mr. G. F. Huntley, Organist 
of the Church, and Mr. H. W. Hunt, Organist of St. Jude’s, 
South Kensington. The programme included an Adagio 
| by Kirchner, two Movements from Rheinberger’s Op. 150, 
Merkel’s Adagio in E (Op. 51), Andante Religioso (Thomé¢), 
|and Benedictus (Mackenzie). 


THE Harvest Festival Services at St. Saviour’s, South 
Hampstead, were celebrated on Saturday, the 15th, and 
| Sunday, the 1gth ult. Great interest was centred in the 
|event, as the church has been beautifully decorated by 
| Messrs. Clayton and Bell, who have also designed a carved 
}oak choir screen (a memorial to a late member of the 
|church, Dr. Holman). The services were fully choral 
| throughout. On Saturday Stainer’s Service in E flat was 
| given, with the anthem “O Lord, how manifold” (Barnby). 
| The service was preceded by the dedication of the screen, 
| before the choristers took their places. The anthem on 





that of Tours in F, and the same composer’s fine anthem | Sunday morning was “ Break forth into joy” (Oliver King). 
“While the earth remaineth,” the solo being excellently | In the afternoon the vicar gave a short address, the anthem 
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being ‘Sing unto the Lord” (Sydenham). The evening 
service was by Greenish, and the anthem Haydn’s “The 
heavens are telling,” and as a conclusion West’s “ Te 
Deum.” 


The following have satisfied the Examiners for the 
degree of Bachelor in Music at the University of Oxford :— 
Frank R. Abernethy, New College, and Akerman Road, 
Brixton, S.W.; William Agate, Queen’s College, and 
Castlehead, Paisley; John E. Barkworth, M.A., University 
College, and Fettis College, Edinburgh ; Edred M. Chaundy, 
Non-Collegiate, and Oxford ; William G. Eveleigh, Queen’s 
College, and Egerton Terrace, Ayr, N.B.; William Hadow, 
M.A., Fellow of Worcester College; Raoul de D. Kunz, 
New College, and Royal Circus, Edinburgh; Charles T. 
Reynolds, New College, and Willow Street, Oswestry ; 
William A. B. Russell, New College, and Trinity Road, 
Wandsworth; Thomas Smith, Queen’s College, and 
Savile Row, Halifax ; Frederick Stamps, Queen’s College, 
and West Bromwich. For the degree of Doctor in Music: 
Frederick R. Greenish, New College, and Haverfordwest ; 
Charles H. Lloyd, M.A., Hertford College, and Organist of 
Christ Church Cathedral, Oxford. 


THE Harvest Festival Service at Holy Trinity, Wands- 
worth, was held on Friday, the roth ult. The Magnificat 
and Nunc dimittis were sung to a new and effective Service 
in C, composed by the Organist, Mr. Henry W. Weston. 
The anthem comprised a selection from the “ Creation.” 
At the conclusion of the service Handel’s Hallelujah 
Chorus (‘Messiah’) was sung. Mr. Weston played as 
voluntaries after the service “‘ Vesper Chimes,” series No. 
1; ‘* Meditation,” specially composed for the Festival by 
Mr. Bruce H. Steane. This was followed by Mendels- 
sohn’s “*War March of the Priests” (* Athalie ”’), by 
brass and organ. The band and chorus numbered sixty 
performers, under the conductorship of Mr. Bruce H. 
Steane, Mr. Weston presiding at the organ. The services 
were repeated on the 12th ult. 


MADAME WorRELL gave her annual Evening Concert at 
the Brixton Hall, on the 22nd ult. There was a capital 
programme provided, of which not the least attractive 
feature was the singing of the Concert-giver, who gave two 
songs by Rubinstein and Mendelssohn in a charming 
manner. Gratifying assistance was afforded by Miss Ada 
Wallis, Miss Rosa Leo, Madame Clara Samuel; Messrs. 
Guy, Bevan, Hedgecock, Kempling, Kift, and Schneider. 
Recitations were given by Miss Alice Mackness and Mr. 
Frederick Upton, and violin solos were performed by Mr. 
T. E. Gatehouse and Miss May Worrell. There was a 
large audience, and the efforts of all were received with the 
greatest amount of enthusiasm. 


THE fifty-sixth performance of works by members of the 
Musical Artists’ Society took place on the 4th ult. at the 
Princes’ Hall. Favourable mention may be made of a 
brightly written Trio in C minor, by Mr. Charles Laur- 
ence, the pianoforte part of which is specially effective; 
also of a Sonata in B flat, for pianoforte and violin, by Mr. 
W. Wesché; and four Canons for pianoforte, violin, and 
clarinet, by Mr. Abdy Williams. Mr. Algernon Ashton’s 
Sonata in G, for pianoforte and violoncello, is too elaborate 
and modern in style to be properly judged at a first hearing. 
Three songs by Mr. C. S. Macpherson, and one entitled 
‘* Remember,” by Miss Gladys Evans, were received with 
well-merited applause. 


THE twentieth season of the Royal Choral Society, at 
the Royal Albert Hall, will begin on the 12th inst., with 
Mendelssohn’s “Elijah.” The principal artists engaged 
are Madame Schmidt-Kéehne (of the Royal Opera, Berlin), 
Miss Florence Bethell, Madame Sviatlovsky (of the Grand 
Opera, Moscow), Miss Sarah Berry, Mr. Ben Davies, Mr. 
M. Humphreys, Mr. Stanley Smith, and Mr. Watkin 
Mills. Organist, Mr. Hodge, and Mr. Joseph Barnby, 
Conductor. Later in the month, that is, on the 26th inst., 
Berlioz’s ‘‘ Faust ”’ will be performed, when Madame Albani, 
Mr. Ben Davies, Mr. Ben Grove, and Mr. Henschel will 
sustain the chief parts. 


Tue Stock Exchange Orchestral Society and Male Voice 
Choir will give the sixth series of three Subscription Con- 
certs in St. James’s Hall, on December g, February 18, 


and April 21. Miss Liza Lehmann, Mrs. Helen Trust, 
and Madame Belle Cole are engaged as vocalists, and 
one will appear at each Concert; at the first of which 
Mr. Arthur Payne will play Raff’s Suite for violin 
and orchestra; at the second, Miss Emily Shinner will 
introduce a Concerto for violin and orchestra by Gade; 
and at the third, Mons. J. Hollmann will perform a Concerto 
for violoncello and orchestra. 

THE People’s Concert Society announce a series of 
weekly Concerts at the Town Hall, Poplar; another series 
at the Westminster Town Hall, on Sunday evenings; and a 
third at the Bermondsey Town Hall, commencing on 
Friday, the 7th inst. The programmes consist of classical 
chamber music, vocal and instrumental, and the prices are 
nominal. At the Sunday Concerts there is no charge for 
admission, but a collection is made to defray expenses, 
The good work carried on by this Society deserves warm 
encouragement. 

THE Harvest Festival at St. Mark’s, Notting Hill, was 
held on Wednesday, the 8th ult., and repeated on the 
following Sunday. The service included the Magnificat 
and Nunc dimittis, by Gadsby in C. Haydn’s ‘ Creation” 
(Part I.) was rendered after the sermon by the choir of the 
church. Mr. Hamilton Robinson, Organist and Choir- 
master of St. Stephen’s, Gloucester Road, presided at the 
organ. The solos were sung by Mr. George Neville and 
members of the choir. Mr. Warren Tear, Organist and 
Choirmaster of St. Mark’s, conducted. 

THE music at the Harvest Festival Service at St. Mary’s 
Church, Hornsey Rise, on the 14th ult., consisted of 
Magnificat and Nunc dimittis (Stainer) in E flat, and the 
anthem, “ Great is the Lord” (E. A. Sydenham). There 
was also a short Organ Recital by Mr. C. J. Smith at the 
close of the service, consisting of ‘‘ Fanfare’? (Lemmens), 
‘“‘Marche Militaire’? (Wély), War March in “ Athalie” 
(Mendelssohn), and the Hallelujah Chorus from Handel's 
‘“* Messiah.” 

Tue Harvest Festival at Christ Church, Woburn 
Square, took place on the 23rd ult., when the choir, which 
was largely augmented, was conducted by Professor J. 
Frederick Bridge. Dr. Bridge’s ‘‘ Hymn to the Creator” 
and Service in G were sung by the choir. The tenor solos 
were given by Mr. Ernest Smith. Mr. Frank T. Lowden, 
the Organist and Choirmaster, presided at the organ. 

Harvest Thanksgiving Services were held at St. 
Thomas’s, Stamford Hill, on the 5th ult., under the 
| direction of Mr. S. Moore, the Organist and Choirmaster. 
| The Communion Service in the morning was Agutter in B 
iflat; the Canticles at Evensong, Wood in F, and the 
anthem, Mozart’s Motet, ‘Glory, honour, praise, and 
power.”’ The church was tastefully decorated. 

Tue University of Durham having decided to give 
degrees in music, the first examination for the degree of 
Mus. Bac. was held last week, when eighty-one candidates 
presented themselves, out of which number fifty-nine 
passed. A certificate has been awarded with honours to 
T. J. R. Hindmarsh, who is recommended for a Scholar- 
ship of £30. 

Mr. SaAmMueEL SmirH has resigned his position as Con- 
ductor of the Windsor and Eton Choral Society, which he 
has for nearly half-a-century so worthily held and so 
successfully filled. Mr. Walter Parratt has kindly con- 
sented to become the Honorary Conductor of this Society 
in succession to Mr. Samuel Smith. 


Tue Harvest Festival at St. Anne’s Church, Highgate, 
was celebrated on Sunday, the 12th ult. The anthems 
were, in the morning, ‘‘God said, Behold” (G. A. Mac- 
farren), and in the evening, ‘Lo! summer comes again” 
(Stainer). 








REVIEWS. 


The Cathedral Psalter. American Edition. { Novello, 
Ewer and Co.; and New York: James Pott and Co.] 


Tuis is a new edition of the ‘‘ Cathedral Psalter,” with 
certain additional canticles, as set forth by the American 





General Convention of 1889. It contains the Psalms of 
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David, together with the old canticles, with some aew ones | 
alluded to above ; Proper Psalms, and selections of Psalms | 
pointed for chanting, and set to appropriate chants, adapted 
to the use of the American Church, by Alfred Fox, of | 
Cleveland, Ohio; D, E. Hervey, of Newark, New Jersey ; | 
and Henry King, of St. Paul’s Cathedral, London. | 
The book is furnished with an admirable selection of | 
single and double chants, such as have for the most part | 
been associated in the minds of worshippers fora long 
period of time in the Old Country, and which will doubtless 
also commend themselves to members of the Church in 
America. The judgment which has guided the selection 
commands admiration. There are one or two differences | 
of arrangement which will not fail to strike the observant 
reader, and those acquainted with liturgical peculiarities. 
The American Church ordains that special or Proper 
Psalms shall be used on no less than sixteen ‘‘certain” 
days in the year, being ten more than the Church 
of England provides for. Besides these, there are 
several selections of Psalms intended to be used instead 
of those for any ordinary day, at the discretion of the 
Minister. This provides, not only for national, but also 
for local celebrations of particular importance as they 
occur. This latitude of arrangement, however, has given 
the musical editors a considerable amount of extra labour in | 
selecting appropriate chants, so as to gain the necessary 
amount of variety, In the first place, it was imperative to 
bear in mind the words of the opening paragraph of the 
preface, which gives directions as to theyuse and appro- | 
priateness of the chants, so as to keep the new matter 
uniform with the old. This accounts for the prevalence 
of single chants throughout the book. Where it 
was possible, modern double chants from ‘St. Paul’s 
Cathedral Chant Book,” and other sources, have been 
introduced. All of these chants are of tried value, 
and some by Martin, Turle, Elvey, Hervey, Barrett, 
and others, are rightly considered as so fitly connected 
with the words of certain Psalms as to be held to} 
be among the grandest inspirations of their kind. In the 
service for the Burial of the Dead in the present book, the 
Psalm is made up of part of both Psalms in the English 
book. To this arrangement a double chant as well as two 
single chants have been used with good and striking effect. 
To English readers, many alterations will not pass 
unobserved. Thus in the Venite, for the last four 
verses, two verses of Psalm g6 are substituted; in the 
Te Deum, verses 12, 16, 28 differ from the Anglican version ; 
in the Benedicite, verse 32 is omitted; two canticles are 
added to Evensong, and Psalm 141 is transferred to 
Evening Prayer. An occasional change of key has been | 
made in some of the chants employed in sequence, pro- | 
bably in order to avoid the violence of tonal transition, but, 
as a whole, the selection of chants has not only been 
admirably, but it has been reverently and thoroughly done, 
and the musical portion of the American Psalter is an 
interesting monument of patient and careful work. 





Eight Pieces for the Pianoforte. Composed by Anton 
Strelezki. (Op. 47.) [Novello, Ewer and Co.] 


THE high Opus number of this composer’s works shows 
that he has for some time taken his place before the public 
as a composer; and, judging from the freedom with which he | 
writes for the instrument, we may imagine that the piano- | 
forte has chiefly claimed his attention. Notwithstanding | 
the multiplicity of compositions especially appealing to the | 
cultivated taste of pianists daily published, there is always | 

| 
| 


room for artistic sketches like those now before us, and we 
are glad to make acquaintance with, and introduce to those 
in search of novelty, such excellent specimens of thoughtful 
and refined workmanship. With the exception of No. 4, | 
“In the Meadows,” not one of the pieces challenges our | 
criticism as to its applicability to a fanciful title; and this 
we are inclined to consider a merit, seeing how much the 
purely musical value of a composition is often obscured by 
the thought of its fidelity to the composer’s avowed inten- 
tion. No, 1, a melodious and unpretentious ‘“ Notturno,”’ 
and No. 2, ‘‘ Aubade,” create a favourable impression of 
the author’s power of writing graceful and melodious 
music, the harmonies throughout being thoroughly in 
keeping with the subjects. In the ‘‘Aubade,” especially, 





|instances doubtless ‘ burning” 


the winning nature of the theme and its fanciful treatment 


will delight all pianists who desire to rely rather upon the 
eloquence than the elasticity or force of their fingers. No. 3, 
‘“*Mélodie,” has a placid theme in F major, with a con- 
tinuous arpeggio accompaniment and some effective modu- 
lations thoroughly in keeping with the feeling of the piece 
No. 4, ‘“‘ In the meadows ”—already mentioned as the only 
‘character piece’’—not only justifies its title, but will 
assuredly assert, by its intrinsic excellence, a high—if not 
the highest—claim to a prominent place amongst its com- 
panions. The simplicity of its opening phrase is carefully 
preserved throughout this charming little musical picture, 
which is as exhilarating as a walk in the country. Of the 
two dance pieces, No. 5, ‘‘ Mazurk,” and No. 8, ‘‘ Valse 
Impromptu,” we give the preference to No. 5, which has 
the true feeling of the Mazurka without being an obvious 
imitation of the standard compositions of this character 
which flood the market. No. 6, ‘‘ Miniature,’ and No. 7, 
‘‘ Impromptu,” are happily named, the first being a highly 
finished little sketch of but small pretence, and the second 
just such a specimen of a ‘‘song without words” as an 
accomplished artist might improvise. That these attractive 


| pieces will speedily make their way to public favour there 
|can be no doubt, and we may even predict that some will 


be published in separate form. 


Brennende Fragen auf dem Gebiete der Tonkunst, Von 
Dr. August Reissmann. 

[Wiesbaden: R. Bechtold and Co.] 

INASMUCH as the opinions of a sound and practically 
trained musical scholar, concerning the existing status of 
our art, are at all times worth attention, the present 
volume of ten short essays from the pen of the well- 
known editor of the “ Musikalisches Lexikon’? may be 
perused with advantage by all who are interested in the 
subject. To call the various matters discussed therein 
“burning questions’ is, however, a distinct misnomer, 
since they appertain, for the greater part, to the calmer 


| sphere of musical wsthetics, and have either been set at 


rest long since in the minds of most men or have been 
flickering away, as ‘‘ questions,’’ ever since music began 
to speak an independent language. An author, on the 
other hand, so well-informed as Dr. Reissmann, cannot fail 
to be instructive to the general reader, especially on 


| historical points, while his strongly marked personal bias 


in polemical matters can leave no room for doubt as to his 
artistic standpoint in the minds of those who may happen 
io differ from him. Among the best and most generally 


|applicable essays of the series we may instance those on 


‘Genius and its Development,” “ Progress and Reaction 
in the Art,” ‘Style and Mannerism,” and ‘“‘ Musik-Plagen,” 
the latter dealing with the eminently practical, and in many 
question of how to regu- 
late and confine within reasonable limits the ever-growing 
obtrusiveness of music cultivation in cases where it is apt 
to interfere with the comfort of our neighbours. The few 


|heads just quoted of articles contained in this volume 


should suffice to indicate the width of range of the entire 


| series, which, though of unequal merit, will present 


numerous points of special interest to the thoughtful 


| reader. 


Twelve Elementary Duets for the Pianoforte. By Emma 
Mundella. [ Novello, Ewer and Co.] 


Ir is not easy in the present day to write elementary 
music which shall commend itself to the attention of young 
players by any especial character ; but Miss Mundella has, 
we think, been highly successful in the attempt to interest 
both pupils and teachers by composing duets in which at 
first the young pianist shall play the treble notes, in the 
highest staff, with the right hand, and afterwards the bass 
notes, in the lowest staff, with the left hand. As the 
teacher has important parts with both hands in all these 
duets, the little pieces are highly attractive throughout. 
The author truly says that duets practised in this manner 
‘‘impart to the pupil a rapid appreciation of harmony, 
rhythm, and even of melody, which would be impossible if 
only solo playing were taught.”” We know how extremely 
difficult it is to introduce a new system of acquiring the 
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notes, considering how the present method has been 
sanctified by time; but we earnestly counsel thoughtful 
teachers to make a trial of Miss Mundella’s book, and be 
guided only by experience as to the result. We may say 
that the melodious nature of all the duets contained in the 
volume will delight juvenile pianists, and that the in- 
genious manner in which the teacher’s part is woven in 
with that for the pupil can scarcely fail to win the cordial 
approval of every sympathetic listener. 


The Golden Fleece, a humorous Cantata; and The Lord 

of Gold, a sacred Cantata. By Edmund Rogers. 
[Glasgow: Bayley and Ferguson. ] 

THE versatility of the composer is cleverly shown in 
these two Cantatas. There is a considerable amount of 
grace of melody interwoven with the humorous thoughts of 
the author of the book of “ The Golden Fleece’? (Mr. 
Joseph Despicht). The fun is genuine and hearty, and the 
whole treatment, inspired, as one cannot help thinking, by a 
study of the Gilbert and Sullivan productions, will find, as 
it deserves to find, much favour. 

‘The Lord of Gold”’ is an adaptation of the story of 
Daniel, set to effective but by no means difficult music, so 
that it forms an excellent addition to the number of 
Cantatas suitable for use in Church, for which there is now 
a growing demand. 


Practical Hints on Boy Choir Training. 
Stubbs. [Novello, Ewer and Co. ] 


Mr. Stupss, the Organist and Choirmaster of St. 
James’s Church, New York, deserves the heartiest thanks 


By J. Edward 


of all who are interested inthe subject of which he treats. | 


His remarks are sensible, reasonable, and to the point, 
and whether in dealing with the facilities for carrying on 
choir work, or in describing the characteristics of the boy’s 
voice, vocal training, or pronunciation, phrasing, expression, 
or in the giving of many valuable hints which the pages 
contain, he is always clear and interesting. Choirmasters 
may read his book with profit; they will certainly derive 
no little pleasure from the perusal. 


Crossing the Bar. Song. Composed by William S. 
Hannam. [Novello, Ewer and Co.] 

Tuis setting of the Poet Laureate’s well-known words 
is not without its good points. It exhibits due apprecia- 
tion of the poetry. There is a clever modulation at the 
end, from E major to E flat major, which shows the 
composer to be possessed of some musical ability. 
song is attractive, and will, doubtless, find favour with 
the public and take a good place in the estimation of 
singers. The consecutive fifths employed in the first bar 
of the second page, and repeated later in the song, in- 
dicate, perhaps, that the composer intended the effect 
they produce. There is, however, nothing gained by their 
use, and their introduction might easily have been avoided. 


Magnificat and Nunc dimittis in the key of F. By 
George Shinn. 

[ Novello, Ewer and Co. ] 

THERE are, it is true, plenty of good settings of the 
Canticles of the Church suited to the capacities of un- 
ambitious choirs, but there is no reason why their number 
should not be increased, especially when, as in the present 
case, the composer knows from experience the exact thing 
required for the use of parish choirs, and has accomplished 
his task with the skill of a good musician and the reverence 
due to the words he has chosen to associate with sound. 





FOREIGN NOTES. 
Tue German version of Sir A. Sullivan’s opera “ The 


The | 


A new theatre, to be called The Eden, is to be erected 
at Berlin at a cost of some £100,000, a company having 
been formed for the purpose; and Herr Ronacher, of 
Vienna, is mentioned as the probable director. 

Herr Richard Kleinmichel, already favourably known in 
Germany by his opera ‘* Manon,” has completed a new 
operatic work, ‘* Der Pfeifer von Dusenbach,”’ the interest. 
ing libretto of which deals with an episode in the life of a 
“piper” of the fifteenth century, and also introduces a 
picturesque scene of the ‘‘ Piper’s Day’ at Rappoltsweiler, 
to which we had occasion to refer in our last month's 
Notes. 

The production of Wagner’s “ Siegfried ”’—third part 
of the ‘ Nibelungen”’ tetralogy—with M. Wilder’s French 
translation, at Brussels, has been delayed on account 
of M. Servais’s refusal to conduct the work without the 
| full orchestral complement for which it is scored by its 
| composer. 
| Anton Rubinstein is said to contemplate resigning his 
| chair as Principal of the St. Petersburg Conservatoire ere 
| long, owing to the incessant strain of examinations. 
| On the 4th ult. the three hundredth performance of 
'Gounod’s “ Faust’ was recorded at the Imperial Opera of 
| Vienna. 
| Two early operettas by great composers—viz., Mozart's 
|‘* Bastian und Bastienne’”’ and Mendelssohn’s ‘Die 
| Heimkehr aus der Fremde” (‘‘Son and Stranger ”’)—were 
| produced and received with much interest last month by the 
** Gesellschaft der Opernfreunde”’ of Berlin. Mozart’s little 
pastoral (composed in 1768) had never been performed 
previously in public. 

The recently discovered charming canzonetta for three 
male voices, by Carl Maria von Weber, has just been 
| published, with added German words, by the firm of Raabe 
{and Plotho, of Berlin. 

The Royal Library of Munich has just acquired a most 
interesting collection of autograph letters by Orlando 
Lasso, hitherto in private possession. Lasso (or Lassus) 
was for the greater part of his career Chapelmaster to the 
Duke of Bavaria, and died at Munich in 1594. 

Handel’s rarely heard Oratorio ‘‘ Theodora” was _per- 
formed twice by the Elbing Church Choir, under the 
direction of Herr Theodore Carstenn. 
| The performances at Bayreuth next year will comprise 
|three representations of ‘‘ Tristan und Isolde,” seven of 
“Tannhauser,”’ and ten of ‘ Parsifal,’’ the entire series 
‘extending from July 19 to August 19. The Conductors 
}will be Herren Levi, of Munich, and Felix Mottl, of 
| Carlsruhe. 

At the Berlin opera a new ballet, entitled ‘‘ Prometheus,” 
|is in course of preparation, the author of the text being 
| Herr Emil Taubert, and the music Beethoven’s setting to 
| ‘* Die Geschépfe des Prometheus.” The original version 
| of the latter being long since lost, Beethoven’s music has 
| hitherto been confined to the Concert-room; and by thus 
reconnecting it with the stage, the Berlin opera is under- 
taking a very interesting experiment. 

M. P. Diaz is the composer of a new opera, ‘‘ Benvenuto 
Cellini,” which is to be brought out shortly at the Paris 
(Opéra Comique. This is the eighth operatic work upon 
| the subject, which was first treated, musically, by Berlioz 
|(1838), by Franz Lachner (1840), Louis Schloesser 
|(1845), and Lauro Rossi (1845). In more recent years 
| the Maéstri Orsini (1875),of Naples, and Bozzano (1877), of 
| Genoa, have each produced a “ Cellini,” while M. Saint- 
| Saéns’s latest opera, ‘‘ Ascanio,” is also concerned with the 
career of the great Florentine sculptor. 
| _ Signor Vianesi has definitely resigned his post as Con- 
| ductor of the Paris Opéra, and M. Joseph Dupont, who 
| wielded the baton at Covent Garden during the latter part 
}of Mr. Gye’s régime, is spoken of as his probable 
| successor. 
| The excellent Concerts directed annually at the Paris 
Chatelet by M. Colonne recommenced on the rgth ult., 





” 








Yeomen of the Guard” ( Der Kénigsgardist”’) was, on | with a programme including extracts from ‘‘ Lohengrin” 


Saturday, the 4th ult., produced for the first time before a | and ‘*La Damnation de Faust,’ 


and Grieg’s ‘ Peer 


crowded audience at the Carl Schulze Theatre, in Ham-| Gynt” Orchestral Suite. 


burg, and was received with great applause. 


M. Massenet’s new opera ‘‘ Werther,’ a dramatised 


M. Jules de Swert has completed a comic opera, entitled | version of Goethe’s early novel ‘‘ Werther’s Leiden,” is in 
‘Piccolino,” which is to be produced this winter at | course of active preparation at the Théatre de la Monnaie 


Amsterdam, Rotterdam, and The Hague. 
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Much interest is being evinced in German musical] Meantime, here stand the congregations, the less gifted 


circles regarding the forthcoming first performance of | 
Felix Draeseke’s new grand opera ‘“ Herrat” at the | 
Dresden Hof-Theater. | 
“Alhambra” is the title of a new opera just completed | 
by the gifted Swedish composer, Iwan Hallstrém. 
A hitherto unpublished Concerto for the bassoon, with | 
string trio accompaniment by Paganini, has been discovered | 
at Stockholm. The manuscript is said to be in the com- | 
oser’s handwriting. 
Mdlle. Juliette Folville, the gifted young Belgian pianist 
and violinist, has just written an opera, entitled ‘“ Attala,” 
the libretto, from the pen of Paul Collin, being founded upon 


Chateaubriand’s famous story. jthe suggestions are often very loth to concede. 


Daudet’s “‘ L’Arlésienne,’’ with Bizet’s music thereto, is 


to be shortly produced at the Costanzi Theatre of Rome, | 
under the auspices of Adelaide Tessero, the eminent | 


actress and directrice. 


The ceremony of unveiling the monuments erected at | 


Pozzuoli (near Naples) to Giambattista Pergolese and 
Antonio Sacchini is shortly to take place. The latter was 
born at Pozzuoli in 1734, while the former died here two 
years later, in March, 1736, and was buried in the Cathedral 
of the town. 


The last prize competition undertaken by Signor 


Sonzogno having resulted so favourably in the production | 
of ‘‘ Cavalleria Rusticana,” he proposes to hold another, in | 


which the trial works will not be limited to one-act 
operettas. In order to encourage beginners, no composer 
will be eligible who has already produced any work on the 
stage. 

A musical society has been established at Cagliari 
(Sardinia), the birthplace of Mario, the famous tenor, in 
whose honour it has been named Circolo Mario. 

Victor Nessler, the popular composer of “ Der Trom- 
peter von Sakkingen,”’ a native of Alsace, is to have a 
statue erected to his memory at Strasburg. 

A new opera, entitled ‘ Bug-Jargal,”’ the 
founded upon Victor Hugo’s romance, has lately met with 
considerable success at Rio de Janeiro. 
native of Brazil, Senhor Gama Malchez. 

A Dutch National Opera Company has established 


libretto | 


The composer isa | 


and less experienced expecting to do without effort what 
the choirs, the more gifted and more experienced, do with 
a good deal of effort. The situation isa little bit ‘ difficult,” 
but surely something might be done to mend it. I think if 


| congregations were invited to come to practice, and to pay 


a small fee towards the expenses of the practice, they would 
be likely to attend with more regularity. There is a certain 
magic in the payment of a fee which makes attendance 
appear of more consequence to the average mind; and 
further, when a man has paid a fee, he has, so to speak, 
invested the choirmaster with the right to suggest improve- 
ments, It is this right which the peopie most in need of 
At the 
same time, the utmost publicity might be given to the 
authorship of the services in use and the Psalter employed, 
and members of the congregation who could not see it in 
|their path to attend practices might be encouraged to 
procure the music and give it some study at home. 

| The organ is not my particular instrument, but I can 
| claim a tolerable acquaintance with it, and am sufficiently 
|in the habit of “ taking the service ’’ in church to be quite 
| acquainted with the aspect of the music when heard from 
the organ stool. It has often occurred to me as a great 
disadvantage to organists in general that they have so little 
opportunity of knowing the effect of choir and organ as 
heard from the pews. Many of our talented organists 
| begin life as choir boys, and, passing on from one organ 
|seat to another, have, we may say, almost never the 
chance of looking at the music question from the con- 
gregation’s point of sight. 

Whatever we may think about Church singing, congre- 
gational or other, and whatever views we may entertain as 
to the best way of gaining our end, all serious church-goers 
must agree in deploring the growing tendency to use the 
music of the Church as a mere means of display—as 
advertisement, in fact, for the organist in the week-a-day 
secular exercise of his profession, and as advertisement for 
|church financial purposes, to attract collection-swelling 
congregations from outside.—Yours faithfully, 

C. H. Rosinson. 


Plympton St. Mary, October 23. 


itself at Amsterdam, under the auspices of a wealthy | 
amateur, M. J. G. de Groot, who for years past has | 


laboured on behalf of the scheme, gathering together an 
efficient chorus, and training individual voices for solo 


parts, some of the latter being filled by members of the best | 


society. It need scarcely be added that it can be at 


present only a question of opera sung in Dutch, and that it | 


will depend upon Dutch librettists and composers of the 
future to render the young establishment a truly “ national ”’ 
one. 





CORRESPONDENCE. 
UNCONGREGATIONAL SINGING. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 
Sir,—As a musician who sits among the congregation, 
I feel great interest in the show of opinions. Bishop 
Mitchinson’s letter is provoking. At first sight it seems to 
hold up as a model all that we can wish for—a congregation 


doing its worship musically itself, and not merely by proxy | 
of choir and organ—and to call upon us to rally ourselves 


in opposition to every encroachment likely to make this 
ideal impossible. 

Once upon a time our services were performed by the 
parish clerk, and now the performance threatens to be gone 
through in music, which, though probably the majority of 
churchgoers can appreciate it emotionally and artistically, 
is too technically difficult for there to be any hope of their 
taking their part in it. 

No doubt such congregational singing as we wish for 
must remain unattainable till the good time when music 
shall have ceased to be an exotic language, and when a 
substantial basis of musical culture in early life shall have 
made each individual able to judge whether or not he 
is competent to lift up his voice—every man his own 
“musical policeman,” if we may use Professor Macfarren’s 
expression. 


PIANOFORTE FINGERING. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—Mr. Oldenshaw appears to have a happy faculty 
for discovering what other folks fail to see. When your 
reviewer referred to my remarks, it was distinctly in 
approval of them. I had quoted from the book of Common 
Prayer, the passage where it directs the man to ‘put the 
ring upon the fourth finger of the woman’s left hand ’’—this 

/ usage is fully comprehended by all ladies and gentlemen 

who have availed themselves of the Church of England 

Service of Matrimony. 

| The following quotation from the late Sir G. Macfarren’s 
inaugural address at the Royal Academy of Music, Sep 
tember 24, 1881, is somewhat pertinent to the physiological 

| question : ‘* The number 5 seems to claim a peculiar amount 
of attention ; Emerson says, ‘ nature loves the number 5, in 

| token of her love she gives us 5 senses and five fingers.’ ” 

In my paper read before the National Society of Profes- 

sional Musicians, I stated the fact that Novello and Co. 
had adopted the 1 to 5 system of marking fingering; I now 
learn that another London publisher, Williams, of Berners 
Street, has done the like.—Yours, c., 

Witiiam H. CuMMINGs. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


S1r,—Foreign fingering is very well so-called, because 
it is foreign, not only to every English musician, but also 
to every German, Italian, or Frenchman, unless he happen 
to be a pianist. 

Take a fingered edition of Beethoven’s Sonatas 
for violin and pianoforte, published abroad, where 
the violin part is printed over the pianoforte 
|part. Here what do we find? On the same sheet 
[of paper, within an inch of each other, two contra- 
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dictory systems of fingering. We see figures of 1 almost 
close to each other, one of which means the thumb and 
the other the index finger. We must first make sure 
whether the pianoforte or violin is to play a passage in 
order to know what is the meaning of the numbers 1, 2, 3, 4. 
Surely this is a reductio ad absurdum. 

The violoncello and other instruments employing the 
thumb have a cross or special sign for it, and the fingers 
1, 2, 3, 4 all over the world, and why should this be 
universal? Because in grasping a_ violin, violoncello, 
flute, walking-stick, umbrella—anything—the thumb is a 
thing to itself; on the other side, its function is quite 
different. It is a cock with four hens! This idea is not 
English merely—it is human, cosmopolitan, as shown 
everywhere on all instruments, excepting only the pianoforte 
keyboard. 

Why, then, having a complete system the same for all 
instruments alike should we be asked to abandon it in 
favour of one which is so inferior, in that it is special to 
the pianoforte alone ? 

I should like to ask whether this ‘orchestral’ view of 
the subject has ever occurred to Mr. W. H. Cummings, 
who so strongly advocates the truly “foreign”? system ? 
I can scarcely think that it can have done, and fancy that, 
on amature consideration of the matter, he will acknow- 
ledge that a unity of system throughout music which is 
English, is preferable to one which necessitates the 


“9 


employment on the same page of two contradictory sets of | 


figures which is “ foreign.”’ Let us copy all things from 
our Continental cousins where they have the advantage of 
us, but let them return the compliment where our plan is 
the best. Try all things. Hold fast that which is good. 
I am, Sir, yours truly, 
RoBERT SMITH. 
26, George Street, Plymouth. 


[I was fully aware of the want of uniformity in orchestral 
and pianoforte fingering, but as two wrongs cannot make 
one right, I would suggest the desirability of reform in the 
orchestral department to make it agree with the natural 
numeration of the fingers. ‘A cock with four hens’? would 
be five fowls, and, as a matter of course, the cock of the 
walk would consider himself number one.—W. H. C.] 


NEW SIGN FOR THE 


TO THE EDITOR OF ‘* THE 


DOUBLE FLAT. 
MUSICAL TIMES.” 

S1r,—One of the examples for a proposed double fl 
to be excellent, inasmuch as its effect c 
to any particular To 
line or space— ai 


atseems 
an be visibly limited 


The alternative cannot be so limited; it inevitably 
encroaches on twoad- ——3 3 
jacent lines or spaces— 


I do hope no attempt will be made to combine a natural and 
a flat; it is quite unnecessary. The proper contradiction 
of a double flat is inc 

te 


vs Ss 
a single flat— o 


A note cannot be both natural and flat at the same time— 


In the interest of publishers and musicians I would advocate 
greater care to avoid the use of unnecessary accidentals. 
It would be well to adopt a uniform rule that an accidental 
shall have no effect beyond the bar in which it occurs. A 


practice has recently grown up of contradicting accidentals | 


many bars after they have been introduced, much to the 
inconvenience of sight-readers, and especially of accom- 
panists who have to transpose, Again, what can be more 
absurd, when a change of signature is needed, not only to 
make that change, but also to insert a flock of unnecessary 
mAtIEAIS? tg = 

= 5: 2 eee 

¢ daa) 

no a 








Yours, &c., 
WILLIAM H. CumMINGsS. 


TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 


Sir,—-Could not the present single flat sign do duty fora 
double one by placing it upside down (@)? The illustration 


by Mr. Ross would then appear thus :— 


contradicted by 
position of single 9, 


Double flats, 





* Flattened in key signature, 


Restoration to the sign of a single flat would then be by 
merely placing it in its usual position. 

I think your music type will allow of the ? being placed 
in either position without causing a break on the line, or in 
the lines over and under the space, and, if so, no cost 
would be incurred in making it do this suggested double 
duty ; further, it would meet the space-saving requirements 
of your Mr. Ross. 

I fear the signs suggested, both by Mr. Ross and Mr, 
| Fisher, are too indistinct and rather difficult to form with 
|a pen; and I do not think they would fully meet the object 
Mr. Ross has in view. 

Whilst on this subject I should like to allude to the 
double sharp (x) which, to bring to a single one, has 
| hitherto had a natural placed before it (9%). I would ask, 
is there any necessity for this, seeing that both the single 
| and double sharp have each a distinct symbol ? 

Yours faithfully, 
| J. SruTTarorD. 





Wellington, Somerset, 
October 11, 18go. 


| 
| 
WORCESTER MUSICAL FESTIVAL. 


| TO THE EDITOR OF “THE MUSICAL TIMES.” 
| Str,—Your musical critic, in his interesting and appre- 
ciative account of the Worcester Festival which appeared 
|in your October number, complains that the representatives 
jof the press were carefully given seats which the public 
| would not buy. Will you allow me to state, in answer to 
| this paragraph, that I carefully chose for the representa- 
| tives of the press the seats which I thought they would 
| prefer? I remember wishing at the time that they could 
| choose them for themselves, but as this was impossible I 
| purposely gave them seats near the entrance for the sake 
of facility of ingress and egress, alternating these with seats 
| near the end of the nave, in case they should wish to hear 
| the effect froma greater distance. Similar but less advanta- 
| geous seats were paid for by the public on one occasion at 
| least. 
| My natural anxiety that our reputation for courtesy 
| should not suffer must be my excuse for troubling you with 
| this letter.—I am, yours faithfully, 
| T. LirrLeton WHEELER, Jun., Hon. Sec. 
October 11, 18go. 


| [Our Special Correspondent, to whom the above letter 
| has been referred, is quite ready to accept Mr. Wheeler's 
| declaration that he did what, in his judgment, seemed best. 
| At the same time, he continues to regret that the best was 
|no better, and adds: ‘‘Canon Cattley was at hand. He 
| could have told Mr. Wheeler that the representatives of 
|important journals had never before been allotted seats 
| Where the pulpit shut out the performers from view, or in 
the north aisle, close to the orchestra, a worse position 
than which not even the greatest ingenuity could have dis- 
covered in the entire Cathedral. But it is something to 
| know that Mr. Wheeler meant well, and that the proverbial 
Worcester courtesy to the press was not absent, only 
mistaken.” —Ep. M. T.} 


JOAH AND MRS. BATES. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—If “A. B.” will refer to Mr. Leslie Stephen’s 
excellent “ Dictionary of National Biography,” he will find 
that Joah Bates was born at Halifax, March 19, 1741, and 
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died in London on the date he mentions. His wife’s name 
was Sarah Harrop—according to all the authorities I have 
consulted—and she also died in London, December 11, 1811. 
The Earl of Mount Edgcumbe (1764-1839) seems to have 
been well acquainted with her, and Samuel Webbe, jun., in 
1807, dedicated a set of his glees to her. Beyond con- 
jecture, however, I can say nothing about her birth. As 
both she and her husband died in London, I should suppose 
some of the newspapers of the period might throw some 
light upon the place of interment. 
D. Baptie. 


JOAH BATES AND HARROP. 
TO THE EDITOR OF MUSICAL TIMES.” 

Sir,—In reply to your correspondent, I beg to say that 
Joah Bates died on June 8, 1799, at John Street, Gray’s | 
Inn, aged fifty-nine; and that his wife, “Sarah” Harrop, 
who was married in 1780, died in London on December 11, 
1811.— Yours, 

J..¢. B 


‘6 THE 





TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends | 


in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 


must specificaily denote the date of each concert, for without such | 


date no notice can be taken of the performance. 


Our correspondents will oblige by writing all names as clearly as pos- | 


sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents are informed that their 
accompany all communications. 

We cannot undertake to return offered contributions ; 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (it advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are di isappointed in 
obtaining be wk numbers that, although the music is always kept 
in stock, only a sufficient quantity ‘of the rest of the paper is 
printed to supply the current sale. 

J.C.—You are quite right. The word “Item” ought - to be 
ti i scribe a piece or a number, and the words ‘ devi 

ndition" should always be omitted from de nevipel ons of Concerts 
pi M usicc al pe rformances. 

J.H.—1. Heller's “La Truite” is taken from Schubert's Song “ Die 
Forelle,” Op. 32. 2. Insanity. 


employed 


















BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 


ATTERCLIFFF, SHEFFIELD.—The fourth annual Festival of the 
Sheffield Parish Church and Attercliffe Choirs took place on _ nda 





the 20th ult., in the Parish Church, Attercliffe. Mr. E. H. 

Organist of Sheff Id igre Church, presided at the organ. 71 

service was Stanford in and the Anthems “When the poor and 
(Naylor), “ Be Fe O ye righteous” (Smart), and “ Thou 





itest the earth ” (Calkin). 

Barrow-tn-Furness.—A grand Orchestral Concert was given in 
the Town Hall on the 23rd ult., under the direction of Mons. J. F, 
Seluine. Selections from the compositions of Rossini, Beethoven, 
juette, &c., were given, the Concert concluding with a perform- 
ance of anew March composed by the Conductor. Vocal solos were 
given by Miss Marjorie Eaton, Mr. Armstrong, and Mr. Hallard. | 

Barton, PenritH.—The annual Thanksgiving for the ingathering 
of the harvest was held on the roth ult., in the ancient Parish Church 
of St. Michael. The decorations were very beautiful, flowers and 
fruit being — The service was fully choral, and was intoned by the 
Rev. T. O. Shirkey (Kirkandrews-on-Eden). Special Psalms were 
to Fd by Gauntlett and Humphries, the Magnificat and Nur 
littis to Clark-W hitfeld’s setting in E major, the Anthem being 
: nney’s “ Ye that stand in the House of the Lord,” with harvest 
lymns, 


BastnGsToke.—Mr. H. E. 
















: Powell gave his annual Chamber Concert 
inthe Town Hall on Tuesday the ryth ult. Schumann’s Pianoforte 
Quartet in E flat (Op 44), Grieg’s Sonata in F (Op. 8), for pianoforte 
and violin, and Hummel’s Trio in E flat (Op. 12) were the chief 
numbers of the programme. The artists were Miss Blanche Powell 
Miss Greta Williams (vocalists), Mr. Charles Griffiths (violin), Mr. | 
W. W. Waud (viola), Mr James Griffiths (violoncello), and Mr. H. E. 
Powell (pianoforte). 

BreckeENHAM.—The Harvest Festival was celebrated at Beckenham 
Congregational Church on Sunday, the 12th ult. The Morning 
Service was sung to Dykes in a and the Anthem was Walter 
Spinney’s ‘ He watereth the hills,” the soloand quartet in which were 
taken by members of the choir. There was a Children’s Flower 
Service in the afternoon, The music at Evensong was Calkin’s 
Service in F,the Anthem was Tours’s “O come let us sing to the 
Lord.” After Evensong an Organ Recital and selection of vocal 








names and addresses must 


| 
the authors, | 


| ton, Mr. Disney, 


| especia 
| presided at the pianoforte, and Mr 


| panist, Mr. 


Kent. The organ music included com po — by Calkin, Handel, 
Schubert, Rea, and Guilmant. The rangements were under 
the control of the Organist and Musical phere ‘of the Church, Mr. 
Edward A. Coombs. 

CampripGe.—The large and handsome Catholic Church, which has 
been built at Cambridge, was solemnly opened on Wednesday, the 
15th ult. The building is one of considerable beauty, and cost 
{100,000. It is a great addition to a town alre ady ‘fam ous for so many 
architectural maste rpieces. The High Mass was celebrated by the 
Right Rev. Dr. Riddell, Bishop of Northampton. Eleven other 
Catholic Bishops took part in the function, which was carried out with 
all the stately ritual pre scribed by the Church for such an occasion. 
The music was performed by the choir of the Oratory Church, London, 
under the direction of Mr. T. Wingham, and with the invaluat le 
assistance of Mr. Ernest Kiver, who accompanied on the organ. The 
| Ma iss Was Gounod’ s Troisiéme Messe = lle (de Paques), and the 
| same composer’s Ave Verum in E flat, * without accompaniment, 
| was the Offertory piece. Before the service began Mr. Kiver played 
ps lections on the organ, and during the Pin apr ae of Bishops, 














Members of Religious Orders, and the Clergy from the Sacristy to the 
} Sanctuary, “ Ecce Sacerdos Magnus” was chanted alternately to 
| plain chant and figured mus “espers in the evening the Psalms, 












|: Antiphons, and Hymn w > proper plain chant of the 
| * Ves; rale.” The Mé agnificat wa ng to a very effective setting by 
Dr. F. E. Gladstone. At Benedict e Most Holy Sacrament, 
“O Salutaris,” by Mr. F. Westlake, was sung without organ, and the 





| Tantum ergo,” by Mr. W. Sewell, Organist of the Oratory Church, 
| Birmingham, was much admired. 

Caxpirr.—On Wednesday evening, the 22nd ult., a Concert was given 
in the Park Hall under the pices of the Cardiff District Teachers 
Association, in aid of the Chariti s of the Nati Union of Teachers, 

Conference at Ca next Easter for the first time 
Mr. Haydn Parry's C d a miscellaneous 
were given. Dr. P 1 the Conductor 
Cantata. The principal reys, Miss Maggie 
ies, Mr. James D. Thomas, and e Davies. The Choir- 
er was Mr. W. D. Rees, * accompanist was Miss Polly 
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IFTON (Beps.)—The All Saints’ 
ch on Thursday, the oth ul 
ion, when a plarven st I 
ed by the choir. 
ssional hymn “ 
op ening sentence ‘ 
by the Rev. Acton 
The Magnificat and N 
Evening Service in F. 
cili. (Tone v. Bourges 
Mr. W. B. Cook, w 
| pith was ‘“‘ Magni is } 
re gorian Festivz al in . Pat 
y Mr. Woolton, who was j¢ 
e closing hymn was “ Savic 
: _Stainer's Sevenfold i 
Mr. . Cook wey red “Tr 
re - * (Lemmens The 
and the congregations were large. 


In Holy Trinity C 


Harvest Festival was held in 

( ncing with Matins and Holy 
H. Brown, was per- 
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: _follc We d by Calkin’s 













ester’s 
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ns, composed by > the Organist 
Norris and Woolton. The 
D« “< by Dr. Martin for the 
The bass solo was sung 
by Mr. Norris (tenor). 
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Att the end of the service 
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] w Centen: ary Celebrati« nthe roth ult., an impressive ser- 
| vice was given under the direction of Mr. D. Nunan. The programme 
consisted of Beethoven’s Mass in c and RKomberg’s Te Deum, 
with full orchestral accom choir numbered over 





ent. The 
seventy performers. Special menti should be made of the 
singing of Miss O’Hanlon. Mr. R. B. Howard was leader of the 
orchestra, and Mr. J. T. Moran presided at the organ. Mr. Nunan 
conducted. 

ENNISKILLEN.—Mr. Arnold's thirte 
on the 23rd ult. in the Town Hall, 
Miss Dorothy Bayley, Mrs. E. Arct 
and Mr. W. C. 
was performed by sixteen pe 
feature in the pro 











Evening Concert was given 
gr n. The vocalists were 
nning, Mrs. Tarle- 
aydn's Toy Symphony 
Art rol’ s violin solo was an 
ne. Mr. Charles Haydn Arnold 
Arnold, sen., conducted. 
LercesTeR.—Messrs. Henry Nich 1 T. B. Laxton inau- 
rated the season with a Ballad an ntal Concert at popular 
Floral Hall, on the The vast building was 


. S. Gu 





















| pric s, at the ; , 
| thronged by a large audience. An extensive programme was per- 
| formed. Mdlle. Ella Russell, Madame Antoinette Sterling, Mr. J.G 
Robertson, and Mr. Plunket Greene were the principal vocalists ; 





Madame de Pachmann, solo pianoforte ; Mons. Ti ar Nachéz, solo 
violin; Mons. De Munck, solo violoncello. Conductor and accom- 
Sydney Nz aylor. The Concert was in every way a great 





success. 

Lincoin.—Mrs. Barraclough’s fifty-first Concert took place in the 
* usonic Hall on the oth t. The pe rformers were Miss Ella 

ll, Madame Antoinette Sterling, Mr. J. G. Robertson, Mr. 

P faced Greene ; solo pianist, Madame de Pachmann; violin, Mons. 
Tivadar Nachéz; violoncello, Mons. Ernest de Munck; Conductor, 
Mr. Sydney Naylor. The Concert was very successful, every seat 
being occupie 

MELROSE, N.B.—On Monday, the 13th ult., two Organ and Vocal 
Recitals were given in the English Church. Several solos and 
choruses, &c., were sung. Mrs. Seton-Karr sang Gounod's “ There is 
a green hill,” and the duet ‘ Consider the lilies,’ by Mitchell, was 
sung by Miss Simpson and Miss Mein. Mr. Derrick Large, the 
Organist, accompanied, and played pieces by Léfebure-Wély, 
Sterndale Bennett, and Mayer. 

Newsury.—On the rst ult. two Concerts were given by the choir 
of the Parish Church and an orchestra of forty ladies, under the con- 
ductorship of Mr. J. S. Liddle. The programme consisted of Parry's 













music was given, including Barnby’s Anthem “I will give thanks” 
and Sterndale Bennett's air from the Woman of Samaria, “O Lord 
Thou hast searched me out,” the latter being sung by Miss Florence 


Ode on St. Cecilia’s Day (the solos being taken by Miss Eveleen 
Carlton and Major Colebrook Carter), and a second part, which 
included Weber's Clarinet Concerto (Miss Frances Thomas), piano- 
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forte solos by Mr. Liddle, string quartets and violin solos by ladies 
of the orchestra, part-songs by the choirmen, and vocal solos. The 
orchestra, led by Miss Mary Venables, also played Weber’s Oberon 
Overture and the Scherzo from Gade’s Symphony in D minor. 
Pe_ton.—On Wednesday, the 15th ult., the Harvest Festival was 
held in Holy Trinity Church, the service being fully choral. The 
Anthem, “ The Heavens are Thine,” was a special feature, being com- 
posed expressly for the occasion by Mr. R. P. Cummings, a blind 
musician of Sunderland (who also wrote the Chants that were sung to 
the Canticles). Mr. Cummings officiated at the organ during the 
whole of the service. The Anthem and the whole of the musical 
portion of the service were well sung by the choir, under the direction 


of Mr. L. D. Appleby, Organist and Choirmaster of the above Church. | 


RoTHERHAM, YorKs.—The musical season commenced here on | 
Friday, the 24th ult., when Mr. Ernest E. H. Norris gave his third | 


Pianoforte and Violin Recital in St. George's Hall, assisted by Mr. 
Bromley-Booth, violinist; Miss Jessie Sawyer, vocalist; and, in a 
pianoforte duet, by Mr. E. P. Reynolds. The programme included 
works by Beethoven, Mendelssohn, Chopin, Weber, Handel, Saint- 
Saéns, Mackenzie, De Kontski, Liszt, and Gade. 

SWANWICK, NEAR ALFRETON.—On Monday, the 20th ult., a Concert 
was given in the Infants’ School. Mr. W. W. Windle, of Belper, who 
provided the programme, was assisted by Miss Alsop Fisher, Miss 
Elliott, Mr. Burnham, and Master Carl Ashover as vocalists. 
instrumentalists were Miss B. Elliott and Miss H. Elliott. Mr. 
Windle accompanied throughout, playing also a pianoforte solo. 

TUNBRIDGE Wetts.—The Harvest Thanksgiving Services were 
held at Christ Church on Sunday, the 12th ult. The choir was under 
the direction of Mr. R. K. Simons. 
they said unto me ” was sung with taste and expression at the conclu- 
sion of each service. Stainer’s Sevenfold Amen was sung, and in the 
morning a special setting of the Benedicite, by Mr. R. K. Simons, 
was sung; Camidge in B flat (Magnificat and Nunc dimittis) was 
sung in the evening, and at the conclusiona short Recital of the follow- 
ing pieces was given: 1. Overture (Occasional Overture), Handel; 2. 
“Nazareth” (by request), Gounod; 3. Allegro Vivace, Mozart; 
4. March, ‘ Silver Trumpets,” Viviani. 


WAKEFIELD.—The Wakefield Diocesan Choral Union celebrated its | 


first Festival Service in the Cathedral on the rth ult. The Union 
consists of the choirs of Wakefield Cathedral, Halifax Parish Church, 
Huddersfield Parish Church, and Dewsbury Parish Church. Stainer’s 
Cantata St. Mary Magdalen was performed. Mr. J. Naylor Hardy, 
of the Cathedral, presided at the organ, and the Conductor was Mr. 
Matthew H. Peacock, Headmaster of Wakefield Grammar School and 
Cathedral Choirmaster. 

WESTON-SUPER-MArRE.—Mr. Ambrose H. Comfort, of this town, 
gave his annual Pianoforte Recital in the Assembly Rooms, on the 
10th ult., before a large audience. He was assisted by Miss Gertrude 
Marchant (second pianoforte), Mr. Corelli Windeatt (violin), and Mr. 
Montague Worlock (vocalist). The programme contained selections 


from Mendelssohn, Chopin, Schumann, Rubinstein, Wagner, Weber, | 


Liszt, Moscheles, &c., which gave the greatest satisfaction ——Mr. 
Frederick Huxtable gave his fifth annual invitation Pianoforte 
Recital in the Victoria Hall on the rth ult., in 
Canadian Home for little children, situate at Clifton. He 
supported by Mrs. G. E. Alford, Miss Nickols, and Dr. R. Roxburgh, 
and by Miss Hunt (second grand pianoforte). An address was given 
by the Rev. J. Dawson, and the collection amounted to £20. 


Winwick.—On Sunday, the 12th ult., Mr. Joseph Kerfoot tendered 
his resignation as Organist of the above Church, after being in office 
for fifty-two years andten months, His health has been failing him | 
for some time, and he wished to avoid having to face another winter's 
storms in his journeys to and fro, which from his home to church and 
back is over sixteen miles. In round numbers, he has made about 3,000 
journeys of about sixteen mileseach. He walked the journey for about 
twenty years, till he was able to provide a horse and trap. He was 
appointed Organist at Winwick in the year 1837, and never missed 
attending the same church for over fifty-one years in succession, having 
missed only one Sunday service, in 1883, through sickness. i 
was Organist at Leigh Parish Church for over fifty-three years, and 
was quite blind during his life. Healso never missed a single half-day, 
and was very punctual at his post. Mr. Kerfoot's uncle was Organist 
at Warrington Parish Church and other churches for over fifty-three 
years, 


OrGAN APPOINTMENTS.—Mr. Glenn Wesley to St. John's Parish 
Church, South Hackney.—Mr. J. Maurice Fox, Organist and Choir- 
master to St. Mark’s, Camberwell.—Mr. F. G. Cole, Organist and 
Choirmaster to Christ Church, Ealing, W.—Mr. Charles M. Bailey, 
Organist and Choirmaster to St. Mark’s Church, Wrexham.—Mr. H. 
Newboult, Organist and Choirmaster to St. Andrew’s Church, 
Bradford.—Mr. Ernest N. Cullum, Organist and Choirmaster to Holy 
Trinity, Cannes, South of France.—Miss Annie Hobdell, Organist to 


St. Mary’s Church, Tenbury.—Mr. Bruce H. Steane, Organist and | 


Choir Director to St. Peter’s Church, Seal, Sevenoaks.—Mr. William 
Jones, Organist and Choirmaster to Heapey Parish Church, Chorley.— 
Mr. A. A. Aylward, Organist and Choirmaster to Christ Church, 
Indianapolis, U.S.A.--Mr. Illtyd J. David, Organist and Choirmaster 
to St. James’s New Church, Tredegar, Mon.—Mr. E. Arthur Morris, 
Organist and Choirmaster to Christ Church, Sydney, N.S.W.—Mr. T. 
A. Bevis, Organist and Choirmaster to the Parish Church of 
Belvedere, Kent, and Conductor of the Belvedere Choral Society.—Mr. 
C. J. May, Organist to all Saints’, Battersea.— Mr. W. Adolphs 
Griesbach to St. Bartholomew's Church, Southsea. 

CuHorr APPoINTMENT. —Mr. Walter J. Hobson 
Catherine’s Church, Abercromby Square, Liverpool. 


(Bass), to St. 





DEATH. 


On the rath ult., at Beckenham, Kent, THomas WaLpo Moretr 
elder son of the Rev. Thomas Morell, of Great Baddow, Essex, age 
43 years, 


The | 


Elvey’s Anthem “I was glad when | 


aid of the} 
was | 


His father | 
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EW AND REVISED EDITION, with various 
| improvements and many additional Chants, of THE 
| PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore OuseEvey, Bart, M.A, 
| Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus. Doc., Oxon. 

Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s. 

Edition II., in Foolscap 4to, large type, with the Chants in short 
score. Cloth, 4s. \ 

Edition ili. in Imperial 32mo. Words only. Cloth, gd. With 
| Proper Psalms, 1s, The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION 
L of THE CANTICLES, &c. First Series. 
. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is. 
III. In32mo. Words only. 14d. - 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ REVISED EDITION.” 





| 

| EW, REVISED, AND ENLARGED EDITION 
| of the ANGLICAN CHANT-BOOK. A Collection of 
| Single Chants, Ancient and Modern, appropriated to the Daily 
| Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin GeorGe Monk, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cloth, 1s, 6d. Foolscap 4to, large type, paper 
cover, 1s. Od.; cloth, 2s. 6d. 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
N ACKENZIE, A. C.—* The Rose of Sharon.” <A} 


Dramatic Oratorio. Full Score. 63s. 
DRAUN, CHARLES.—* Sigurd.” 
Cantata. Words by Evwarp Breck. Music for Solo Voices, 
Chorus, and Orchestra. 5s. 
| gtk ery ETHEL M.—*“ Young 
allad for Baritone Solo, Chorus, and Orchestra. 
by Sik WALTER Scott. 1s. 6d. 
>LGAR, EDWARD.—* Froissart.’? Concert-Over- 
-4 ture. First Violin, 1s. ; Second Violin, 1s.; Viola, 1s.; Vigiencee | 
and Bass, ts. 6 
*OODHART, A. M.—* Earl Haldan’s Daughter.” 
Ballad for Chorus and Orchestra. Poetry by KINGSLEY. Is. 
USS, H. H.—‘ Ave Maria.” 
Female Voices, with Solos and Orchestra. 1s. 
7ILBURN, N.—“ The Silver Star.” 


for Female Voices, Soprano and Contralto Soli, 


Lochinvar.” <A 


A Cantata 


and two-part 


Chorus. The words written by Epwarp OxeNnrorp. ts. 6d. 
B ae on J. F.— The Repentance of Nineveh.” 
An Oratorio. First Violin, 4s.; Second Violin, 3s. 6d.; Viola, | 


; Violoncello and Bass, 4s. éd. 


Vous, J. M. W.—“* The Return of Israel to 
Palestine.” A Sacred Cantata. 

I ENNETT, GEORGE J.—(in D). The Morning 

and Evening Service, together with the Office for The Holy 

For Voices in Unison. rs.6d. Or singly: No.1. Te | 

Doneene , omnia Opera, 3d.; 3. Benedictu 

. Kyrie Eleison; 6. Gloria Tibi and I 

im Corda; 9: Sanctt 1S; 10, a Q 

Gloria in Excelsis, 4d.; 13. Magnificat; 


as. 6d. 


Communion. 
eh m laudamus, 3d.; 
45 Jubilate Deo, a 
7. Credo; 8. Sur 
tr. Agnus Dei; 12. 
. Nunc Py. 3d. 
ALSOP, J R.—(in E). Magnificat and 
dimittis. (No. 64, Novello’s Parish Choir Book.) 4d. 
UNNETT, EDWARD.—(in F). 
Nunc dimittis, with Welsh Words. (Tair Ceinios 3d. 


E LLERTON, G. M. K.-—(in D). Jubilate Deo. 2d. 
F ISHER, ARTHUR E.—(in A). 


laudamus. (No. 63, Novello’s Parish Choir Book.) 4d. 
ODSON, HENRY EDWARD.—(in G). Service 


of the Holy Communion, in easy Four-part Harmony. 6d. 












Nunc | 


URST, WILLIAM.—Benedicite, omnia Opera. | 


With a Quadruple Chant for the Te Deum. 34d. 
EETON, HAYDN.—(in Cj}. Te Deum laudamus 


KK (composed for the re-opening of Peterborough Cathedral, 
October 14, 1890) and Benedictus. 1s. 
flat). Te 


MIDDLETON, EDITH M.—(in B 


Deum laudamus. 4d. 


PEITMAN, EDGAR.—Two Easy Settings of the | 


Te Deum, in Chant Form. 3d. 
‘OYER, W. A.—(in E flat). 
J dimittis. 4d. 
LDERSON, A. P. 


4 above.” Short Anthem for general use. 2d. 


Magnificat and Nunc 


B: ARTON, GEORGE.—A Versification of the} 


Lord’s Prayer, by JAMES TATTERSALL. Specially adapted for use | 
I I | 


in Parish Choirs and Public Schools. 4d. 
| UNNETT, EDWARD.—Ten Christmas Carols 
(Second Set). Complete, 1s. Nos. 1, 6, 7, and 10 separately, 1d. 
each, Nos. 2 and 3,1d. Nos.4and5,1d. Nos. 8 andg, 1d. 
‘UMMINGS, R. P.—‘* The Heavens are Thine.” 
Harvest Anthem. For Four Voices. 4d. 
{1ELD, T.—Benedicite, omnia Opera. 
Chorus and Organ. 3d. 
F ULL, T. G.—‘‘In the fields with their flocks 
abiding.” A Carol. Words by The Ven. Archdeacon Farrar. 2d. 
\ ILLER, C. E.—‘*Give peace in our time, O 
4 Lord.” A Short Full Anthem. For Four Voices. 3d. 
PESKETT, FRANK.—* Ring the joyful Christmas 
Sells.” Christmas Carol. 2d. Words only, 2s. 6d. per 100, 
ILTMAN, H. T.—The Nativity of our Blessed 
Saviour. Illustrated by a ~ of Simple Carols. Words by 
the Rev. A Hawkins Jones, LL.B. 6d. 
Her E, W. S.—Fav ourite Hymns (including Pro- 
cessionals for the great Festivals and Metrical Litanies.) Set 
to special tunes, as sung at All Saints’, Margaret Street. 1s. 6d. 
POWELL, JAMES BADEN.—“ O Perfect Love.” 
Hymn for a Wedding. Words by Miss Dorotny BLomriecp, 
In Two Settings, the First in Four Parts, the Second in Two Treble 
Parts, with Organ Accompaniment, 3d. 


For 


A Dramatic | 


The Poem | 


For Chorus of| 








Magnificat and | 


Te Deum | 


—‘ Set your affections on things | 


DURING THE LAST MONTH—continued. 
Rin: WILLIAM.—*“ Sing, O daughter of Zion.” 


Anthem. For Four Voices. (No. 365, Novello’s Octavo Anthems.) 


| 1 OBERTS, J. VARLEY. — Four Offertory ‘Sen- 

tences: “ Lay not up for yourselves” and ‘ = hen 

are rich.” For Boys Voices. ‘ While we have tin 

alms of thy goods For mixed Voices. 3d. 
‘TANLEY, SAMUEL.—* The Star of Bethlehem.” 


| » A Carol. Written by J. Brewer, arranged by W. T. BetcHer 





A Four- 
(No. 221, The 





iT ARTON, CLAUDE.—* Good night.” 

| ve Song. The Words written by SHELLEY. 

Orpheus.) 3d. 

| L AKE Y, T. W.—“ The Clansmen.” 
For s.a.1.8. Words by Morven. 4d. 

I RIDGE, J. F’.—“ John Barleycorn.” Humorous 
Ballad by Rosert Burns. Set to music for Men's Voices. 6d. 

I LOYD, C. H.—“*L ike St ap Ey ot white and 

a 


red.” A F our-part Song. Wor — ‘Dorothy Foster.” By 
ada 


Part-Song. 








WaLTeER Besan (No. 222, The Orph ‘ 2 
UTGEN, —‘* The scsatain Shepherd ” (“ Le 
Serger ” la Montagne"). Tyrolienne. The words written by 





. W. SoutuHey. The French words written and music ar ed. 4d. 
VINCENT, CHARLES.—Songs and Part. Songs 
for Treble Voices. With Pianoforte accompaniment. No. 17 
“ Twilight Unison Song. 2d. 


Aas LEY, ARNOLD D.—“The Suit of Russet 
Brown.” Song. The words by Exiza Cook. 2s. 
| [LIF FE, l.—“ Stay awhile, soft evening breeze. 
Tenor Song. 2s. 
| I OBERTI, GIULIO.—* Justus germinabit sicut 
| lilium.” An Offertory. For Baritone or Bass Voice. Com- 
| posed for the Jesuit’s Church, Edinburgh. 2s. 
RIGINAL COMPOSITIONS FOR Lng 
| ORGAN :— d. 
No. 137. Andante Grazioso aa Percy W. PILcHER 1 a 
TOVE L LO’S PUBLICATIONS IN THE TONIC 
SOL-FA NOTATION. Translated by W. G. McNauGur. 
No. 702. Sing, O Daughter of Zion Pe a W. Rea 14d 
JACKSON, ROBERKT.—Choral Songs for School 
and Home. For One, Two, or Four Voice ee te, IS. ; 
in Two Parts, 6d. each; or in Twenty-One Numbers, rd. each. 


” 











| VINCENT, CHARLES.—Songs and Part- Songs 
for Treble me 2 
} 


iv oices, with Pianoforte Accomp t 









immer,” 1d.; 4. ‘The S Sailor's Iu 
| 1d.; 7. “The pete is sigh ing, “ts 
y," td. 5 9. Blow, soft winds, 2 Pee 10. The midnig! Mt wi 
1d.; 1 Mh night bells,” “My native Vale,’ 





ad’s Song,’ a ( ? 


16,.° ‘ Sailor-l 





| "MRS. S. FORD (Soprano). 
MR. S. FORD (Tenor). 


| Address, Avondale, Park Road East, W olverhampton. 


M AD: AME LORI RECOSCHEW ITZ (Soprano). 


mae Opera Recitals, Concerts, add lress, 79 3oston Rasta 





For terms, ape 29, Manchester Road, 


Bradford. 
~ MR. CHARLES BLAGBRO’ (Tenor). 
For Oratorios, Concerts, &c., address, Lister Hills, Bradford. 
MR. JAMES LEYLAND (Tenor). 
For Oratorio, Ballad Concerts, &c. For terms and press opinions, 
apply, Summerfield, Leicester Street, Southport. 


M ISS HELEN ORNAREY (Soprano), of the 
4 Crystal Palace and Albert Hall Concerts. First-class Society 
of Arts Cert. of Merit G.S.M., 1887 (Pupil of Fred. Walker, Esq.), desires 
all communications respecting Concerts, Oratorios, Lessons, &c., to 


Concerts, Cntanian, &e. 

















be addressed, Bishop's Pianoforte Saloon, Seven Sisters’ Road, 
Holloway, N. 
DUNKERTON, Member National Society 


= 

E. Professional Musicians (Tenor), is booking Engagements for 

present season. Address, Cathedral, Lincoln. 

N R. EDWARD GREENALL (Tenor), 1 Prize 
winner in open Competition, Hope Hall, Liverpool; for 

Oratorios, Ballad, and other Concerts, address, Four Acre Cottage, 

Marshall’ s Cross, ‘Sutton, St. Helen’s. 


‘HE ALZANDO GLEE SINGERS.—Mr. H. B. 
KOBLICH, Mr. CLIFFORD HUNNYBUN, Mr. GEORGE 
FIELDER, Mr. SEYMOURKELLY. Engaged: Chichester, Bognor, 
Worthing, Brighton, Horsham, Ryde, Southsea, &c. For terms and 
vacant dates, address, Seymour Kelly. L.Mus., Cathedral, Chichester ; 
or, Mr. W. B. Healey, Great Marlborough Street, W. 
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M R. WILLIAM FOXON (Tenor) begs to an- 
nounce his CHANGE of ADDRESS to 103, Church Street, 
Chelsea, S.W. 


M USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from 8 to 13 allowed to begin and continue for two guineas 
per term. Pupils not in the School pay an entrance fee of one guinea. 
The fees payable in advance. Pupils wishing to join Violin Class 
under Mdlle. Gabrielle Vaillant to send in their names to Miss 


Macirone. 
E. J. HOL L AND, Chairman, © 








~ CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded A.p. 1160, 
A First Grade Public School. 

Head Master James STERNDALE BENNETT, M.A. 
Assisted by a Chaplain and seven other University Graduates. 
Scholarships and other special advantages to musical boys. 

Parents, who are members of the musical profession, are especially 
invited to write for particulars to the Head Master, Derby School, 
Derby. 


EADING BOY, also TENOR, WANTED. St. 
Michael's, Chiswick (close to Turnham Green Station). Address, 
Mr. Arthur J. Winter, Organist and Choirmaster. 


( Bayswater. Salaries, £10 respectively. 
Terrace, St. John’s Wood, N.W. 
‘Two MALE ALTOS WANTED, for West End 
Church. Two Choral Services Sunday, practice Friday; 
Stipend, {20 and £15. Those who are also thoroughly qualified to 
undertake Training of Boys. State previous appointm« nts, &c., in 
=_— ition (by letter only), to be addressed, Musicus, 55, Baker St., W. 


*ENOR WANTED, St. Philip’s, Waterloo Place, 





/ Address, B., 13, 





S.W. Good Reader and Communicant. Stipend, £10 per year. 
Friday rehearsal, 8 tog. Apply at Church, between 7 and 8, Friday. 
| ASS and ALTO WANTED, at once, for All 

Souls’ Church, Langham Place, W. Salary, 


£10 per annum. 


Apply, by letter, Musicus, 11, Upper Berkeley St., Portman Sq., 


WwW BASS and TENOR, for St. John’s 
Church, Kilburn. Good Reading indispensable. Salary, £10. 
Apply, by letter, E. E. Douglas-Smith, 161, Ledbury Rd., Bayswater, W. 
YASS WANTED, for West End Church. 
Choral Services Sunday, practice Friday. Stipend, £20. 
who could also undertake Training of Boys preferred. State previous 
ippointments in application (by letter only), to be addressed, Musicus, 
55, Baker Street, W. 


: TANTED, an - experienced TUNER for out-door 


work, of good appearance and address. Apply, C. E. Godfrey 
and Co., y 4, Above Bar, Southampton. 


SUNER.—_WANTE ah good all-round PIANO- 








FORTE TUNER and RE GU LATOR for general out-door 
work; should have knowledge of Harmonium and An rican Organ 
work. Address copies testimonials, stating salary required, to Pigott 


and Co., 
JIANOFORTE TUNER desires ENGAGE MENT. 
M. N. O., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
7YANTED, situation as PPANOFORTE TUNER. 


\ Aged 23; good reference. Scot, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


N ASSISTANT 


112, Grafton Street, Dublin. 


WANTED, in a MUSIC 

WAREHOUSE. Should be able to play Pianoforte and Organ. 
= age and re ferences. Enclose C.D.V. , with stamped addressed 
vi lope. Busin , Nov ello, Ewer and Co., ‘, Be srners Street, W. 


SSISTANT WANTE Dd, or to take 


Business of a Professional Miewliciae. No agents. 
High Street, Croydon. 


SSISTANTS for PROVINCIAL WAREHOUSE. 
4 Good Reader at sight and Salesman. State salary, age, and 
experience. Address, H. Friend, Newark. 


SHAMBER ORGAN.—Three rows of keys, pedals 

24 octaves, twenty-six stops, 876 pipes. Owner wanting the 

room, will sell for less than one-third its cost. Suit a small church or 
chapel. Seen, 96, High Street, Croydon. 


*WO-MANUAL and PEDAL AMERICAN 
ORGANS, at Bargain Prices for Cash. A 250-guinea “ Karn,” 
2 manuals and pedals, 13 sets, for 85 guineas; a 165-guinea “ Bell,” two 
manuals and pedals, for 85 guineas; a 100-guinea two-manual American 
Organ, by Karn, for 50 guineas; a one-manual and pedal ditto, for 
28 guineas; a £100 “ Karn" orchestral organ, 6 octaves, 11 sets, for 
£42; a fine £70 two-manual “ Alexandre”’ organ, for 30 guineas; also 
several large Organs and Harmoniums, two manuals, &c., at about 
ee the original price. Every instrument guaranteed perfect 
s new, with warranty. Packing or carriage free. Inspection invited. 
ont Stagg and Co., 56, Red Lion Street, Holborn. 


f 





over the 
Apply, 96, 





.ONTRALTO and BASS WANTED, for Church in 


Eaton | 


Two | 
One | 


RGAN.—A very fine-toned modern Three-manua| 
ORGAN, contz 1ining 29 stops, 1,055 speaking pipes, 7 couplers, 
tremulant, and full composition pedals. Price £400. Full particulary 
on application. Fincham’s Organ Factory, 150, Euston Road, London, 
Este iblishe 


*HORAL SOCIETIES.— —Quantity of Copies ‘of 
easy CANTATAS and GLEES for SALE, in good condition, 
Miss Williams, Aston Clinton Rectory, Tring. | 


BENEDICITE in G 
BY 
GEORGE ROBERTSON SINCLAIR 
Organist of Hereford Cathedral. 
Price Twopence. 
London & New York: Nove.io, Ewer and Co.; or of the Composer, 


“An excellent setting, well within the reach of ordinary parish 
choirs, and so written that the congregation can easily take up the 
stré tin.” Musical Standard, 


Just Published. 
~ TICN 7 la be inl 
EARL HALDAN’S DAUGHTER 
BALLAD FOR CHORUS AND ORCHESTRA 
POETRY BY 
CHARLES KINGSLEY 
MUSIC BY 


A. M. GOODHART. 


Price One Shilling. 





1837. 








London and New York: Nov ELLO, EWER and Co. 


‘DAILY STUDIES & COMPLETE PEDAL SC. AL ES 


| FOR THE 


| ORGAN 





BY 
| GEORGE ERNEST LAKE. 
| Price One Shilling. 
| London and New York: Nove_io, Ewer and Co. 
| 
| 
| 
| 
| 








Just Published. 


"E MARIA 

A\ — \ 4 

FEMALE VOICES WITH SOLOS AND 
ORCHESTRA 


HENRY HOLDEN HUSS. 
(Op. 4.) 
_Price One oe 


FOR CHORUS OF 














DAVID. s. d. 
The Desert. 1.T.B.B. (paper boards, 2s.) .. ae oe oo 1 6 
| GADSBY. 

Alcestis. T.T.B.B. . 40 
Columbus. T. Solo and rT, Tr. BB. 2 6 
GE RNSHE IM. 

Salamis. 1.T.B.B... : 1 6 
GOETZ. 
| The Water Lily. 1. Solo and 1.7.8.8. ue re a “a ae 
LLOYD. 

The Longbeards’ Saga. T.T.B.B. +s és ae as ie 
Alcestis. T.T.B.B. ee ae +i in’ ee a ee 3.0 
MARKULL. 

Roland's Horn. 1.7T.B.B. and Soli we 2 6 
MENDELSSOHN. 

Antigone. T.T.B.B. (cloth, 6s.) 4 0 

a ol-fa .. os rE 6 
Festgesang. T.T.B.B. ve yO 
CEdipus at Colonos. T.7T.B.B. 3 0 
To the Sons of Art. 71.7T.B.B. I 0 

” ” Sol-fa we 0 3 

PROUT 
Damon and Phintias. T.T.8.B. (Soli and Chorus).. “e « 26 
ALICE M. SMITH. 
The Red King. 1.1.8.B. (Soli and Chorus) .. 1 0 
The Song of the Little Baltung. 1.7.B.B. (Soli and Chorus) to 
” ” ” Tonic Sol-fa .. o 8 
STANFORD. 
CEdipus Rex. T.T.B.B. oe ee oe |S 





London and New York: Nova.to, Ewer ‘ond Co. 
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“TRINITY UNIVERSITY, TORONTO. | MR. JOSEF CANTOR’S 
(The Church of England University of Upper Canada.) . bs 
a ‘ | “GEMS OF THE OPERAS’ 


FACULTY OF MUSIC. | ; 
The next Examinations for the Degree of Bachelor of Music will be CONCERT COMPANY. 





held simultaneously in Toronto, New York, and London, in Easter —— 
Week, 1891. Candidates can work their pz apers at either centre. All communications, Church Street, Liverpool. 
Women are admissible to these Examinations. | dplictcniions 

: * yt Ah wire apply to Rev. E. K. Kendall, D.C.L., Registrar for Telegrams—“ Cantor, Liverpool.” 
England, Southsea. _ a 


~ CHURCH CHOIR GUILD CONCERT AGENTS. 


(Guild of Church Musicians), _ e 
35, WELLINGTON STREET, STRAND, W.C. i B. CRAMER AND CO., 


Under the patronage of ~ i ga Clergy of the Church 26, CHURCH STREET, LIVERPOOL, 





a AND 


For ORGANISTS, CHOIRMASTERS, PRECENTORS, AND CHORISTERS. 147, LORD STREET, SOUTHPORT. 
The next Examination for the Diplomas A.C.C.G. and F.C.C.G. THE LIVERPOOL CONCERT P AR’ TY —F ‘or 


vill take place in London, January, 15y1; last day for receiving name Oratorios, Operatic, and Ballad Concerts. Address, 
vember P rheee G Sil Medal ; Richardson, 6, Abercromby Terrace, Liverpool. 

A Prize o iree Guineas or a Silver Medal is best 5 . armen = See ee = 

Or iginal Setting of the Magnificat and Nunc iy for Sex *“COMUS” GLEE SINGERS. Address, 
ig MSS., December 30, 1890. Adjud J. Winter, 47, Medora Road, Brixtcn Hill, S.W. 












I eS if 

Oak M.A, Mus. Doc. FAVESCART . = . Fe 

LECTURES, &e. Me: DUTTON (St. Paul’s Cathedral) provides 

_ Nevers r24.—First of Six Lectures on “Ecclesiastical Counter- SOLO BOYS for Church Festivals, Organ Recitals, Concert 
int, by Dr. F. J. Karn. At Homes, &c. 


“Nove! nber 27, m.—Annual Guild Service in London, Church of 
Thomas, Regent Street, W. ME: DUTTON’S SOLO BOYS. 

D cember 18.—‘ The best treatment of the Gregorian Tones for | 4¥ onally trained and thoroughly reliable 
Church use,” by Dr. J. H. Lewis. > ; 

January, 1891.— aes ual Conference and Conversazic ME: DUTTON’S SOL OB OY 5. ae 

Free Register of Appointments open to Or Excelle es testimonials from all parts. 

Address—J. I vis, } Letters and telegrams, 19, Alpha Road, New Cross, S.E. 

* Silvermead,” Twicker 


C..F. ee ee _ nee : _ i MR. TUDDENHAMS 


GREAT MARLBOROUGH STREET, LONDON, W. 







Established as a medium of communication between Concert Givers ana 





FOR EXAMINATIONS IN PRACTICAL AND Artists, and to facilitate business between them, in London, 
THEORETICAL MUSIC. the Provinces, and America. 


Patrons—The Most Noble the Marquis of CARMARTHEN, M.P.; Sir ve : CONDUCTED BY 

Francis W. Brapy, Bart., Q.C.; The Hon. Sir WittiAm Grantuam. | Mr. H. TUDDENHAM, Principal of the English College of Music. 
President.—Freperic H. Cow! Nn, Esq. Established 1879. 

Vice-Presidents.—J. a ALKIN, Esq.; WILLIAM Spark, Es 304, REGENT STREET, OXFORD CIRC US, W 

Tus. Doc. Deir Beh ane 4 . . 

The above College holds periodical Examinations in Pianoforte “MM R. TUDDENH AM ic prepared to provide 


Playing, Singing, Theory, &c., and grants Certit icates to all successful 
& Artists for Oratorios, Cantatas, Symphonies, Mixed Concerts, 


Candidates. The next Examinations will take Place in December, 
wh y n Silver and Bronze Medals and Book Prizes will be awarded. Ballads, Part-Songs, Glees, Morning and Evening Concerts, Garden 
The higher Examinations for Diplomas as As cociates and Licentiates Parties, At Homes, Dinners, Tours arranged, &c. 
“ne pe in July and December. a 
Local Representatives required for Vacancies. Apply to Secretary. M R. TUDDENHAMNMTS sele ct — R’ r PAR’ . Y, 
2 eG | cons isting of si a Artists—includ sallads, Songs, Du 






be engaged to per- 





MUSICAL INTERNATIONAL COLLEGE, | Quartets, Recitations, Violin or Flute Solo: 
= = form the entire programme. 
(For EXAMINATIONS ONLY.) 


Principal-EDWIN M. LOTT, Mus. Doc. Me: TUDDENHAM’S ORCHESTRAL BAND, 


Local Theoretical Examination, November 27, 1590, o performers, may be eng 1 as a whole or separately, for 
Practical Examinations throughout the kingdom. Oratorios, Cantatas, Receptions, Banquets, Bazaars, &c. : 
HEDLEY CARUS, Esq., Hon. Sec. 3 ‘ aaa vo: Banas ; 
270, Cornwall Road, Notting Hill, London, W. : a. ‘TH E LONDON GLEE SINGERS, under the direc- 
= ae = a ee ees tion of Mr. H. Tuddenham. This celebrated Quartet are now 
CORRESPONDENCE COLLEGE OF MUL SIC, I ooking engagements for the season. Letters, telegrams, &c., to Mr. 
BISLEY, WOKING, SURREY H. Tuddenham, 
Founded 1886, | 304, REGENT STREET, OXFORD CIRCUS, W. 

Students prepared, while residing at their own homes, in Harmony, | ‘¢ ‘Tow ER” ORGAN WORKS. — Specifications, 


Counterpoint, Fugue Form, Instrumentation, and the Arts and | Rebuilding, Repairs, Voicing and Tuning by experienced 


















Science subjects required by University and other Examinations. Artists. Pipes and Fittings. and Organs and Materials. 
Each Student has the benefit of individual attention. Full written T. R. Willis (from Minories), 45, an Street, Le sided. E. 
explanations accompany each returned exercise. or " : ; 
Terms, One Guinea (ten Lessons in either subject). Papers of the | | k. WILLIS (from Minories, est. 1527), Maker 
Secretary. | e and Importer of Brass and Wood Instruments, Harmonium 


| Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E 
D’ALMAINE’S 
PIANOS AND ORGANS 


TONCONFORMIST CHOIR UNION.—A PRIZE | 
+N of Five Guineas is offered for the best FOUR-PART ANTHEM | 
composed by an Organist, Choirmaster, or other member of a Non- | 
conformist Church or Congregation. It is intended that it shall = | 

sung by the N.C.U. Choir of 4,000 voices at the Annual Festival ¢ 


: Crystal Palace, in June, 1801. P “a lars and conditions may j | F . . 
ne r quality of tone and workmanship are uct to be surpassed. 
poe rined from the Hon: Secretary, Mr. T. R. Croger, 114, Wood Street, a oe ‘ d wo P P ; ‘i wi P 
L ondon, E.C. Write for Professional Price List. 








T. D’Acmaine and Co., 91, Finsbury Pavement, London, E.C. 
Estab lished 102 years. 


VIOLINS 
“GEORGE CRASKE.” 


JRIZES for WHITSUNTIDE and ANNIVER- 

SARY MUSIC, £3, £2, £1. Pudsey and District Sunday 

School Union. For conditions, send stamped addressed envelope to 
J. Windsor, Hammerton Field, Pudsey, near Leeds. 


HALIFAX CONCERT PARTY. 


Soprano: MISS ALMA HALLOWELL, R.A.M., 


Medalist, and Pupil of Signor Garcia. | No better Violins than these, either Ancient or Modern, have ever been 
Contralto: MISS FLORENCE HALLOWELL. | made, and the varnish is equal to that of the old Masters. 
Tenore: MR. TOM BUCKLAND. 
“4 ‘ gee RICKA ne | The whole Stock of this great Maker, V _— Tenors, Violoncellos, 
: ASSO: NER. ase RD. and Double Basses, ON SALI 
For Oratorios, Concerts, Opera Recitals, &c., address, Mr. Rickard, Apply to Edward Crompton, 54, ood ical, Deansgate, 


Halifax. Manchester. 
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MESSRS. BEARE AND SON, 


34, RATHBONE PLACE, LONDON, W., 
Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE BASSES. 
Sole Wholesale Agents for JAMes Tusss'’s celebrated BOWS, 
The only Makers of the 
NEW QUEEN'S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 
From 25s. 
TOY INSTRUMENTS AND MUSIC 
for the performance of Toy Symphonies, from 18s. 6d. per set, 
including Music. Lists sent on application. 
HARPS bought, sold, or taken in exchange. 


REPAIRS of every kind of Musical Instrument executed promptly | 


by experienced workmen. 
New Ly REVISED AND ILLUSTRATED CATALOGUE FREE. 
MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. 
Y ‘ 
NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 


THE OLD FIRM. 


CONACHER & CO., 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


¢ 


KEL i Rg ‘and CO., 
AN. ORGAN, and H: \RMONIU M MAKERS (to Her Majesty), 
14 and 16, Mortimer Street, London, W. 


Kelly and Co.'s Instruments are the only ones of English manufac- | 


ture that gained any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBIT ION, 1889. 

A LIBERAL DISCOUNT for SCHOOLS, CHARI 
INSTITUTIONS, and the PROFESSION, 

500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted) in eleg 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 
others. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 
RGAN PEDALS TO PIANOFORTES. 
NEW METHOD OF ATTACHMENT BY TUBULAR 
PNEUMATIC. 


TABLE 


This action surpasses all he il actions for prompt and organ 
like touch. It is less expensive, easier to attach, and does not injure 
the most delicate pi: inoforte. 

Prospectus, with full description and price lists, on application to 


NORMAN BROS. & BEARD, Organ Works, Norwich. 


YDRAULIC ENGINES (MELVINS'’ 
PATENT). The best and most reliable Organ Blowers inthe 
market, adapted to suit every system of blowing. Nowexclusively used 
by all the eminent organ builders. Perfect silence in working, greatest | 
power developed with least con: sumption of water, no stoppages ; con- 
structed throughout of finest gun-metal; every engine guaranteed. 
MELVINS’ PATENT PNEUMATIC STARTER is the simplest 
and most perfect apparatus in existence for starting and stopping 
engine from keyboard. Effects considerable saving of water: can be 
attached to any engine. Send for new descriptive catalogues. 
T. Melvin and Sons, St. Rollox Iron Works, Glasgow. 





_ VIOLINS, 


PIANOFORTE, AMERICAN | 


ant Walnut | 


TENORS, and VIOLONCELL 0S, 


OL D ITALIAN, of the most eminent makers. 
The “ UNRIVALLED" Ita lian, real Roman Strings for Violin, Tenor, 
Violoncello, ’and Double Bass. 
MANDOLES and MANDOLINES by VinacciA and other 
Neapolitan Makers. 
PLecTruMs and StrinGs. The trade supplied. 
C. Andreoli, 11, Soho Street, Soho Square, W. 


O COMPOSERS.—MARRIOTT & WIL LIAMS, 


| 
| 
‘T 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
j inthe trade. Estimates free on receipt of MSS. Composers’ Works 
| included in List without extra charge. _ Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
(every ‘publishers’ ) despatched same day. Academy House, 295, Oxford 
Street, London, W. 
] MPORTAN Yr TO MUSICSELL ERS.—Having 
| the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. Parcels of music sent on “ sale or return” on receipt of 
two London references or a deposit of £2. 
UTHORS’ WORKS CORRECTED, REVISED 
and PRINTED without oe, on exceptionally low terms, 


Estimates given on receipt of MSS 
London: B. WILLIAMs, 19, Paternoster Row, E.C. 


| CCURATE METRONOMES, s., _ Post-free, 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
| 17th edition, 6d. each, D. Scholefield, Trinity Street, Huddersfield, 
| 











*HE SLIDE TRUMPET perfected at last. 
Revolution in Trumpet Writing and Trumpet Playing. All 
interested should send stamp for Prospectus, Scale, and Testimonials, 





to the Inventor, W. Wyatt, 123, Portman Buildings, Marylebone, 

N.W. Lessons given and Engagements accepted. 

| FINE TONED old VIOLONCELLO, with bow 

| 4 and case complete, to be sold. Price only £15. Can be seen at 

| Bensted’s Music Library, 6, Castle Terrace, Richmond, Surrey. 

| 

; PDATENT PIANO PEDAL, adjustable to any 

upright As ano, including seat, to be SOLD for £5. Original 

ost price 15 ineas. Apply to Felix Herrmann, 3, Soho Square 


Oxfore 1 Street, W. 
T° ORGANISTS.—For SALE, cheap, a Two-man 


Bi f Patent GAS siege , with patent arrang sement for 


} 
schott 
regulating s The Downs, Bowdon, Ches 





G. Younge 





upply of air. 

Auction Rooms specially for the Sale of Musical Property. 
M ESSRS. PUTTICK and SIMPSON, Auctioneers, 
I 47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
| Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
| require. Valuations for Probate or Legacy Duty, or for Public or 
| Private Sale. Terms on application, 


JPOK DISPOSAL, a 
MUSICAL INSTRUMENT 


London, with good connection. A 


| 





well-established — stringed 
B USINESS, in the West-end of 
plendid opportt inity for a pushing 





| man, Satis sfactory reason fordisposal. Price of lease, fixtures, fittin 5 
| &c., £250. Stock optic =~ Address, Violin, Mess srs. Nov ello, Ewe t 
and Co., 1, Berners Street, Ww. 





NSTRUMENTAL and MUSIC BUSINESS to be 


SOLD cheap, on account of the deat 
‘4 offer Boon 


h of Proprietor. No reason- 


, A. C., Messrs. Novello, Ewer and Co., 








’ Prize Medal Engines are 


| Fpypeacct IC ENGINES for Organ Blowing. 
| Blennerhasset's Patent “ Perfect 


the best. 1B, Venon Street, King’s Cross Road, London, W.C. 

| ANDREO SALUCCI, Importer of genuine old 
Italian, French, and German VIOLINS. Sole Agent for the 
celebrated Pirazzi ——_ Strings, the best strings in the market ; three 


samples, post-free Old V tla bought, repaired, and exchanged. 


, Vine Street, York Road, S.E. 


VIOLIN STRINGS, splendid quality, 2s. the Set 
of Four; or three rst Strings only, 1s. 6d. Very superior, 3s. the 
Set; or three rst Strings only, 2s. 3d. Post-free, packed in air-tight tin 
boxes. Ei. Morley Phillips and Co., 13, Clapham Common, London, S.W. 
B 

D) 


ANJO STRINGS, best quality, 6d. each; 
Phillips 


Set of Seven, sent post-free, in air-tight tin box, for 3s. 
yen, Second-hand PE DALIER, by PLeyeL. 
| 


or the 
E. Morley 


and Co., 13, Clapham Common, London, S.W. 
Rev. A. H. Stevens, Mus. Bac., Oxon., Dover College. 
RGAN PEDALS (for Pianoforte) and ACTION 


for SALE. £4, including seat. Organist, 22, Bunhill Row, E.C. 


\ USIC legibly TR. \NSPOSED or COPIE DD, at 
} 4 6d. per folio Manuscript Page, if permission is previously 
obtained from the holder of the Copyright. Address, Musicus, care of 
Messrs. Cocks, 6, New Burlington Street, London. 
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MR. W. B. HEALEY’S 


SPECIAL LIST. 
KINDLY NOTE NEW PREMISES 


17, GREAT MARLBOROUGH STREET, W. 


(NEXT TO MESSRS. ERARD'S.) 


TELEGRAPHIC ADpDRESS—‘ HEALEY’S AGENCY, LONDON.” 





M R. HEALEY begs to call attention to the following, for whom he is SOLE AGENT : — 
MADAME LILLIAN NORDICA. 


And the following list of Artists Mr. HeALry has, and is booking ahead in all parts of the world :—- 
MESDAMES 


NORDICA FANNY MOODY 
KATE ROLLA (Late Prima Donna, Carl Rosa Company) 
BELLE COLE HELEN D’ALTON 
BERTHA MOORE AGNES LARKCOM 
POLLY JENKINS EMILY SPADA 
AND (New American Soprano) 


deena haces AND 

detail CLARA SAMUELL. 
MIssES 

ANNA WILLIAMS ALICE GOMEZ 
MARIE TITIENS DEWS 
MEREDYTH ELLIOTT PATTI WINTER 
HILDA WILSON CARLOTTA DESVIGNES 
MARIAN McKENZIE MARY MORGAN 
MARGARET HOARE PAULINE CRAMER 
KATE FUSSELLE KATE NORMAN 
SARAH BERRY ALICE STEEL 
AGNES JANSON (New Scottish Soprano; 

AND FREDERIKA TAYLOR 
FILLUNGER AND 

ELEANOR REES. 
MESSRS. 

TENORS. EDWARD GRIME 
CHAS. BANKS W. H. BRERETON 
EDWIN HOUGHTON HERBERT THORNDIKE 

(Winner of Open Scholarship, Royal Academy) EDWARD OWEN 
E. BRANSCOMBE HENRY POPE 
CHARLES CHILLEY ROBERT NEWMAN 
BRAXTON SMITH R. HILTON 
ORLANDO HARLEY JOHN GRITTON 
HOLBERRY HAGYARD JOHN PROUSE 

AND (New Australian Baritone) 
PHILIP NEWBURY CHAS. MANNERS 
(New Australian Tenor) (Late Principal Bass, Carl Rosa Company) 

BASSES. M. MAYBRICK 
ANDREW BLACK W. LUDWIG 
BANTOCK PIERPOINT AND 
BARRINGTON FOOTE SIGNOR FOLI. 


INSTRUMENTALISTS :— 
Mpiies. NETTIE CARPENTER, EISSLER, KATE, NELLIE, anp MABEL CHAPLIN, anp ANNA LANG 
Herr HANS WESSELY anp Sicnor TITO MATTEL. 
LITTLE DARBY PILE, the Cornish Infant Prodigy Pianist, aged eleven years. 
THE HECKMANN, CARRODUS, AND SCHIEVER QUARTETS. 
Mr. CHARLES FRY (ReEcit?ations). 
THE CARDIFF NATIONAL WELSH CHOIR (IN FULL WELSH COSTUME). 
Mr. Heacey begs to thank his numerous patrons for their kind support and to inform them that 
he has been compelled to move into more commodious premises, situated at 
17, GREAT MARLBOROUGH STREET, W., 

next to Messrs. Erarp’s. The Telegraphic Address, “ Hratey’s AGENCY, Lonpon,” remains unaltered. 


W. B. HEALEY, 


First established in Golden Square, 1856, 
17, GREAT MARLBOROUGH STREET, W. 
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MUSIC FOR ADVENT. 


ANTHEMS. 
J. Barnby 
J. Barnby 


It is high time 

The grace of God that bringeth salvation 
When shades of night. Hymn. ' 
O that I knew where I might find Him, (St. Thomas's Day) 


Dies ire, dies illa .. 

Rejoice greatly ‘ 

Prepare ye “4 way of the Lord ‘ 
Thou wilt keep him in perfect peace .. 
The wilderness and the solitary place... 
Blessed is He who cometh 

And the angel said unto her 

The Lord will comfort Zion 

When the Son of Man 

Who is this that cometh ? 


Neh Gounod 
King Hall 


Arise, O Jerusalem. nN . Oliver King 14d. 
Hosanna to the Son of David .. wy Macfarren 3d, 
The great day of the Lord is near oe C. Martin 14d. 


Day of anger, day of mourning (‘ ‘Dies ir: Ly from the Requiem) 


Mozart 6d. 


Rejoice in the Lord S. Reay 


Rejoice in the Lord 


The night is far spent Montem Smith 14d. 
Hosanna in the highest . J. Stainer 14d. 
Hearken unto Me, My people . ss . A. Sullivan 4d 
Beloved, now are we the sons of God . a E.H. Thorne 14d 


Thou Judge of quick and dead 
Rejoice greatly 


Most of the above may be had in | olio, Ve 


NINE HY MNS. WITH T UNES 
SELECTED FROM “THE HYMNARY.” 


Price One Penny. 


a H. H. Woodward 
! Score, and V Zocal Parts. 


London and New York: NoveELLo, Ewer and Co. 


ADVENT HYMN 


“IN LOWLY GUISE THY KING APPEARETH” 
By SCHUMANN 
TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE REv. J. TROUTBECK, D.D. 
For Soprano Solo and Chorus, with Orchestral Accompaniment. 
Price One Shilling.} 
London and New York: Nove._io, Ewer and Co. 


THE BENEDICIT 


MODERN COMPOSERS 
GEORGE C. MARTIN (No. 1, in F, No. 2, in E flat, No. 3, in G) 





FOLLOWING 





cach 4d. 

PERCY H. FROST sc He ak is es oi ae, als 
GEORGE J. BENNETT (in E flat) . < 8 we ao Tae. 
GEORGE J. BENNETT (in G) 14d 
W..T. BEST . 3 
J. BARNBY os re ae kt 6 fe se ‘if 
JOHN FOSTER .. si _ ats _ oe ei soup 
MONTEM SMITH (two settings) .. 8 i ~ .. - 14d. 
J. TURLE (two settings) ae oe “6 ie “5 sy 
C. A. WICKES (two ae) oh is oa on oo 
HENRY GADSBY ‘ ‘3 - cd Ls am GOR, 
C.E. MILLER . és ne ws ie os 2a 
Cc. E. MILLER (second setting) an a a Se se 20k 
C. E. MILLER (third setting) - Pe oe ee 
J. STAINER, R. vrE Lacey, A. ran 3) and F, CHAMPNEYS 14d 

.STAINER, W. WIny, and F, ! 6 aie co Tad. 

. F, BRIDGE, JAMES TURLE, nae "Haves Bim care 6 etx a 
S.S. WESLEY (easy setting) .. P oe os be oe 
J. W. ELLIOTT 2d 
ALFRED J. E YRE (witha Qua 1 iruple Chant for the Te Deum) 2d, | 
ALFRED J. EYRE (No. ial i ; oe 26h) 
F. E. GLADSTONE oe, 30s 

L ondon and New York: NoveLt 0, , Ewer and Co. 
NT EW BENEDICITE (with varied Accompani- 


Price 2d. 
WER and Co. 


ments to the Unison verses). By GrorGe LEEs. 
L -ondon and New Y ork: NoveEL LO, »,B 





7 st P ublished. 
BENE 2DICI T OMNI. A OPERA. For Chorus and 


Organ. By J.T. Fiecp. Price Threepence, 
London ae New York: Nove to, E WER and Co. 


WO POPULAR SETTINGS or tHE BE NE- 


amg Sag 3y J. H. Maunper. 
0:1, in A. Price 13d. (As sung at St. Paul's Cathedral.) 
No. 2, ‘in G’ minor and major. Price 2d. (Dedicated to J. F. BripGe, 
Esq., Mus. Doc., Organist, Westminster Abbey.) 
L ondon and New Y ork: Nov ELLO, Ewer and Co. 
HE BENE DICI’ PE. Set to Music 
Aspy WItttAms, Mus. Bac., Oxon. 


form, by C. F. 
Penny, London and New York: Nove LLO, EWE R and Co, 





in Chant 
Price One 


lie Barnby 2d. 


W. Sterndale Bennett 3d. 
ee W.T. Best 3d. 
H. Gadsby 3d. 

.. Dr. Garrett 3d. 

5 I ia Gauntlett 3d. 
.Goss_ 6d. 


H. Hiles 6d. 
Kent = 4d. 
Kent 6d. 


‘Jol hn Redford 3d. 


S.S. Wesley 3d. | 


T NT 
THE SECOND ADVENT 
SACRED CANTATA 
SOLOS FOR TENOR AND BASS, EASY CHORUSES, 
AND 
FOUR WELL-KNOWN HYMNS ror tHe CONGREGATION, 
Part I.—Tue Cry or THE CHURCH, 
Part II.—Tue SiaGns, Part II].—Tue Apvent. 
Part IV.—THE TRIUMPH OF THE CHURCH. 
These our parts may (if preferred) be sung separately as Anthems 
on the four Sundays in Advent. 

The Words selected from Holy Scripture by the Rev. C. T. Mayo, 
THE MUSIC (EXCEPT THE HYMN TUNES) COMPOSED BY 
ARTHUR H. D. PRENDERGAST. 
Vocal Score, with Organ Accompaniment, Is. 6d. 

Words only (with the Hymn Tunes), 14d. 

London and New York: Novetio, Ew ER pand Co. 


Just Published. 
A SECOND SET OF 
TEN CHRISTMAS CAROLS 


EDWARD BUNNETT, Mus.D., Canvas. 





Price, in paper wrapper, complete, 1s.; or, in single numbers, 1d. each 


CONTENTS. 
1. Awake! arouse! ye Christian 6. Christmas Eve. 
band. 7. Hark! the bells. 
(2. Ring out, sweet chimes. (8, A Christmas Carol. 
(3. Brightest and best. (9. Joyful is the morn. 
4. Ha ail! happy morn. | 10. Noél. 
The Words of the above, which are chiefly copyright, can be had com- 
plete, of the Composer. Price One Penny. 


Also, by the same Composer, 
FIRST SET or TEN CHRISTMAS CAROLS, 
. The Carollers. 
. The stars are shining bright and clear. 
Carol, sweetly carol. 
Christmas Bells. 
. A child this day is born. 
Hark! what mean those holy voices ? 
The saps ine Carol. 
(8, While shepherds watched. 
| (g. Angels from the realms of glory. 
| 10. A Christmas Chime. 
| Price, in paper wrapper, complete, 1s.; 


| 
| 
| 
| 
15, O let our voices. | 
| 
| 


) THE 


OU WwW Nw 


or, in single numbers, rd. each, 





Just Published. 
PRECES AND RESPONSES 
WITH THE LITANY 
Set in simple Form, for Four Voices, 
| 3y E. BUNNETT, Mus.D., Canvas. 
Price Fourpence. 

ALSO THE POPULAR 
MAGNIFICAT & NUNC DIMITTIS in F 
By THE SAME COMPOSER, SET TO WELSH WoRDs, 

Price Threepence. 


THE 


CHURCH MUSIC 


By THE SAME Composer. 


Advent Anthem, “O Lord, Thou art my God.” Four Voices .. 34 


Christmas Anthem, “ In the beginning.” Four Voices .. oo 
Anthem, “I was glad.” Four Voice Ss. ne aoa 
* “ The Lord hath prepared.” Four Voices” t 3d. 
Communion Service in E . a a re es oe Od 
| Magnificat and Nunc dimittis in A 4 ave << a Bra 
SECULAR VOCAL. 
Part-Song, “ Over hill, over dale.” Four Voices va 
be “Autumn Song.” Four Voices .. a me ae 
“Rhine Maiden.” Four Voices .. 5 ee ‘cee 
Six Original Compositions for the Organ. Complete net 3s 
Or, in single numbers. 
Twelve Short Easy Pieces—Organ ~" net 25 


London and New York: Novetio, Ewer and Co. 


NEW CHRISTMAS ANTHEM. 


ARISE, SHINE 


BY 
C. FRANCIS LLOYD, 
Mus. Bac., Oxon. 
Melodious, Effective, and not Difficult. 
Also,O YE THAT LOVE THE LORD, for Advent. 
Price 3d. each. Sol-fa, 14d. 





London and New York: NovELLo, Ewer and Co. 
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ANTHEMS. | 


"Behold, I bring you good tidings es as 
While Shepherds watched .. ee -. .W.T. Best 14d. } 


VOLUNTARY 


~MUSIC FOR CHRISTMAS. 


ORGAN MUSIC. 





In the beginning ka 3 G. B. Allen 14d. Net 

Christians, be joyful .. we a «s ° Bach 3d. | SIX ORGAN PIECES (Book V. of “ Collec- s. d. 

Like silver lamps F ; J. Barnby 14d. tion of Organ Pieces’’) W. T. Best 3 0 

Drop down, ye heavens . Barnby 14d. POSTLUDE . P Dr. Garrett 1 6 

*The grace o! God, that bringeth salvation. Barnby 14d. OFF E as T OIRE “The Modern Org: anist,” 

‘Sing and rejoice ee . Barnby 14d. 0. 9) Léfébure-Wély 2 6 
. Barnby 3d. | OF P ERTORIUM (Four Or gan Pie ces, "No. 2) J. Lemmens 2 6 


Fred. Ouseley 





*Break forth into joy .. 4 e Ridley Prentice 
*Behold, I bring you glad tidings ce ‘vA .. C.W.Smith 14d. 
The light hath shined. ua a E. Silas 


‘Give the king Thy judgments, O Lord A. H. Brown 14d. London ead iNew: York: epeee ELLO, Ewer and Co. 

Hail! ret that art par ye a oured Arthur Carnall 4d. | ate in Rites 3 ee 
Behold, I bring you good tidings -.»J.M.Crament 4d. 

Behold, I bring you glad tidings ‘ PB Svuahe Croce 14d. PAR’ ,.. P-SO N cs 

*Arise, shine, for thy light is come .. <a -» Geo. Elvey dd. | 

‘Let us now go even unto Bethlehem... J.T. Field 14d. 

Behold, a star appeareth we "Niels W.Gade qd. | *A Christmas Madrigal T.Ions 14d. 
Sing, Odaughterof Zion .. .. -» H.Gadsby 14d.| A New Year's Carol : . . : ..James Shaw 14d. 
‘Behold, I bring you goodtidings .. <a .Goss 14d. A Wreath for Christmas. . és ia ea “Ba yg sta 14d. 
Osing to God (Noél). (Female V oices) . a Ch. younod 6d. Caput apri defero .. .- . “ -. R.L. de Pearsall 3d. 
‘Osing to God (Noél). Caney for S.A.T.B.) +. Ch.Gounod 14d.) Christmas ‘ «- GA, “Nt acfarren 14d. 
Brightest and best... ran ‘“ ua Sg V. Hall 4d. Come, let us be merry ea de Pearsall 14d. 
Behold, I bring .. P ‘ ae Hall 3d. «Hollyberries .. W. J. Westbrook 14d. 
Hark! the herald angels sing . Hall 3d. | *In dulci jubilo k. L. de Pearsall 3d. 
How beautiful are the feet (Appendix to “ The Messiah’ *) Hardel 3d. | *New Year’s song .- oe .. B. Tours 14d. 
*Let us now go even unto Bethlehem sia . Hopkins 14d. *Oh! the roast beef of Ola England .. ‘is ae aa va, a 
Sing, O heavens , Kent 4d. The Christmas fairies a <s oP ne ..C.Goodban 14d. 
While all things were in quiet silence Oliver King 14d. *The last night of the year ie we .. A. Sullivan r4d. 
For unto us was born . G. A. Macfarren 3d. The Waits .. as <a ae ws - Saville 14d 
While all things were in quiet silence |, G. A. Macfarren 14d. Up, brothers, up : e .. J.B. Calkin 14d. 
= — te hog ea Amy ae . The E J. Pe = “ * These published in Tonic Sol- fa Notation, I d. and 14d. each. 

essed be the Lord God of Israe “a e Earl of Mar 14d. : 

Rejoice, O ye people .. a ch ‘. Mendelssohn 14d. London and New York: Novetio, Ewer Aanp Co. 

baad a = praise. aii ae -- Mendelssohn 14d. x ~ . . 
*Halleluja or unto us achildis born .. -. W.H. Monk 14d. “6 ) - “10 

‘Sing unto the Lord .. es Vincent Novello 14d. Cal ( Is tor Chr istmastide 
Glory to God in the highest - Pergolesi 14d. 


SET TO MUSIC 


FOR LITTLE SINGERS 
GEORGE FOX. 


Price Two SHILLINGS AND SIXPENCE. 
London and New York: NovEeLLo, Ewer and Co. 





‘The morning stars sang together re N 2 recom 6d. | 
*0 Zion, that bringest good tidings J. Stainer 14d. | 
‘The hallowed day hath shined upon us J. Stainer 14d. | 
‘Thus speaketh the Lord of Hosts .. ma ae J. Stainer rd. 
‘The angel Gabriel was sent from God... H. Smart 14d. 
Inthe beginning was the Word | E. H. Thorne 14d. 
Sing, O heavens “a B. Tours 14d. 

. j. Turle 3d. | 


This is the day which the Lord hath made 
The light hath shined.. ‘. 
There were Shepherds 

Behold, I bring you glad tidings ep Py “a 
‘Blessed be the Lord God of Israel .. oe -. S.S. Wesley 14d. 
Glory be to God on high ; ag S. S. Wesley 
Blessed be the Lord ‘Sa 
Anthems marked thus * to be had in Tonic Sol-fa, 1d., 
Most of the above may be had in Folio, Vocal Score, and Vocal } 


London and New York: Nove.io, Ewer and Co. 


HYMNS AND CAROLS. 


“e G. Verrinder 14d. 
Charles Vincent 


Williams 4d. 
14d., and 2d. each. | 


arts, | 
} 








Adeste Fideles (‘‘O come, all ye faithful”) Arr. by V. Novello 14d. 
Christians, awake ! salute the happy morn . W.H. Monk tad. | 
Hark! the herald angels sing A F ee ian Calkin 14d. | 
ss is om Dr. Ions 14d. | 
Mendelssohn 14d. 


J. Stainer 1d. 


Now j join we all with holy mirth 
J. Barnby 


0 come, all ye faithful . 


S.S. Wesley 1d. 
Ch. Gounod 
G. Elvey 1d. 
Mendelssohn 1d. 
J.T. Field 2d. 


J. T. Field 


O come, loud anthems let us sing .. 
Christ is born, tell forth His fame .. 
Come, ye nations, faithful own 
Hark! ‘the herald angels sing 
When Christ was born } 
What child is this? ) 
Sleep! Holy Babe } 
he for Christmas Day ) 

oftly the night is sleeping . 
In Excotsie aiesin ping | yo 3 J. Maude Crament 3d. 

| 


TEN HYMNS WITH TUNES | 


SELECTED FROM “ THE HYMNARY.” 
Price One Penny. 


London and New York: Nove.io, Ewer and Co. 








2“" | written, and free from difficulties that may cause 


| Words and Music, 2d. 


6“ “yp N 
Anthem for Christmas. 
| Mus. Bac., Tor., F.C.O. 


MENDELSSOHN’S 
SIX CHRISTMAS PIECES 


PIANOFORTE. 


PricE THREE SHILLINGS NET. 


London and New York: Nove.to, Ewer and Co. 


‘SACRED SONGS FOR LITTLE SINGERS 


Words by F. R. HAVERGAL. 
MUSIC BY 
A. RANDEGGER. 
Illustrated, paper cover, 2s. 6d.; cloth, gilt, 5s. 
London and New York: Nov: ELLO, Ewer and Co. 


season for which it is 
= uncertainty in per- 


“An able composition, wall st ited to , the 


Price Threepence. 


Of the Father’s love begotten . B. Dykes 14d. Be Picea Wis 
See, the morning star .. Bee, Peat ate i G. Monk 14d. fermanes.—taaeen Fer. Re Sree 
Shades of silent night .. ..  .. .... ‘Samuel Gee 13d “A gain to music of this class." —Musical Times 
There were whisperings . T. Cooper 14d. | rin . ‘ a 
O come, all ye faithful Old Melody 1d. | | HERE \ E k E SH E PHERDS 
Approach, all ye faithful J. Barnby 1d. | AD y 4 
Holy night - J. Barnby 2d. | 
ong prion awake | : J. Goss 1d. | = 
ark! the hosts o heave en are singing Henry Smart 1d. ’ y > 
0 come, new anthems let us sing HH. J. Gauntlett 1d. E. A. SY D EN H AM. 
Hark! the heavens’ sweet melody . J.Goss 1d. | 
| 


Tonic Sol-fa, price Three-halfpence. 


L ondon and New York: Novetto, Ewer and Co. 


NEW CHRISTMAS “CAROL. 


RING THE JOYFUL CHRISTMAS BELLS. 


Composed by Frank Peskett, for Soprano Voices and Chorus. 
Words only, 2s. 6d. per 100. 
L ondon and New York: Nov ELLO, Ewer and Co. 


Second edition. “Price 3 
THE BEGINNING W as ‘THE WORD.” 
Composed by W. Henry MaxFieELp, 
Tuneful and effective. 
London and New York: Noveto, Ewer and Co. 
Or, from the Composer, ‘he Downs, Bowdon. 
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ANTHEM FOR THE SEASON OF CHRISTMAS 
OR CHRISTMAS DAY. 


BLESSED BE THE LORD GOD OF ISRAEL 


BY 
ALFRED R. GAUL. 


Price Sixpence. 


Ty pues 
YULE-TIDE 
CAROL FOR USE IN PLACES OF WORSHIP 
BY 
ALFRED R. GAUL. 
Price Threepence. 
London and New York: Novetio, Ewer and Co. 
A MOST EFFECTIVE CHRISTMAS CAROL. 
ONCE IN BETHLEHEM OF JUDAH 
BY 


J. H. MAUNDER. 





Price Twopence. Thousands sold. 


London and New York: Nove.Lo, Ewer and Co. 





CHRISTMAS ANTHEMS, &c. 


COMPOSED BY 


CALEB SIMPER, 


Organist and Choirmaster of St. Mary Magdalene, Worcester. 
NEW, POPULAR, EASY, MELODIOUS, AND EFFECTIVE. 
*BREAK FORTH INTO JOY. 


The heavens are telling. 5th 1,000 .. iv ws oo 
‘Blessed be the Lord God. 8th Edition a ~ “Ss a 
Let us now go even unto Bethlehem. 4th 1,000 sts on ve Seed 
We have seen His Star in the East. 18th Edition .. os os 4G, 
Sing, O heavens. 11th 1,000 a6 me as ns ee <«. S| 
Glory to God in the highest. roth Edition .. ik eS «+ 
And He shall reign. gth1,000 .. 3 ine re iy a0 Bt 


‘There were shepherds. 
Behold, I bring. 
Magnificat and Nunc dimittis in F. 
Magnificat and Nunc dimittis in E flat. 
Holy Communion Service in F. 
easy, with Benedictus and Agnus Dei. 

Four Chant Te Deums. 
Those marked thus * may be had in Tonic Sol-fa. 








CHRISTMAS CAROLS. 


One Penny each. 
1. Carol, sweetly Carol. 4. Come, Hail the day. 
2. O lovely Star. 5. Good news we bring. 
3» What do they say, these Bells? 6. Sweetest music. 
Words only (complete), 3s. 3d. per 100. 
London: WEEKES and Co., 14) Hanover Street, Regent Street, W. 





CHRISTMAS ANTHEMS, &c. 
By EDWYN A. CLARE, 
BEHOLD, I BRING. 


SING, O HEAVENS. 3rd 1,000 ; 
FESTIVAL ANTHEM.’ Suitable for any y special Service :— 
PRAISE THE LORD, O JERUSALEM. 
MAGNIFICAT and NUNC DIMITTIS in D. 3rd 1,000 
These Anthems, &c., are very effective, and not difficult. 
London and New Y ork: NoveLLo, Ewer and Co. 





Just Published. 


CAROL SERVICE. 
THE 
NATIVITY OF OUR BLESSED SAVIOUR 
Illustrated by a Series of Nine simple Carols. 
Words By THE Rey. A. HAWKINS JONES, LL.B. (Lonp.) 
MUSIC BY 
HENRY T. TILTMAN, F.C.O. 
Price Sixpence. 

London and New York: NoveLLo, Ewr Ra and Co. 





CHRISTMAS CAROLS 
BY 
F. W. DAWKINS. 
THE CHRISTMAS STARS ARE SHINING. 3rd Thousand. 
THROUGH THE MIDNIGHT AIR. 5th Thousand, 
(Sung at Christ's Hospital.) 
Price 2d. each; Words only, Is. per 100. 
“ Bright and pretty airs, harmonies very agreeable.”—Surrey Comet. 
London and New York: Novetto, Ewer and Co. 


Just anes se ay + 4d. | 


oth Edition .. 7” Be me “. 3 
25th Edition .. oa se ee ne Je ee | 
27th Edition .. “ eo 
oth Edition a o 
4th Edition. . a <> Oe 
3rd 1,000 4d. 
7th 1,000 each 2d, 


“| GRAND FESTIVAL MARCH FOR ORGAN. 


6th 1,000 ‘ * nis te os 38 


d 
d 
6th 1,000 (easy) oe 
d 





WINCHESTER’S 
CHURCH MUSIC. 
Fifty-one Numbers in Series Now Ready. 
For ADVENT. 

s. d. 
ANTHEM. “Blessed is He that cometh” (No. - is + O 
ANTHEM. “The Lord is my Shepherd” (No. 03 
PRECES and RESPONSES: _— Advent Settings (No. 1) or 
THE LITANY (No. 39) . : 0 2 
BENEDICITE in G (Nos. 35 and 42). <5 ee each o 2 
BENEDICITE in E flat (No. 8) le jen as ws Oo 2 
VENITE, GREGORIAN (No.2) .. ne wa ie Oe 
TE DEUM, GREGORIAN (No.5). oF oe ay « 0 % 
TE DEUM, Quadruple Chants (No. 4) a » @¢ 
TE DEUM, Chant Settings (Nos. 32, 36, and 46) each o 2 
BENEDICTUS inG (No. t0).. ea seg o 
BENEDICTUS, GREGORIAN (No. o) a on 
ANTHEM. ‘“ There were Shepherds” (No. 21) .. ase oa Oe 
ANTHEM. “Let us now go even unto Bethlehem” (No. 38) 0 3 
: 4 DEUM, Service in F (No. 25) a i es = 2S 
DEUM, Chant Form (No. 3) Ce 
BENEDICTUS in F No. 9) .. “se 0 2 
| JUBILATE, Service in F (No. 29) .. oe os <e 1 oe 
| COMMU NION SE RVICE in F (No. 44).. a ‘ae o @8 
AGNUS DEI (No.27) . as is ee ce (OCH 
| BENEDICTUS QUI VENIT (No. Bah nF er os O% 
OFFERTORY SENTENCES (No. 1) an ae oe OC. % 
| OFFERTORY ANTHEM. “Be merciful” (No. ‘s1) ae o 
MAGNIFICAT and NUNC DIMITTIS, Service in F (No. 34) 0 3 
| MAGNIFICAT and NUNC DIMITTIS, Chant eae 
17 and 48) +» each 0 3 
TALLIS'S FESTIVAL RESPONSES (No. 40) o i 
6 


BOUND VOLUMES OF 
WINCHESTER’S CHURCH MUSIC SERIES 
| Consisting of ORIGINAL ANTHEMS, 
| MORNING, EVENING, AND COMMUNION SERVICES, 
HYMN TUNES, &c. 
And containing Nos. 1 to 50, bound in Cloth, Gilt, Red Edges, 
Four SHILLINGs. 


Hart and Co., 


London: 


22, Paternoster Row, E.C. 


CHRISTMAS CAROLS. | 
‘HILD DIVINE. Words by Rev. F. K. HARForp. 


Music by J. FREDERICK BripGE, Mus. Doc. 2d. 


| OY, YE PEOPLE. Words by Rev. F. K. Harrorp, 
M.A. 2d. 


[N SORROW AND IN WANT. Words by Arch- 
deacon FARRAR. 3d. 
HRISTMAS BELLS. A Four-part Song. Words 
from ‘In Memoriam,” by ALFRED TENNYSON. 4d. 
London and New York: NovEtLo, Ewer and Co. 


CHRISTMAS CAROLS, &c. 
Solo and Chorus .. a + ie oe ve 


Full .. ny ces as ne a 
Full Pe me as vo Gee 








| All my heart. 
| Christians, be thankful. 
Shepherds in the field. 





| | While shepherds. Old Cornish Carol. Full as oe os Oe 
| Twenty Tunes for well-known Hymns .. ee oe a «- 
Sanctus, Benedictus, Agnus Dei, Gloria ee a xe -- gd. 


The Offertory Sentences from the Gospels .. oe oe -- 6d. 
COMPOSED BY 
THE REV. VYVYAN WALLIS POPHAM, M.A. 


London and New York: NoveLLo, Ewer and Co. 


ROUND US SHINES A GLORIOUS 
LIGHT 
A CHRISTMAS CAROL 
DAVID DAY. 
Third Edition. 
London and New York: NoveLLo, Ewer and Co. 


Price Twopence. 
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smo, Melody only .. . re Pe 
a fe jy. packets ‘of 50. Sa os 
» Compressed Score .. 
Folio, with Pianoforte Accompaniment 
Words only... oe Pa ae Pe 
in packets ‘of 50 oe ee ee 
LONDON . AND NEW YORK: 


” ” 


EASY CHRISTMAS MUSIC. 


Just Published, New Ch Christmas Anthem. | 


OR UNTO YOU IS BORN THIS DAY. By 

Sinctair Dunn. Melodious oy Price 3d. : 
Just Published, price 3 

‘HRISTMAS COMES BUT ONCE A YEAR. 


Canon for Three Voices. By Rev. CHARLES R. Warp. 


Just Published, price 3d., New Anthem for Christmas. | 
HIS DAY IS BORN. Composed by Sir GeorGe 
MACFARREN. 
New Christmas Anthems, now ready. 


LORY TO GOD IN THE HIGHEST. By 
XL - C. Cooke. For Parish Choirs. Full, easy, and effective. 
Price 3d. 


Just Published, price 4d., New Anthem for Christmas. 
ND IT CAME TO PASS. By Artuvur Sims, 
4 Mus. Bac., Oxon. 
Just Published, New Anthem for Christmas. 
EHOLD, I BRING YOU GOOD TIDINGS. 
Composed by Harry Dancey. Price 3d. 
Just Published. 
ING OUT, SWEET BELLS. Christmas Carol. 
Composed by Dr. W. J. WestTBRooK. 
Just Published, price 3d. 


ARK! HEAR YE NOT? Christmas Carol. 
Written by W1LLIAM AustTIN. Composed by F. W. Daven- 

PORT. 
The Lonpon Music Pusiisuinc Company (Limited), 7, Great 


Ma arlborough Street, W. 


Just ready , handsomely illustrated. 


CHRISTMAS CAROLS 


Edited and Revised, with an Historical Preface 


BY 
DR. W. J. WESTBROOK. 
One Vol., super-royal 8vo. 
Price 1s.; handeatnals bound in cloth, 2s. 6d. 


“STANDARD | 
SERVICES AND ANTHEMS ° 


The Organ yrigige cage and the whole Revised | 





’. J. WESTBROOK, | 


Mus. Doc., CANTAB. 
In making a new Edition of these Popular Services and Anthems, it 
seemed well that the Accompaniments should be made playable upon 
the modern Organ, the old G manual having almost disappeared from 
churches and “ places where they sing.” In doing this, the Editor has | 
been careful to make it easy to play—easier than it was before—and 
at the same time clear and effective. As these Services have been, and 
most likely will continue to be, more widely sung than any others, there 
can be no reason why they should remain in a fossil condition. | 
This Edition claims to be, therefore, something more than a mere 
reproduction of existing copies. 
Now Ready, Super-royal 8vo. 
, Paper covers, 8d. ARNOLD, in A, paper covers, 6d. 
Espon (Evening), inC ,, 3d. 
Each Movement printed separately. 
To be continued. 


7, GREAT MARLBOROUGH STREET, W. 


ie Just Published. | 

ECK THE HALL WITH BOUGHS OF | 

L HOLLY. Christmas Madrigal in Four Parts. By CUTHBERT 
Haw ey. Post-free, 6d. 

REID BROTHERS, 436, Oxford Street, London, W. 


Jackson, in F 
Boyce, in A 








| The Te Deum in C, 3d 


CAROLS FOR CHRISTMASTIDE 


SET TO ANCIENT MELODIES 
REV. THOMAS HELMORE, 


Words, principally in imitation of the original, by the Rev. J. M. NEALE, D.D. 


M.A. 


s. d. 

aa . ‘ 2 6 

20 oO 

ee I oO 

ee ee + 6 
‘i ‘ : «. O I} 

.- . . . ee 5 O 


ee - CAROLS — 


NRY T. TILTMAN. 
HARK! “on ae iia SOUNDS ARE FLOATING. 
IN PEACEFUL SLUMBERS LYING. 
Price Twopence each. 
London and New York: Nove._o, Ewer and Co. 
- 
HAIL! HAPPY DAY 
A CHRISTMAS CAROL 
Suitable for Parish Chcirs 


NOVE LLO, EWER AND co. 





No. 1. 
2. WHILE 


” 





WORDS BY 
REV. JESSE BRETT 
MUSIC BY 


W. H. SPEER 
Mus. Bac., Camb. 
Price Three 
London and New York: NoveLio, Ewer and Co. 


COMPOSITIONS Bi By WM. HURST. 
THE BENEDICITE (just “ published), Set to interchangeable 


double Chants in triple time, with a quadruple Chant for the 
Te Deum. Price Threepence. 


pence. 


| ANTHEM, for Alto Solo and Choru s, 1 WILL LAY ME DOWN 


IN PEACE. Price Threepence. 
“An expressive Anthem for a well-balanced choir."—Church Bells. 
London and New York: NovELLo, E WER and Co. 


IN USICAL COMPOSITIONS by Dr. BELCHE K, 


228, Stratford Road, Birmingham. Ss. 
Adeste Fideles (with variations). Organ Ped. Obb. net 2 0 
Offertoire in C ee ee ee ” ” . ” o 
| Clarion March... én a * ) 
| Sonar inE(Haydn) .. ) 
The Adeste Fideles and Clarion March ‘for Pianoforte (each) | ) 
Jubilate, 14d. Kyrie and Doxology.. 0 14 
The Be nedicite omnia Opera .. Ju ~ published 0 2 
‘The Star of Bethlehem.” 


> 
” ee » « 
I 








| Carol. ‘Composed by S. Stanley. 
Arranged for 4 or 6 voices. Just publis! ned 0 2 
Anthem. “I was glad.” (For an Antiphonal Choir.) .. ae ee 
‘I wish you a Merry Christmas.” W ords by E.N. Marks .. 3 0 
Ditto. Compressed Edition. Ditto. ‘Oe 
“Just the sort of song for Christmas-time, health ny and 
| vigorous.”—Musical World. 
Ditto (as a Four-Pz art Song) net 0 3 
|‘ A Happy New Year.” Song. W ritten by E. N. ” Marks so a 
“ The words, as well as the music, are suitable toall."—English 
Journal of Education 
Ditto. Cor npr ressed Edition. net o 6 
“The Holly Tree and Mistletoe.” Four- Part Song for S.A.T.B. 
Pianoforte Score, and a set of parts net o 6 


“A spirited and e ffective part-song. —Musical World. 
L ondon and New York: Novi LLO, E WER and Co. 


NEW CHRIST MAS CAROL. 


THE PRINCE OF PEACE 
Words by NoraH M. Woop. 
MUSIC BY 
GEORGE KETT. 
Price Twopence. 
London and New York: Nove.LLo, Ewer and Co. 


ILL’S ——— VOLUNTARIES.— 


“ Elijah,” 
Landen od New York: NoveLio, Ewer and Co. 








‘* Messiah,” Is 
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Rasy ANTHEMS, by THOMAS SMITH. 3d. each. 
“The night is departing,” 4th Ed. (Advent), ‘For unto us,” 
19th Ed. “Glory to God,” 6th Ed. (Christmas). ‘‘O worship the 
Lord,” 27th Ed. ‘ My beart is fixed,” 5th Ed. “It isa good thing,” 
and Ed. (for Festivals). ‘ Sing we merrily,” 6th Ed. “I was glad,” 
4th Ed. “ The Lord is my Shepherd,” “ Lift up your heads,” 3rd Ed, 
“Osend out Thy light,” 2nd Ed. ‘ Like asthe hart,” “If ye love me,” 
6th Ed. Five Kyries, 4th Ed. Te Deum in F. Post-free from the 
Composer, Music Warehouse, Bury St. Edmunds, 
London and New York: NovE.LLo, Ewer and Co, 





2nd Thousand, 
AGNIFICAT and NUNC DIMITTIS in E flat, 
by Wixui4M S, Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: Novetto, Ewer and Co. 


TW 7O ANTHEMS, by W. H. Wirson.—TEACH 

ME THY WAY. “Isa little gem certain to please wherever 
it is introduced.”"—Musical Times. O HOW AMIABLE ARE THY 
DWELLINGS. Suitable for Dedication Services or General use. 
Price Threepence each, 


London and New York: Novetto, Ewer and Co. 


ERLIOZ’S TE DEUM. Op. 22. Performed at 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STANLEY Lucas, WEBER and Co., 84, New Bond Street, London, Ww. 


MW AGNIFICAT and NU NC DIMITTIS in F, 
By C. F. Aspy Wittiams, Mus. Bac., Oxon. Price 4d. 
London and New York: NoveELto, Ew ER and Co. 











CHE COMMUNION OFFICE i In F, with BENE. 
DICTUS and AGNUS DEI. By Ferris Tozer. Price 1s, 
London and New York: Novetto, Ewer and Co. 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By 
Georce RISELEY. 
London and New York: Nov ELLO, EWER R and Co. 








TESTIVAL MU SIC, by W. Haye S Organist of 
Malvern Priory Church. 

FESTAL TE DEUM and JUBILATE in D. Price 9d. 
VESPER MUSIC, Nos. 1to5 (Magnificat and Nunc dimittis, in 

Festal Chant style). Price 3d. 

(Sung at several Choral Festivals.) 
Reduction to Choirs taking a number, 

JUBILEE MARCH in D for Organ. 


London and New York: NovE.LLo, Ewer andCo.; or of the Composer. 





Just Published. 

THE 

MORNING & EVENING SERVICE). 

TOGETHER WITH THE 
OFFICE FOR THE HOLY COMMUNION 

SET TO MUSIC IN THE KEY OF D, FOR VOICES IN UNISON 

BY 
GEORGE J. BENNETT. 


Price One Shilling and Sixpence; or, singly :— 


No. s. d. 
1. Te Deum laudamus .. a a Sh ie eis ae Oe 3 
2. Benedicite, omnia iis P28 is “s 6 on oc 2 
> Benedictus.. ¥ se we se oe ss i = 3 
4. Jubilate Deo ‘ ee ise ssi be ns yA 2 
5. Kyrie Eleison. 6. Gloria Tibi and Laus Tibi. 7. Credo. 

re Sursum Corda. 9. Sanctus. 10, Benedictus 8 Qui venit. 
Agnus Dei. 12. Gloria in Excelsis.. z Oo 4 


13. Mincutient, 14. Nunc dimittis .. aan 
London and New York: NovEtto, E WER vr" Co. 


Just Published. 
ALEXANDRE GUILMANT’S 
PREMIERE MESSE IN F 


SET TO THE WORDS OF THE 


COMMUNION SERVICE 


BY 
. JAMES BADEN POWELL, 


Precentor of St. Paul’s, Knightsbridge. 


REV 





Vocal Score (and sneaegeemene) we 5s. od. 
Vocal Parts .. -- each os. 6d 


25 per cent. discount allowed to Choirs. 
London: Scuott and Co., 159, Regent Street, W. 





NOW READY. 
Second Edition. Third and Fourth Thousand. 


COMPOSED FOR AND DEDICATED TO THE MusIcAL SOCIETIES AND 
CuurcH CHorrs OF THE UNITED STATES OF AMERICA. 


THE TEN VIRGINS 


A SACRED CANTATA 
FOR FOUR SOLO VOICES AND CHORUS 


BY 


ALFRED R. GAUL 


(Op. 42) 


Composer oF “THE Hoty City,” “Ru TH, ” “ PassiON SERVICE," 
“JOAN OF Arc,” &e. 


“Not only full of good music, but displays individuality of style. 
Mr. Gaul’s powers of melodic invention still flow on, and his treatment 
of the voices is as noteworthy as ever for neatness of workmanship 
and knowledge of effect . . . has attained a freedom which marks off 
this Cantata as a distinct advance upon any of its predecessors, and 
there appears throughout the spirit of earnestness and sincerity.”— 
Birmingham Daily Post. 

“ That the ‘ Ten Virgins ’ is a much finer work than the everywhere 
favourite ‘ Holy City’ we have nodoubt whatever. Mr. Gaul has aimed 
at fine outline and telling colouring, and all that he has aimed at 
he has achieved.” —Birmingham Daily Gazette. 

“ Not only has the composer maintained his well-won reputation, but 
has supplied to current musical literature a work in some respects 
superior to its predecessors, and certainly in no single detail inferior.” 
—Birmingham Daily Mail, June 3, 1890. 

The above Cantata has been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral, including 
three numbers for Sopranos and Contraltos (The Virgins). In the 
matter of the Orchestral parts, the following plan has been adopted— 
i.e., when the Strings are tacet, instead of employing rests, anything 
that is written for other instruments will appear in small notes in the 
string parts, and a similar plan has been adopted with regard to the 
reed instruments—1.e., any Clarinet or Oboe Solo will be expressed in 
small notes in the Flute part. This arrangement, it is hoped, will 
make it possible to give a fair rendering of the work with a limited 
orchestra. 

Notice.—The right of giving the first performance of the “ Ten 
Virgins,” which will take place November 19, has been promised to 
the South Shields Choral Society (Conductor, F.C. Lloyd, Esq.), after 
which date every restriction is removed. 

Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth gilt, 4s.; Tonic 
Sol- fa, 1s.; Vocal parts, each 1s. Words only, 5s. per 100. 
(Ent. Sta. Hall.] 

The gratuitous loan of Instrumental parts may be had on application 
to the Composer, and full liberty is given to perform this Cantata and 
to insert the words in any programme without further permission. 

London and New York: NovetLo, Ewer and Co. 





COMPOSITIONS ny ALFRED J. EYRE, 


Organist of the Crystal Palace and of St. John Evangelist, Upper 
Norwood ; Fellow of the Royal Academy of Music; Honorary Fellow 
of the College of Organists. 

COMPOSED FOR THE SALISBURY DIOCESAN 
CHORAL ASSOCIATION. 


MAGNIFICAT AND NUNC DIMITTIS in C (Festival Setting in 
Chant Form). Price 2d. 


MAGNIFICAT AND NUNC DIMITTIS in E, on the first and 


sixth Gregorian Tones, with varied Harmonies. Price 2d.; voice 
part only, r4d. 
BE NE DICITE in E flat. No.1. Price 2d. 
COMMUNION SERVICE in E flat. New edition. Price rs. 
BENEDICTUS QUI VENIT and AGNUS DEI, from the above. 


Price 3d. 
New Setting. 
BENEDICITE. No.2,inF (just out) Price 14d. 
London and New York: Novet_Lo, Ewer and Co. 


COMPOSITIONS sy HAYDN KEETON, Mus. Doc., 
Organist of Peterborough Cathedral. 


TE DEUM 


(Composed for the re-opening of Peterborough Cathedral), and 


BENEDICTUS in C 


ONE SHILLING. 
BENEDICITE, OMNIA OPERA. Price Twopence. 
MAGNIFICAT and NUNC DIMITTIS in B flat. Fourpence. 
THE EYES OF ALL. Anthem. Fourpence. 
FROM THE RISING OF THE SUN. Fourpence. 
London and New York: NoveLio, Ewer and Co. 








UNTO HIM THAT LOVETH US. Threepence. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
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Staff Notation Edition. Ei hteenth to Twentieth Thousand. PERFORMED AT THE WORCESTER FESTIVAL. 


RUTH FROISSART 


CANTAT: 
A PASTORAL TA “WHEN CHIVALRY LIFTED UP HER LANCE ON HIGH” 
Words by Epwarp OXxENFORD 


MUSIC BY CONCERT-OVERTURE 
ALFRED R. GAUL. EDWARD ELGAR. 


“Ruth’ is a work ot acting yee: its musical form is that of Full Score and Orchestral Parts may be had on 
perfect tunefulness combined with simplicity and strength... . The ; 5 take .p . aie 
composer has grasped his theme in a thoroughly sympathetic manner, applic ation to the Publishers. 
and has produced a work which is worthy of the subject. "Bradford 








Observer. STAN > 
“*Ruth’ has been set to music by several composers; none, how- STAN DARD. , F ; . 
ever, has become so worthily popular as the Cantata under notice. .. . Mr. Elgar’s Overture is a workmanlike effort alike in 


—— kage of es Se , ~~ eens of | thematic material, structure, and orchestration, and it 
eae ee wows macs sc | deserved the warm applause it received under the com- 
- . apap : = poser’s direction. 
ON TWELVE OCCASIONS. ii DAILY NEWS 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d. ; cloth, 4s. | The Overture is a warmly coloured, effective piece of 
The Choruses (only) in Vocal Score, for Musical Societies, * : ‘ 1! 
paper cover, Is. | workmanship, showing plenty of vigour and an excellent 
Tonic Sol-fa Edition, 9d. The gratuitous loan of Band Parts may | knowledge of the capabilities of the modern orchestra. 
be had on application to the Composer, and full liberty is given to 
perform this Cantata and to insert the words in any programme | MORNING POST. 
without further permission. _ 56 | Mr. Elgar’s work belongs to the “ advanced school,” 
London and New Yor oveLto, Ewsr and Co. lit is called, yet it discloses an ability which, with more 


MALLWOOD’ S(WM. ) FESTAL and GENERAL | €*Perience, will place the composer high among the ranks 
ANTHEM | of native musicians. 
No. 1. THE LORD REIGNETH. Easter, Whitsuntide, or General. ATHEN-EUM. 
» 2 THUS SAITH THE LORD, THE KING OF ISRAEL. | . P 
Easter, Trinity, or General. | Mr. Elgar may be congratulated on the production of a 





n 3 — bn THE LORD DAILY. Harvest, Easter, or | musicianly and effective piece, the materials being handled 
itsuntide. 1 oO 
, 4. IWILL MAGNIFY THEE, 0 GOD, MY KING. Festival | | with boldness and, for the most part, sound judg ment. 
or General. | GRAPHIC 
» 5. IN THE BEGINNING WAS THE WORD. Christmas. | - - 2 ‘ ve 
» 6.1 WILL GIVE THANKS. Easter, Ascension, or General. |... A highly creditable effort for so young a musician. 
» 7 ALL THY WORKS PRAISE THEE, O LORD. Harvest 


| MANCHESTER EXAMINER. 
Price 2d. each. | The new piece revealed many yt not the least ot 
London: B. Witt1ams, 19, Paternoster Row, E.C. __|which were the chaste thought and elegance of melody, 


NIE Ww COM POSIT’ r IONS hy Atperr Haw RF C. Q, | harmony, and rhythm which the composer brought to bear 
Easy Setting of the Magnificat and Nunc dimittisinG 4d.net, | UPOM the subject of his creation. 
Part-Song—‘ The sun has gone down.” $.A.T.B. 2d. 


or General. 








Two-part Song (s.c.)—‘‘ The Robin” .. és ee 2d. LONDON & NEW YORK: NOVELLO, EWER AND CO. 
5 a — The Skylark” ce te ae macs 
— The Cuckoo” e. 2d. TAC “Dp . LOL ISR 
Humorous Part- he cae Horner.” 5th VOCAL TRIOS FOR SCHOOL USE. 
Edition .. 4d. net. 


London and ew Yor Novztto, Ewer ‘snd Co. 
THE BIRD 
ENGLISH REQUIEM | S 


BY | 





Words by EpwarD OXENFORD 


THOMAS ANDERTON. | music By 
Price 1s. 6d. , ALFRED R. GAU 15a 
H. BERESFORD, 62, Berners St., Oxford St., London, W.; ’ 
and at Birmingham. 1. The Robin. 4. The Skylark. 
Suitable for performance in Churches and Chapels during Advent, 2. The Nightingale. 5. The Owl. 
Lent, and at Memorial Services. 3. The Dove. 6. The Swallows. 





: a = 
Just Pulsaned, Price te. 66 |  Bythe production of these Trios our townsman, Mr. A. R. Gaul, has 


NEW MORNING and EVE NING SERVICE | made'a valuable addition to the many beautiful and useful composi- 
-omp 

“ inG major. By H.C. Nort. tions he has formerly given to the public. Mr. Gaul’s music is un- 

London and New York: Nove.to, Ewer ® and Co. | failingly charming, the voice-parts being so disposed that they may be 

Beret ss = y | easily learnt, and the accompaniments are as characteristic as they are 

GREAT SUCCESS | pretty. Each separate piece is so good that we cannot make references 

<NTTT TETURT ee jal i to special favourites. Young ladies who take pleasure in part-singing 

MAGN IFICAT & N U NC DIMI ii TIS IN Ci will find variety in the collection, and both in the home circle and in 

(Partly in Unison) | the school class Mr. Gaul’s new work is sure to be he: artily welcomed,”"— 

Dedicated to Dr. BuNNeETT, by SS 


Birmingham Daily Gazette. 
Jy 


J. H. MAUNDER. Ristiindinna ° a 
“Immensely liked.” Price Threepence. ° gad aie ee ek pois Tie ee anna 
London and New Y ‘ork : Nove LLO, i WER and Co. Or, in Six Numbers .. ia aa we dé each o 2 


London and New York: Heenan Ewer and Co. 





‘OMPOSITIONS by VINCENT “Morcax.— | = 
Lord, have mercy,” Anthem for Baritone Solo and Chorus, i; T 
suitable for Festival or general use, price 6d.; ‘‘ The Snowdrop,” Two- Dp I V I N EK im O \ E 
part Song, for Female Voices, price 3d.; “O my fair one,” song for 


Baritone or Alto, price 2s. net. A CHURCH ORATORIO 


London and New York: Novetto, Ewer and Co. - ‘ : 
COMPOSED BY 


Rk. SPARK’S popular SCOTCH FANTASIA for CHARLES B. RUTENBER. 
the ORGAN appears, with other useful original Compositions, 
in the October part of the ORGANIST’S QUART ERLY JOURNAL. ae pec Ben: 





Price Sec uet Price Two SHILLINGS AND SIXPENCE. 
P An admirable, melodious, and most effective organ piece.”— apaieieation 
cotsman, 





Lonpon Music PustrsuinG Co., 7, Great Marlborough Street, W. London and New York: Novetto, Ewer and Co. 


sie A 
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ORSBORN AND TUCKWOOD'S 


POPULAR PUBLICATIONS. 





New Song. 


MOTHER’S VIGIL. ALrrrep RAWLINGS. 
(Ave Maria.) 


MOTHER’S VIGIL. ALrrep RAWLINGS. 
(Ave Maria.) 


MOTHER’S VIGIL. ALrrep RAWLINGS. 
(Ave Maria.) 


The mother watched by her child, 
Though the midnight hour was past, 
And her hopeful beacon smiled 
To the shout of the flying blast. 
For her heart was far away 
With her sailor on the deep, 
And her lips could only pray, 
As she hushed her child to sleep. 
Refrain: Ave Maria, oh grant us thy grace, 
Look on our sorrow with pitying face, 
Hear us, in mercy, when dangers are near, 
Ave, Ave Maria. 


The sailor held on his way, 
When the midnight watch was past, 
And steered for the love-lit bay, 
Though his vessel was leaking fast ; 
For a moment she trembling stayed, 
Then leapt like a stag in pain, 
And the lonesome mother prayed 


For the love that came not again. Refrain: 


A. Horspoot. 


MOTHER'S VIGIL. Atrrep Rawrtnas. 


“A good song, and will meet with many admirers.”—Graphic. | 


MOTHER’S VIGIL. 


“It has an impressive melody, 
effect.”—Scotsman., 


MOTHER'S VIGIL. Arrrep Rawtinas. 


“Of a pensive character, commendably written.” —Bristol Times. 


MOTHER’S VIGIL. Atrrep Rawtinas. 


“ Religious in tone, and has a very telling ‘Ave Maria’ at the 
close of each stanza.”—Derby Mercury. 


MOTHER'S VIGIL. 
‘Sympathetic and impressive.’ 


MOTHER’S VIGIL. Atrrep Raw tinas. 


KOE considerable merit, the accompaniment to which is most 
artistically written.”—Court Journal. 


MOTHER’S VIGIL. Arrrep Raw inas. 
New Song. A Mother's Vigil (Ave Maria). 
New Song. A Mother’s Vigil (Ave Maria). 
New Song. A Mother’s Vigil (Ave Maria). 


MOTHER’S VIGIL. Arrrep Raw ines. 
A Mother's Vigil. Sung by Mdlle. MARIE VAGNOLINI. 
A Mother’s Vigil. Sung by Madame EvANS WarRWICK. 
A Mother’s Vigil. Sung by Mr. W. H. Burcon, 

A Mother's Vigil. Sung by Mr. J. D. Fitzcrracp. 


MOTHER’S VIGIL. Atrrep Raw Lincs. 
(Ave Maria.) 


IGIL. Arrrep Raw tinacs. 
(Ave Maria.) 


IGIL. Atrrep Raw tincs, 
(Ave Maria.) 


GIL. ALrrep RaAwrinas. 
(Ave Maria.) 


4 


ALFRED RAWLINGS. 
which is developed with good 


ALFRED RAWLINGS. 
'—Nottingham Guardian. 


A MOTHER’S V 
A MOTHER'S V 
A MOTHER'S VI 


MOTHER'S VIGIL (Ave Maria). A. Raw 
A Mother's Vigil. In C, D (D to E), and F. 
A Mother’s Vigil. Also Duet for two equal voices. 
A Mother's Vigil. Post-free, 24 stamps. 


LINGS, 


May BE SuNG Freety EVERYWHERE. 
Obtainable of every Musicseller throughout the Kingdom. 


A MOTHER'S VIGIL. 


4 


ALFRED RAWLINGS. 
An impressive new Song. 
An impressive new Song. 
An impressive new Song. 





An impressive new Song. 


THE CHRISTIAN PILGRIM 
A SACRED CANTATA 


COMPOSED BY 


J. E. NEWELL. 
PRrEFACE.—The growing custom of performing complete works in 
places of public worship has led the composer of “The Christian 
Pilgrim” to hope that his Cantata may be found acceptable in choirs 
where the larger and more difficult works of the great masters are often 
inadmissible. It contains twenty-four numbers of solo and concerted 
pieces, and can be effectively rendered, with either pianoforte or organ 
accompaniment. The words are selected passages of Holy Writ and 
well-known hymns, and are intended to portray the life of the Christian 
Pilgrim through the many trials and temptations that beset him on his 
heavenly way, to the final triumph of eternal life. 


PART I. 
Prelude. 
Pilgrims here and strangers we (Chorus and Soprano Solo). 
Grant that in the stranger's land (Chorale). 
As when the weary traveller (Contralto Solo). 
I was wandering and weary (Tenor and Contralto Solo and Chorus), 
Love not the world (Quartet). 
. Beset with snares (Chorus). 
. Oft as I look upon the road (Bass Solo). 
. Lead us not into temptation (Chorus). 
. Blessed is the man (Duet: Tenor and Bass). 
. Flee from evil (Chorus). 
. The Pilgrims’ March. 


CeYanFwnw 


PART II. 
. Fight the good fight (Chorus). 
. I’m but a stranger here (Soprano Solo and Chorus). 
. Strangers and Pilgrims (Chorus). 
. Prepared the trumpet’s call to greet (March Chorus). 
. The Lord my pasture shall prepare (Tenor Solo). 
» Yea, tho’ I walk (Quartet). 
. It is near, it is near (Chorus). 
. Dear Lord, I see my home (Soprano Solo). 
. Blessed are the pure in heart (Chorus, Female Voices). 
I have fought a good fight (Bass Solo). 
. Thine for ever (Duet: Soprano and Contralto). 
. The gates, the gates are open (Chorus). 
Finis. 
May be performed freely everywhere. 

Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.: ditto, 
scarlet cloth, 3s. 6d. Choruses only, 1s. Orchestral Parts, 7s. 6d. net; 
post-free, 8s. 

RGAN.—THE MINSTER ECHOES. Original 

Voluntaries, with Pedal Obbligato, arranged from the Composi 


tions of Popular Composers, by ARTHUR GRAHAM and KinG Hatt. 
Book 1.—Six Voluntaries : Book 10.—Eight Voluntaries 





» 2—Six “i » 1.—Eight - 
» 3-—Five - | » %2—Seven i 
” 4.—Five ” ” 13.—Six ” 
” 5.—Six ” ” 14.—Four ” 
» 6.—Five Me » 1§.—Five +s 
» 7—Seven ,, |» 16.—Six ¥ 
» &—Three ,, |  %7.—Five Pal 
» 9.—Nine pa » 13.—Five ins 
Other Numbers in the Press. 
Volumes 1, 2, and 3, containing Six of the above Numbers, hand- 


somely bound in Chocolate Cloth, 7s. 6d. net. By post, 8s. 


HE VESPER VOLUNTARIES.—* Containing 
short Melodies for the Organ, Harmonium, or American Organ, 
which by their variety will be useful for Church purposes as Offertory 
Music, Interludes, or Voluntaries, and will certainly be welcome for 
their effective grace and simplicity, demanding no special executive 

skill in their performance.’ acted Review. 
Book 1.—Sixteen Voluntaries oe By Nicholas Heins. 
J. E. Newell. 


2.—Fifteen 
3.—Eleven WwW. “Haynes. 
J. C. Beazley. 


4.—Thirteen ° 
5.—Thirteen A. j. Greenish, Mus. Bac. 


” 
” 


» 6—Twelve as \ Arthur Carnall, Mus. Bac. 
» 7—Thirteen a a . . Arthur Graham. 
» %.—Twelve ms oa a oe ee E. Boggetti. 

—Twelve Theo. Bonheur. 


10.-—Fifteen 
11,—Eleven 
12.—Fifteen 
13.—Ten 

14.—Twelve 
15.—Twelve 
16.—Twelve 
17.—Fifteen 
18.—Twelve 


A.W. Marchant, Mus. Bac. 
F, F. Rogers. 

. Horspool. 

Odoardo Barri. 

Jules Therese. 

. Seymour Smith. 

Frank Manley. 

J. E. Newell. 

Vernon Rey. 


» 19.—Ten ue Jules Therese, 
», 20.—Twelve . . King Hall. 
1» 21.—Ten Alois Volkmer. 
», 22.—Eleven 4 D'Auvergne Barnard. 
» 23.—Ten - T. Hutchinson. 


24.—Fourteen 


‘Bruce Steane, Mus. Bac. 
25.—Twelve en 


E. M. Flavell. 
26.—Eleven Edward Elgar. 
» 27-—Thirteen _,, J. E. Newell. 
Volumes 1, 2, 3, and 4, containing Six of the above numbers in each 
Book, handsomely bound in cloth, 5s. net. Post-free, 5s. 6d. 


ORSBORN AND TUCKWOOD, 64, BERNERS STREET, LONDON, W. 
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S Second Edition. NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
FAIR ROSAMOND ae 
- 2s Epitep sy SIR JOHN STAINER. 

RIM A DraMATIC CANTATA, WRITTEN BY DesmMonpD L. Ryan. 

Composed, by a for performance, on October 1, at the North 

Staffordshire Musical Festival, by ANALYSI S O F FOR M 
C. SWINNERTON HEAP. AS DISPLAYED 18 

ete works in Mirqcal Score, in paper, 3s. 6d.; bound in boards, 4s.; in cloth, gilt, 5s. wie . 
ie Christian Tonic Sol-fa, 2s.; the Choruses only, ts. 6d. BEETHOVEN’S 
le in choirs Book of Words, 30s. per hundred. 
ames are often Full Score and Band Parts (MS.) on hire, THIRTY-TWO PIANOFORTE SONATAS 
id concerted ————- 
rte or organ . PRESS NOTICES. With a description of the form of each movement 
ly Writ and J “The melodies are frequently eloquent, and the declamatory vocal 
1¢ Christian Beysic is the product of much care in fitting the tone to the word. FOR THE USE OF STUDENTS 
t him on his tere are, moreover, some most effective choruses, showing consider- 

ale anne: skill a knowledge of how vocal masses should be “ 

vated, while the orchestration, marred in places by too free use T 

éthe brass, is generally fanciful, picturesque, and expressive.’—Daily H. A. HARDIN G, 
olo). tlegraph. Mus. Doc., Oxon. 


“Emphatically it is a good book for musical treatment, and it is nies at 
atisfactory * -— that few living musicians could have done more Price Two Shillings; 
*toeney feetait than has Dr. Heap.”—Daily Chronicle. : al a ia aa ish te 
nd Chorus} “He is exhibited at hie best, perhaps, in the stately choruses with Paper Boards, Two Shillings and Sixpence. 
sich the work is studded; but his solo melodies are of the purest 
suigiy and the love scenes are sustained with power as well as 
Wess he performance, altogether, was almost without a flaw, THE 
oo composer was enthusiastically greeted and recalled at the 


Athenaeum, VESPER BELL SERIES of ORGAN PIECES 


“The work, which contains much varied writing, and is scored with 


London and New York: Nove._to, Ewer and Co. 














—" skill, was most favourably received by the audience.” — EDITED AND COMPOSED BY 
“Dr. Heap, on coming forward to conduct his Cantata, was the WALTER SPINNEY 
= of all those demonstrations of esteem that mark a foregone | ? i ates des 
pular success—and a success, I may at once say, ‘Fair Rosamond’ | ,_ Organist of the Parish Church, Royal Leamington Spa. 
shieved.”"—Birmingham Daily Post. No. eee s. d. 
“It is no rash venture to prophesy that it will more than sustain— | 1. VESPER BELLS . + . .- “- +. met r 6 
deed, that it will greatly enhance the reputation of a rapidly rising 2. HARVEST HOME. ot ‘- » I 6 
cusician, Alike in subject and in treatment it is highly popular.”—j, 3- we = THE NIGHT a Nocturne in E flat 
listern Morning News. | ST ATE. MARCH oo” . - » 0 
, in ae ie xe “a ae 
____ London and New York: Novetto,EwerandCo, =| f° AT TEGRO, by Dr. T.S.Durvis. 1.) ob 
6. DAYBREAK. Andante (varied) I 6 
Staff Edition. Eleventh to Fifteenth Thousand. (Composed expresaly for the eminent Belgian ‘Organist, 
-__— . AUGUSTE WIEGAND.) 

7. BERCEUS ee Met & 6 
6d.: ditto, OAN OF ARC § THREE VOLUNTARIE § (withow 1 Pedal ob.) ORR 
rs. Od. net; g. CONSOLATION ann ANDANTE ty A minor 

‘ie (without Pedal o0b).) ws — ae 

cent A DRAMATIC CANTATA 10. POSTLUDE or OFFERTOIRE inG major 3.) 2 o 
Original BY 11. 2nd NOCTURNE inGminor .. es RS 
12, 3rd NOCTURNE in F major. (In the Press.) *e wo 23 6 


Composi- y 
vt A L F R E D R. G A U L. “Very many thanks for the charming little movement.""—Dr. G. C. 


taries 

’ PRODUCED WITH THE UTMOST SUCCESS BY THE | Martin, St. Paul's Cathedral. 

; BIRMINGHAM FESTIVAL CHORAL SOCIETY. “ Several numbers are really enchanting.”"—Churchill Sibley, Esq., 
Organist Royal Albert Hall, &c 

nicdelecaiens ie played 3 your lovely Berceuse on Sunday evening; everyone was 


“The Exeter Oratorio Society last night achieved a brilliant success, | Ccharmed.'"—H. S. Irons, Esq., Nottingham. 

adit may safely be said, without fear of exaggeration, that never “* Songs in the Night’ has delighted all who have heard it; the air, 
tore have they performed a work more satisfactory to themselves or | ¥ hich is pretty, has a most novel and bewitching accompaniment, and 
nore interesting to the audience than ‘ Joan of Arc.’ ""—Western Times. it fairly haunted me for days after I first played it. If we had more 
“One of the most delightful Concerts ever given by the South | Composers of your style, E nglish Organists would have less need to 
rs, hand- BStields Choral Society was that of last evening, when the principal | turn to French writers.” —7. 7. Frowde, Esq. 

ice was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s| ‘I know of no other E nglish composer of Organ Music who has 
+ [Jork, which is of the most interesting description, and will doubtless | Written such fresh and entrancing melodies, worked out and accom- 
taining fjson be a favourite with choral societies.”"—Shields Daily News. panied in so original and charming a manner.” —H. Eliot Lath, Esq. 











an Organ, ad ed 
hats Paper coves +» ee price 2 6] Tonic Sol-fa.. .. price r 0 Just out. 
eat »  boards.. ae 3 0| Vocal parts .. each ,, I 0 a rMAS IT 
executive B Scarlet cloth .. ‘ Ms 4 0| Words only .. perioo 7 6 A NEW seat eas ANTHEM 
as Heins. ENT. STA. HALL, = 
Gi sem Fa bey USE Ft CHorat Societies.—An Arrangement of the WALTER SPINNEY 
. Haynes. § Orchestral Parts for Pianoforte and Harmonium, b W. Exvviorr. > NI NUTTER 
Beazley. ff Price 7s. 6d. las EMMANUEL ! EMMANUEL ! 
ang _ ~ phon ee ¢ Ly ores parts may be had on application Price Twopence. 
US. Dat. Btothe Composer, and full liberty is given to perform this Cantata and a, ° ‘ Seta 
Graham. Boinsert the words in any pn hed pcr further permission. Tus Lonpox Music Pu ame a ee 7o Guat Meaanomgh 
Boggetti. London and New York: Novetto, Ewer and Co. erinidibrds, , 
ogo Or of the AuTHoR, Bemerton House, Leamington Spa. 
oh asdf Price 3 
. Rogers. HE LAW J Reduced Price, 3d. 
of NU SICAL and DRAMATIC COPY- a Bip ’ wr 
ag RIGHT. Including the Relations of Foreign Countries and ESI BROOK in D. A most original and effec- 
Therese, § 'ttish Colonies to Great Britain in matters of Musical and Dramatic _tive setting of the MAGNIFICAT and NUNC DIMITTIS, 
ir Smith, § {orytight, and also including the Berne Convention, the International | for Choir and Organ. A correspondent says, in the Musical Standard 
of October 11, 1890:—“I should like to bring to the notice of my 


Manley, § ‘°pyright Act, 1886, and the Order in Council of 1887 so far as relates 
Newell, the Drama and Music. By Epwarp CuTLer, one of Her Majesty’s 
10n Rey, @Leuncil; THomas Eustace Smitu and Freperick E, WEATHERLY, 
Therese, ) “duires, Barristers-at-law. Crown 8vo, 176 pp., cloth. 


brother Organists a Service of which I can speak in the highest terms 
asa great favourite—most easy to sing—congregational and effective. 
I have always found it ‘go.’ It is Westbrook in D, evening Canticles. 
In these days when faddists seem to be making a move towards ‘pious 








y London: Cassevy and Company, Limited, Ludgate Hill. 

—— a ugliness’ in church, I think 1 am doing service by bringing to more 

Barnard. vw Ready. Cloth Gilt, price 5s. prominent notice a setting which will please both choir and congre- 

nisin J J gation. 

<4 AUDEAMU S,, One Hundred Songs for Schools London: THE Lonpon Music Pusiisuinc Company (LIMITED), 

Flavell. § “Many schoolboys, and many old boys too, will welcome the 7, Great Masiborough Strect, W. 

d Elgar. ‘pearance of ‘Gaudeamus,’ a selection of songs for colleges and Eleventh Edition 

Newell. schools. The collection consists of over 100 well-known favourites, 

‘in each ff Some of which have resounded in school-rooms and college halls for N AIR. Composed for Holsworthy Church 
many generations, while others are well worthy to share the same Bells, and varied for the Organ. By SAMUEL SEBASTIAN 
fopularity.”"—The Times. Wes ey. Price 3s. 








London: Cassett and Company, Limited, Ludgate Hill. London and New York: Novetio, Ewer and Co, 
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PATERSON AND SONS, EDITION DONAJOWSKI. [7 


2, CASTLE STREET, BERNERS STREET, W. 





New Works for the Orox 
IMPORTANT WORKS ror CHORAL SOCIETIES. i a on 


BONNY KILMENY _ |suorr orcaw piscts ee OD 


10 
No. 1. Andante Grazioso. No. 6, ) . 
A CANTATA FOR SOLI, CHORUS, AND ORCHESTRA. anes. —_ | ng “Andante con moto, 7 
, 3. Andante. 6. Allegretto in G ” 
The Words adapted and arranged for the most part from Hogg’s ee is fete 
“ Queen’s Wake,” by J. M. C. ; . pone | , 9. Andante in G. 
THE MUSIC COMPOSED BY S B ATH 


HAMISH MacC U NN. (Organist of the Parish Church, Maidstone). Point 


Staff Notation, 2s. net ; Paper Boards, 2s. 6d. net ; Cloth, 4s. net. SIX ORIGINAL COMPOSITIONS | Soe my for 














Tonic Sol- fa, Is. net. . beginners) .. ) > Met 2s, 
First Violin, 2s. net ; Second Violin, 2s. net; Viola, 2s. net; Celloand | No.1. Shepherd's Song and E ven- The 
Basso, 3s. 6d. net; Flutes, rs. 6d. net; Oboes, 2s. net; Clarinets, 2s. ing Hymnin G. ee ae ‘ Prelude i In E flat. multi 
net; Bassoons, 1s. 6d. net; Trumpets, 6d. net; Horns, 1s, net;} » 2 Andantefor SoftStopsinF.! ,, 6. Concluding Voluntary (in than 
Drums, 6d. net; Harp, 6d. net. » 3-A little Fugue (in three the form of a Minuet) in C, Cor 
Harmonium Part (in lieu of Wind Instruments), 3s. net. parts) in C, suppli 
Words, 3s. per 100, Full Score (MS.) on Hire. OLIV ER KIN G Comp 
THE SOLOS ARE FOR SOPRANO, TENOR, AND BARITONE, SUITE cs 
Duration of performance, one hour. 2° net 2s, ‘ 
terpenes No. I. Pudeie, | No. 3. Salesian, Bris 
The following Choruses from the above Work are published separately : » 2. Pastoral. » 4. Fantasia. aa 
” inn caiiiea saaiahaiadiaar ‘ _ 7. JOSEF TROUSSELLE. 
“Bonny Kilmeny went up t e glen” (Ladies’ Voices 3d. 1d. - ; 
“Chorus of Spirits ” (unaccompanied) ea . oo 1d. SEL my lilies TIONS From MENDELSSOHN’S 
“Weep not for her” (the Epilogue) .. ae aN rope 1d, 2LIJ ‘ net 2s. Word 
No. 1. O rest in the Lord ( res a). 1 No. %. TE with all your hearts 
ae » 2. It is enough (Aria). | (Aria) 
55 THE ARGUMENT. . + 3» Oh, come every one that! ,, 6. He that'shall endure to the 
Kilmeny, a beautiful maiden, wanders from her home in the country, thirsteth (Ouartet). | end (Chorus). 
away into the solitudes of a wood, in — of pata yew rang oni to| | 4. Hear ye, Israel (Aria). | 
listen to the melody of birds. Tired with her ramble, she lies down to 
rest in a quiet nook, which, proving to be the haunt of the F aeries, she OSCAR ” AGN seen 
falls under their enchantment, is lulled into deep sleep, and spirited SIX FRAGMENTS So se Met ts, } 
away to Faery land. After seven years she begs to be allowed to No. 1. Andante. No. 4- ieee, 
return to her own country, that she may tell of the glories of the ,, 2. Moderato. , 5. Allegretto. Tones 
unseen land. Permission is granted, and she returns one day — " -@. Andante con moto: ae . Allegro. savers 
“ Late, late in the gloamin’ Kilmeny cam’ hame.” Begged to tell ie 2 the M 
where she has been, she recounts some of the wonders she saw there. OSCAR W AGNE R, anes 
But after a brief period she is constrained to return to the “land of } TWO SONATAS .. ° ee “HEE 43: coins 
thought,” and is never again seen on earth. No. 1. Zur Ehre ane | No iii 
Will be performed at the Crystal Palace on December 6. THE CIRCLING YEAR 
THE C A\I ERON] AN’S DRE \\{ A SCHOOL CANTATA ror SOLO VOICES AND UNISON 
2UAMOENUINI Ad 4i\l CHORUS 
A BALLAD FOR BARITONE SOLO, CHORUS & ORCHESTRA (Or with Alto part ad libitum) 
Poem sy JAMES HYSLOP By J. ALLANSON BENSON. WI 
MUSIC BY One Shilling net. 


HAMISH MacCUNN. 


Staff, 1s. 6d. net; Sol-fa, od. net; First Violin, Second Violin, and 


THE CROWN OF ROSES 


Viola, each 1s. net; Cello and Bass, Is. 6d. net. CANTATA FOR FEMALE VOICES 
Wind Parts and Full Score, MS. Words by Epwarp OXxENFORD 
MUSIC BY 





ALBUM OF SIX SONGS J. ALLANSON BENSON. ( 


COMPOSED BY Two Shillings net. 





ware a THE OFFERTORY SENTENCES 
Juarto, 4s. net. 


SET TO MUSIC BY 
The Ash Tree. 4. At the midhour of night idl 











z. ; es . 
2. Vil tend thy bower. 5. A heart in armour. Je LOVELL PHILLIPS. 
3. To Julia, weeping. 6. I will think of thee, my love. (Dedicated by special permission to his Grace the Archbishop of 
The above may also be had separately, each 2s. net. Canterbury.) 
< ‘ , One Shilling and Sixpence net. THE 
The Strathearn Collection of Part-Music. | pHREE DUETS ror VIOLIN & ORGAN 
SACRED SERIES. By Tal IE IN 
y OSCAR WERMANN. 
z; vane $ vet ahappyland .. .- Composed by Alfred Stelta 2d. No. 1. Andante Sostenuto No. 3. Largo Assai 
2. Angel Voices 5 a ag as ie 2d. igi pie 7 ‘ a . 
3. Iam wandering down |. ae ao ‘5 2d. » 2% Adagio. ee a is, 
4. Quis Separabit 7 wi 3 x ad. One Shilling and Sixpence each net. 
5. Jerusalem, my happy home is ss i" ad.| . és etn eS ve 
6. Zhe Lord’ free Shepherd... - ss ad. FOUR QUAR TETS ror TWO VIOLINS, 
7. Sun of my sou re ra 2d. - ¥ 
8. O Father, all creating (Wedding Hymn) ”” 2d. \ IOLON CELLO, & PIANO 
For full list of “Secular Series of Strathearn Collection,” see By OSCAR WAGNER. 
September Musicat Times. No. 1. Barcarolle. | No. 3. Divertimento. 
» 2+ Rondo. » 4. Allegro. 1 
Y % 4 illine > 
N EW AN D POPULAR SONGS. One Shilling each net. 
Easter Eve (with Violin and Organ obbligato). 4 keys IRE? ” 
harles Gounod net 2s. SERENADE ALFR 
The Old Mill rr oe ‘i ee .. Arthur Hervey ,, 2s. By ANTON STRELEZKI. 
Byegone Times .. .. Annie E. Armstrong ,, 2s. oe Je 
Ye waves divide not lovers long = R. W. K. Edwards ,, 2s. Piano Solo are : * ee Bet 2s- 
Mary (Kind, kind and gentle is she). Keys F,G __ — and Piano . ‘ 4 eg sey 25s 
T. Richardson ,, 2s. Quartet, two Violins, Vio a, vand Cello .. << @ h 
Maiden Fair a 0 aie a sk Alfred Stelta ,, as. 





LONDON: E. DONAJOWSKI, 
PATERSON & SONS, 24, Castle Street, Berners Street, W. a endea pee fe 
(E. Donajowsk!, Agent.) 24, CASTLE STREET, BERNERS STREET, W. 
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THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. ss. d. 

No. 9. Limp cloth oe “ a ‘ on ew § C 
, 10, Clothboards .. oe § O 
, 11. Smalledition .. ee on ei ee os eo 3 O 
12, Tonic Sol-fa re ee 3 0 


First and Second Series can a seit be ste separate. 


THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use ue we ow BS 
(Offered in quantity at reduced price per dozen.) 
The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than a. 


Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London and New York: NovEtto, Ewer and Co.; 
W. and F. MorGan; and all Booksellers and Musicsellers. 


THE ANGLICAN HYMN-BOOK. 


Seconp EpitTion. 


Bristol: 





REDUCED PRICEs. 


Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 


16mo, 1s. Words only, gd. and 6d.; paper, 44d. 
London and New York: Novetto, Ewer and Co.; 
And SIMPKIN and MARSHALL. 


Price 3s. 6d., cloth, red edges. 


HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New Y ork: NOVELLO, EwER R and Co. 


NOW RE ADY. 
Demy 8vo, cloth. 








A NEW EDITION 
WITH CANTICLES AS SET FORTH BY THE 
GENERAL CONVENTION oF 1889. 


THE 


CATHEDRAL PSALTER 


CONTAINING 


THE PSALMS OF DAVID 
TOGETHER WITH 


THE CANTICLES, PROPER PSALMS, AND SELECTIONS 
OF PSALMS 


POINTED FOR CHANTING 


AND SET TO APPROPRIATE CHANTS 
ADAPTED TO THE 


AMERIC LAN CHURCH 


ALFRED FOX, of Cleveland, Ohio; D. E. HERVEY, of Newark, New 
and HENRY KING, of St. Paul’s Cathedral, London, 
England. 


USE OF THE 


Jersey ; 


London and New York: NoveLLo, Ewer AND Co. 
AND 
James Pott Anpv Co., New York. 


Ist and 2nd Series bound together, cloth, 2s. 9d. Vocal —_ Ist and 
and Series, bound together in limp cloth, 1s. 4d. each 


SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the late Rev. Sir F. A. G. Ou SELEY, Bart., &c., and Epw1IN 
GrorGe Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Ky rie Eleisons, old and new. 
London and New York: NovetLo, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by His Grace the Archbishop of York. 32mo, without Chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, Is. 6d. Canticles, score, 
small 4to, gd.; separate parts, 3d.; words only, 24mo, 14d. 
London and New York: Novetto, Ewer and Co.; 
And Parker and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; cloth, 








| 1s. 6d. 
London and New York: NoveELto, Ewer and Co. _Oxford: PARKER. 


Eighth Edition. 
"THE ANGLICAN CHANT-BOOK. Edited by 
E.G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
| 2s. 6d. Large edition, cloth, 3s. 6d 
| London and New York: Novetio, Ewer and Co. 





| Twenty-second Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, ts. 6d 
The Chants are selected with due reference to the position of the 
Reciting-note. 


“THE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Joute. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 








Tenth Edition. 





OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, ts. 6d. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


4to, in cloth, elegant, price 7 7s. 6d. 





CANUM. 


Sev enth Edition. 


HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Joure. Price 3d. 
London and New York: NoVELLo, » Ewe R and Co. 


Tans Publis! hed. 


BY NORTHERN 


SEAS 


THE WORDS WRITTEN BY 
G. E. TROUTBECK 
THE MUSIC COMPOSED BY 
OLIVER KING. 
Price Two Shillings net. 


London and New York: NoveE.ttLo, Ewer and Co. 


J. F. BARNETT’S 


CANTATA 


XN y r ~ x 
PARADISEAND THE PERI 
Ws l 4 v7) 
PRICE FOUR SHILLINGS. 
London and New York: Novetto, Ewer and Co. 








OW TO LEARN TO PLAY THE > Pl ANO 
WELL. 5th Ed. ‘ The Art of Playing at Sight.” sth Ed. 
“Rules of Simple Harmony.” 3rd Ed. How to Form and Train a 


Choir.” 2nd Ed. “How to Tune your own Piano.” 1s. each net. 


Tuos. SmitH, Music Warehouse, Bury St. Edmunds. 
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REDUCED PRICE. 


Fifth edition, enlarged. Small 4to. 


Price 2s., paper cover ; 35., cloth lettered. 


ANGLICAN 


PSALTER CHANTS 


SINGLE AND DOUBLE 


EDITED BY THE LATE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 





This Work contains nearly 4oo Chants, which 


are appropriated to ‘‘ Venite, exultemus Domino,” the 


Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 


Series, suitable to each daily portion of the Psalter, from which choice may be made. 


The Chants have 


been selected with especial reference to the position of the Reciting-note. 


LONDON AND NEW YORK: 


WEBSTER’S GROUNDWORK or MUSIC. 
Second Edition. 
BOOK I. Price ts. 6d. 
“Webster's method of exposition is logical and scientific.”—The 
Athenaum, August 16, 1888, 
KEY To tHe ABOVE, FOR TEACHER’S USE. 
Price Is. 6d. 


WEBSTER’S GROUNDWORK or MUSIC. | 


Second Edition. 
BOOK II. Price ts, 6d. 
‘CA series of examination papers of great value.”’—School Board 
Chronicle, January, 1888. 


WEBSTER’S CHILD’S PRIMER or THE 
THEORY OF MUSIC. 
Price ts. 6d. 
WEBSTER’S MUSIC COPYBOOK. 
Price 6d. 
London: SimpKIN, MARSHALL, HAMILTON, KENT and Co., Limited. 





Now ready, with Eight full-page Illustrations, wide Fcap. 8vo, 2s. 6d. 


SCIENTIFIC VOICE, 
ARTISTIC SINGING, & 
EFFECTIVE SPEAKING 


A TREATISE ON THE ORGANS OF VOICE, 
THEIR NATURAL FUNCTIONS, SCIENTIFIC DEVELOP- 
MENT, PROPER TRAINING, AND ARTISTIC USE, 
With a new Theory of the Mechanism employed in the production of 
Falsetto Voice. 

BY 


THOMAS CHATER, 


PROFESSOR OF VOICE PRODUCTION AND SINGING, PRINCIPAL OF THE 
SOUTH KENSINGTON VOCAL ACADEMY, PROFESSOR AT NORTH 
EAST LONDON INSTITUTE AND SCHOOL OF MUSIC, 

SCIENCE AND ART, ETC, 


London: GrorGe BELL and Sons, York Street, Covent Garden. 











: NOVELLO, EWER AND CO. 





Second Edition. Price 6d., post-freee SS” 
"THE TRAINING OF MEN’S VOICES. By E. 
| Davipson PaLMer, Mus. Bac., Oxon. (revealing the secret o! 
| Voice Production). May be had of the Author, 2, Highwood Road, 
| Upper Holloway, N.; or of the London Music Publishing Company, 
| 7, Great Marlborough Street, W. N.B.—The first edition of 10 
copies has been sold in a few months. ; 7 
LL EXAMINATIONS.—600 EXERCISES and 
QUESTIONS on THEORY OF MUSIC, with the whole of 
| the Oxford, Cambridge, Edinburgh, and Cambridge Higher Loc 
| Music papers for the years 1887, 1888, 1889. 1s. 6d., cloth. Miss J. L. 
| Jopling, L.R.A.M., Thirsk. 
| Dedicated, by permission, to the College of Organists. 
PRACTICAL GUIDE TO ORGAN-TUNING: 
Illustrated. Faults with remedies. Post-free, 2s. 6d. P.0.0.to 
A. Hemsrock, Organist, Diss. 


| “Every page shows that Mr. Hemstock is master of his subject."- 
Musical Standard, 


“Contains much useful information.”—Musical Times. 
London: Weekes and Co., 14, Hanover Street, W. 








| 
| Second enlarged edition, with 38 illustrations. Price, in gilt cloth, 4s. 
| in stiff paper, 3s. net. 
COMPLETE COURSE of WRIST and FINGER 
| GYMNASTICS for STUDENTS of the PIANOFORTE, 
| VIOLIN, ORGAN, and other instruments. By A. LEFFLER ARN, 
| author of “ Health Maps.” 
Twenty minutes’ daily practice of these exercises will reduce by tw 
| thirds the usual necessary hours of mechanical practice. In addition 

to which the passive exercises assist in the cultivation of a refined and 
| delicate touch. 

Sir Chas. Hallé says: ". .. . Ihave no hesitation in saying that! 
think it most exhaustive and useful.” 

Mr. Arthur O'Leary says: ““. . . . I am confident the exercises 0! 
recommend are likely to have the best results.” 

Signor Papini says:“.... Invaluable to anyone studying th 
violin or any other instrument requiring flexibility of the fingers.” 
Of Messrs. CRAMER, Regent Street, W.; or, post-free from the AUTHO?, 

2, Hinde Street, W. 
THE 


MUSICIAN’S ENGAGEMENT RECORD 
SHOWING AT A GLANCE 

Each day's work; exact number of lessons given to all pupils at atv 

date; all amounts owing or received for various engagements. Pritt 











as. 6d. == sent gratis. 
ondon: JOSEPH WILLIAMS 24, Berners Street W. 
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PART-SONGS for TREBLE VOICES 


SPECIALLY ADAPTED FOR HIGH SCHOOLS 


EDITED BY 


MRS. CAREY BROCK 
AND 
M. A. SIDEBOTHAM 


(Editors of the ‘ Children’s Hymn-Book,” &c.) 


PART I. CONTAINS :— 

R. SPOFFORTH. 
Lord MoRNINGTON. 
J. MazzinGut. 
HENRY SMART. 
BERTHOLD Tours. 
M. A. SIDEBOTHAM. 


Hat! STAR oF Eve 

Here IN COOL GROT 

Tat WREATH 

EVENING 

fo STAY AT HOME IS BEST 

THERE IS A SPIRIT SINGING AYE IN AIR 
Price One Shilling. 

PART II. CONTAINS :— 

Brow, GENTLE GALES .. e Sir Henry BrsHop. 

Tue Birp AT SEA Henry SMART. 

ELVES OF THE Forest Mozart. 

BirD OF THE WILDERNESS 

BosCOBEL.. % es Pe .. M.A. SripesoTHaM, 

ALL AMONG THE Sina ELIZABETH STIRLING, 
Price One Shilling. 


PART HH. CONTAINS :— 
May Day MULter. 
GLORIOUS Arotto SAMUEL WEBBE. 
Tae CORALL’D CAVES OF Ors AN HENRY SMART. 
IN SLEEP THE WORLD REPOSES RicHarp Hon, 


Fark SUMMER MORNING Pe ae « F. Son. 

Ir SHE BE MADE OF WHITE AND RED M. A. SIDEBOTHAM. 
Price One Shilling. 

London and New York: Nove LLO, Ewe aR and Co. 





By W. W. PEARSON. 


‘Tis Morn - 3d.  *Sweet to live (32nd thou.).. 2d. 
Sweet Spring (Madrigal) - ue Se Welcome, young Spring! 2d. 
The River . -» 3d. *The Anglers(12th thou.).. 2d. 
Over the mountain ‘side 3d. The Dream of Home 2d. 
Soul of living music 3d. Summer and Winter 2d. 
The Jager Chorus .. ae. ee Departed Joys 2d. 
The Stormy Petrel.. 3d, There’s beauty in ‘the deep 14d. | 
The Coral Grove .. 3d. Soldier, rest ! aa 1d. 
Pibroch of Donuil Dhu 3d. Woods in Winter .. 1d. 
The Oyster — 2d. Autumn 1d. 
The Lake 3d. 
HUMOROUS PART-SONGS. 
‘Three Doughtie Men. (40th thousand) 3d. 


Three Children sliding. (6th elalainiei ‘ae ed — ie 3d. 
A Ryghte Merrie Geste .. R ee oe as a re 


The Snow-white Doe .. re 4d. 
Ben Bowlegs (EDWARD Oxenroxo) oe 3d. 
The Carrion Crow 3d. 


DESCRIPTIVE CHORUSES + FOR S. A. .. B. 


TheIron Horse .. oo The Ocean . 
OfftoSea .. ne ve 40 | Fhe Ironfounders (30th thou. ) ro 
The Lifeboat we oe 


Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *. 
__ London and New York: Nov ELLO, Ewer and Co. 


Just st Published. vo, 4d. 


THE LIFEBOAT 


DESCRIPTIVE CHORUS ror S.A.T.B. 

By W. W. PEARSON. 
Orchestral Parts on application to the Composer, Elmham, Dereham. 
London and New York: Nover LO, E WER and Co. 


LJUMOROUS PART-SONGS by A. J. CALDI- 
COTT. 


Poor Little Tom-ee (just published) .. « Gd 
where are you going to, my pretty maid? (just published) e- 6d, 
mpty Dumpty We “a ee 6d. 
tame Jack Horner (Tonic Sol- fa, Ba kk ka te, 
lack and i ae 4d. 
he nb i - Jack built (Tonic Sol- ‘fa, ad. ) wa as <a | On 
ing Quartet .. ee ee ée ae +e 3d. 
Haymakers. Part-song ae oe oe “a oe oe = 

Out on the Waters. — “song aa | as co eee 
nm Part-song .. de. wa <2 ws «= «a “An 
The Boy andthe Bee ..  .. ee 6d. 


London: Mzerzzer and Co., 42, Goons Marlborough Street, w. 





BuRNHAM W. Horner. | 


Popular Part-Songs for S.A.T.B. 


AGATE AND CO.’S 
NEW AND POPULAR PUBLICATIONS 


COLLECTION of TWo- PART SONGS, yes 3d. each net :— 





No. 1. So bright and clear endelssohn 
a Smiling May J: 'B.W ekerlin. 
» 3 Faces young and fair Franz Abt. 
» 4 Our Merry Songs ‘ os ‘ .. J. Concone 
w» 5 O'erthe woodlands .. xe “ J. B. Wekerlin 

6. One tiny star es Th. Bradsky. 


Hush’d in silence 
» 8 Christmas comes again 
The Mount of Prayer .. 


J. B. Wekerlin. 
. E. Maslois. 
E. Lassen 


= 


SONGS OF STERLING MERIT. 
GETHSEMANE (“ Thy will be done”). Keys A, C, and D. s. d. 
| Odoardo Barri 


° 
| With Violin, Violoncello, Organ, and Chorus Parts ad Jib. 
Sung by Mr. Sims Reeves, Miss Eleanor Rees, and 
| Miss Agnes Janson. 
|IN PARADISE. With Violin accompaniment ad lib 

Odoardo Barri 4 0 
MY SH ADOW. In B flat and C. Ciro Pinsuti 4 o 
} “ Will, through special qualities, be ranked amongst the 
most attractive songs.”"—Daily Telegraph. 
“A beautiful song.” —Truth, 
| | MEL ODIE RELIGIEUSE. Pour le Violon et Pianoforte. 
L. Balfour Mallett 3 0 


| SIX BAGATELLES. For Violin and Pianoforte. 
| J.C. Beazley, each 3 o 
| No. 1. 


Gentleness. No. 4. Melody. 
» 2 Landler. » 5. Negro Dance, 
3. A pensive hour. 6. A Summer Song. 


| 

| F E STIVAL MARCH. For the Organ or Pianoforte A.J. Dye 3 
| MARCH in D. For the Organ or Pianoforte Hugh Silverthorne 4+ 0 

| “Is a thoroughly excellent composition, and it by no 

means lacks the element of grandeur that a march should 


» 
~ 





Pianoforte Solo or Duet 
Michael Watson 
drawing-room piece.” — The 


-7T 
ZINGARESC A | Ret many Dance). 


a after-dinner 


capital 
Graphic. 







Truth, 


"Solo and Duet Michael Watson 4 o 
c kind; it is pretty, and brightly 
urt Circular. 
| DAVID GARRICK GAVOTTE Leonard Gautier 4 0 


“Quaint and pretty, and will be. heard with pleasure.”— 
The Era. 

“A dainty Gavotte."—Daily Telegraph. 
and Co., 300, Regent Street, London, W. 


ST. CECILIA MUSIC PUBLISHING COMPANY, 


| 

| 

| 

| 

| 

| written.”"—Cr 
| 

| 

| AGATE 
| 


152, WARDOUR STREET, OxFoRD STREET, W. 
NEW MUSIC, 
SONGS. d 


Towards our own, our native shore 

He that loves a rosy check 

The Rose's Mission, in B fl it, " a D 
ANO. 


- 3 
O. Wagner 4 o 
Frank Moir 4 

Max Schroter 4 
R. Rickard + oO 
Kornatzki 3 o 
Bachmann 4 © 


Hilarity Gavotte 
Serenata .. ee ee ee ee ee 
Valse des Sirénes ép a rv es an 
VIOLIN AND PIANO. 

Re ‘aa a “ . Schroter 


Aubade Mauresque ) 
Kornatzki 3 0 


Gavotte Loyale .. 


_ ORGAN, i 
Cantilena. Kendall, Westbrook 
To be obtained from all Mu sicse ‘ellers ‘thro ughout the Kingdom. 


EBENEZER PROUT 


THIRD EDITION OF 


HARMONY: 


ITS THEORY AND PRACTICE. 
BowunD, NET 5s. 
AND 


COUNTERPOINT 


STRICT AND FREE. 

Bowunp, NET 5s. 
86, Newgate St., E.C., and 1, Foubert’ $ 5s Place, 
W. T. BEST'S 


EDITION OF 


BACH’S ORGAN W ORKS 


7 


AUGENER and Co., Ww. 


j.5. 


No. 9801. Vol. I., Six Preludes and Fugues net 3s. 
» gso2. Vol. IL, Six Preludes and Fugues .. as xe a 
» 9803. Vol. ILI , Six Preludes and Fugues .. ss sa! oe 
» 9804. Vol, IV., Fantasia, Toccata, and Fugues .. a+ ae <a 
» 9805. Vol. V., Toccatas, Fugues, and Passacaglia <0) ee. 


AUGENER and Co., 86, Newgate St., and 1, Foubert’s Place, W. 





(opposite Conduit Street), London. 
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a T | ¥ XN Y , 
NEW FOREIGN A S. THE ERL-KING Pj, 
> 
s. d DESCRIPTIVE CHORAL SONG 
BECKER, ALB.—‘Selig aus Gnade.” Church Oratorio. . 
For Chorus, Soli, Orchestra, and Organ. Op. 61. (German By A. R. GAU L. 
words) :— _- EVE 
Full Score. t 25 0 Price THREEPENCE. 
BEHR, F.—“In the Evening.” “Tayi. " For Pianoforte. Op. in 3 0 — 
—— “Scéne militaire.” For Pianoforte. Op. 613 3 © “A graphic illustration of a difficult subject. The narrative porti 
— “Dolores.” Melody. For Pianoforte. Op. “61 es 3 0| are powerfully descriptive strains, while the utterances of the ch 
— “ Diablotine. "Impromptu Polka. For Pianoforte. Op. 616 3 0}and the father strikingly contrast with the songs of the Erl-Kip 
— “Libellule,” Salon piece. For Pianoforte. Op. 617 3 0 | daughter.”—Birmingham ated Gazette. 
BIEHL, A.—Preparatory School of Technique for the Piano- 

forte. Op. 139. m 6 0 
BRAHMS, J.— Three Motets. For. unaccompanied Four or 7 H E P O > T EK R 

Eight-part Chorus. Op. 110:— es 

. “ta ‘ 3 net 4 0 PART-SONG 
EIBENSCHUTZ, A. <li Piamoioeve Pees, "Op 6 0 , J J 
FALCONI, A. —Quattro Pezzi, per Suite. For “sale Op. 26. By A. R. GAUL. 
~ oe” No. 2 es as.; No. 3, cin big Paros DERE SoENGe: aeey 
¥ Li’ GEL, GUST. Three Fugues for the Organ. Op. oe “Vocal societies, both old and young, will find few examples of ‘ 

0. 1, A minor ; No. 2, D minor; No. 3, B minor car) 2 9° English part-song more worthy of notice than Mr. Gaul'’s ‘7 ‘ 
Fr REDE wine em - oe argo from the Sonata No. 189. Potter.’ "—Birmingham Daily Gazette. 

ranscribed for Organ by 3ALTIN. . 2 0 _-—_— 
FUCHS, ROB.—‘ Traumbilder” (Vi sions). For Pianoforte IL -ondon and New Y ork: Nove ELLO, EWER and iCo. 

Duet. Op. 48. Books I. and IT. oe each net 1 8 1 r 
— “ ee Sketches.” For Pianoforte. Op. 49. Books ‘HE KING OF THE NIGHT. Song for Bass 

I. and I .. each 8 0 Baritone, by ALFRED J. Dye, 2s. net. 
GALKIN, N. W.—Three Violin Pieces, in form of National London and New York: NoveLio, Ewer and d Co. 
Dances, with Pi ste hospi No. 1, Czardas, 3s.; oe ~NEW HUMOROUS PART-SONG. es 
GOTZE .E MIL. —Aibum. Twelve Songs from his Repertory net 2-6 | OM, TOM, THE PIPER’ S SON. By ALFR 
GOT ZE, HEINRICH.—The 13th Psalm. For mixed Chorus 2 o ALLEN, composer of “ Dickory, Dickory, Dock.” Price 34, 
GRIEG, EDW.—Six Songs. With Ente Accompaniment London and New York: Novetto, Ewer and Co. 
(German or English words). Op. 4 ~- met 3x 8 Just Published. ORC 
a > 
a Six Song gS. With Pianoforte Acofpaniient —* THREE SONGS. By Arnotp D. Cu LLEY, F.C 
or English words). Op. 49 et I RCM 
— Scenes from ‘Olav Trygv ason,” an unfinished emia Mie uIP CR TIREEE] ' 
Bjornstjerne -Bjornson. For Soli, yey and Orchestra I wets a PEON R i ords by Etiza Cook net 4 
(Norwegian, German, and English words). - 50:— Look out, O love. Words by Lr Ss Morris FOR 
Full Score. .. net 20 o| Lhere sits a bird on yonder tree. Words by Tuomas Incoxpsss ¥ | 
— Romance for Two P ianofortes (four hands). “Op. 51 3 “ - ? Pp i eee 
— kKlavierstiicke nach —- Liedern (Songs without W ords). noe a, a Four-part Song, “I think on thee in the night.” Words 
For Pianoforte. Op.52. BooksI.andII. .. eachnet 1: 8 y THomas K, Hew es, a. 
HOFMANN, RICH.—Serenade. For Pianoforte, Violin, and London and New York: Novitto, Ewerand Co. WRIT 
Violoncello. Op. 73 -. hig NEW WORK FOR CHORAL SOCIETIES. 
HOLLANDER, G.—Fantasia. For Violin wi Pienoforte. rr 43 5 0 oimnaaniananen king ful 
—— Scherzo. For Violin and Pianoforte. Op. 44 6 0 y : pes 
KALDY, JUL.—Suite in form of Variations. For Pianoforte P EN ELO P E pssais tO 
Duet. Op. 36.. ee a ais an I0 oO 
KIRCHNER, THEOD,—Twelve Phantasiestiicke. For Violin FOR SOLO VOICES AND CHORUS 
and Pianoforte. Op. go. Books I. and II. +» each 9g oO BY 
KRUG, A.—* Aus der Wanderzeit.” Suite for full Orchestra :-— y —~ 
Full Score ‘ ; net 6 0 BURNHAM HORNER. 
KURZE, -Kyrie. Fo or four mixed : voices. Op. ee a OD) 4s. net. 

GE, S. DE.—TI N 1 For Pi f p. 58 5 
EANGE: § “DE. ise =e ge F °F chang sal ai ee i Lonpon Music Pusisutn Co., 7, Great Marlborough Street, Wile other 
LASSEN, ED.—Six Songs. With Pianoforte Accompani- r. These P 

ment. Op. 89 . Sgn eens Oo) T q nee 
LISZT, F.—Two Organ Pieces, “ Introitus” and “ Trauerode” o py they ar 
—— “Himmel lise meine Seele.” Song, by Lassen. Tran- Pa) 
scribed for the Pianoforte .. ae ee we net 1 8 COMPOSED BY a 
MAC DOWEL L.—Concert Study. Forthe Pianoforte. “Op. 36 4 0 7 y sd 
MOSZKOWSKI, M.—“ Guitarre.” Op. 45, No. 2. Arranged Fe HAY DN e The act 
for the Violin, with Pianoforte Accompaniment, by Pablo de el page: 
Sarasate.. on et 2 8 RICE ONE LING AN <PENCE 
Two Concert Studies. Forthe Pianoforte. Op.48. eachnet 1 8 PLE GE SER rae LAM ane 
PARLOW, ED.— “ Hours of Recreation.’ Twelve little ‘ ITREN TC 
Pieces for the Pianoforte. Books I. andIt.. each 5 «¢ Bade CONT ae es bid mina’ 
PERGER, RICH. VON.—“ Nebelbilder ”’ (Dissoiving Views). Despair. MAY DLORNEE: BIS THE" DING Diy 
Four Pianoforte Pieces. Op.20 . . 6 o| Fidelity. Now the dancing sunbeams pla 
PIU j Sees — Five a - or the Organ. Op. 19 5 ©] Hark! what I tell to thee (The | (The Mermaid’s Song). 
—— Fest Hymnus. or the Organ. Op. 20 4 0 Ee een | > satan ec 
REINECKE, C.—Three Songs. With Pi: anoforte Accomp: uni- ie eget . . F v0 nes cent a hg en 
ment. Op. 207. No.1, “Barbarazweige”; No. 2, “Junge High on the giddy bending mast | She never told her love. e Pro 
Rose"; No. 3, ‘ Sterbe ‘kl: inge” . 4.0 (The Sailor's Song). | The season comes when first 4 
: Nine Children’ sSongs. With Pianoforte Accompaniment 4 0 In thee I bear so dear a part! met (Recollection). 
RIEMANN, DR., and C. ARMBRUST.-—“ Technical Studies (Sympathy). 7, CH 
for the Organ” (English Text) oc. Het 3 tO SyIUP ii nies E ae 
RUBINSTEIN, A.—Second Acrostic. For Pianoforte. Op.114 8 o| _ __London and New York: Novetto, Ewer and Co. — 
Ten Songs. With Pianoforte ean naaaaoua Op. 115 Sixth Thousand. 
(German words) es o% ae ‘ 
—— Overture, “ Antonius and Cleopatra.” For Orchestra. / a 
bgp THE MONTHS On 
Full Score.. es 8 Ofte. ‘a ‘ 1S of } 

The same, arranged for Piz anoforte Duet ss 8 of TWELVE VOCAL DUETS FOR SCHOOL U flowing \ 
SITT, HANS.—Twelve Studies. For the Violin. ” Op. 3 I2 0 : 2g00d col 
— Scherzo, For Violoncello and Pianoforte. Op. 35. 5 0 Words by EpwarpD OxENFoRD “Laud 
—— Five Songs. With Pianoforte Accompaniment. Op. 36. 5 0 vy Seasons, 
no “Lose Blatter.” Ten Pieces. For the Pianoforte . 6 0 BVSICTEY f Samari: 
SPOHR.—Songs. With Violin and Pianoforte Accompaniment harticul 

(German and E nglish words) ae ALFRED R. GAUL. focal Soc 

SULZER, JOS.—Cavatine. For Violon cello and Pianoforte. “There are in this series of duets the sweetest things of the kij— 
Op.1r.. G 2s Je : 3 ©| we have ever met with. Things to be treasured in households wh US] 
TSCHAIKOWSKY, PF. = Mesaiiens sur un ane rococo.’ sisters or friends delight in joining voices.’—Birmingham Di Ro 
For Violoncello and Pianoforte. Op. 33 10 0 | Gazette, r N, by 
VOGRICH, M.—Arabian Song (English and German words) . 2 0 s. d. Pats, Ad 
WILM, NICOLAI V.—Praeludium and Sarabande. For two PartsI.andII. .. oe oe oe o os Coch 3.02 
Pianofortes (four hands). Op. 62. ne ae o Complete, papercover.. .. «se cf «+  « I 6 Os 
WOLF, LEOP, CARL.—Valse and Scherzo. For Pianoforte. Ditto, paper boards “ eo ee eo « £3 A 
Op. 21 ee a ee ade Ditto, scarlet cloth “ere me ae 3° Rs la 
Soldat half-price, if not marked net. Or, in Twelve Numbers ‘ is each 0 2 Maly 
LONDON & NEW YORK: NOVELLO, EWER AND CO. London and New York: Novel ELLO, Ewer and Co. 1 . 

’ 
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TXT I> Wel VE Nr \ \IE Te CHORAL SOCIETIES and eg ep by 
I\ J OL Rie —— Society has the following MUSIC for SALE 








“Eli n,” “Creation,” “ Holy City,” “ Acis and Galatea,” 
aaa | 9 Won an oF Seonatla,’ * “ May Queen,” “Harold Glynde,” “ Wreck of 
Rice the Argosy, oo Hea ar my prayer, “ Haymakers,” Market Chorus 





-_ 


| (from * “Masaniello ’ ’), Soldiers’ Choru 1S {from jp Book of 
Nine Glees by Bishop and Mendelssohn, “ Rose Maiden,” and “ Jack 
and the Beanstalk.” What offers ? together and separately. Mr. B. 
| Simpson, £0, St. James's Street, Buxton. 


EVERY MU SICSEL LER SHOULD KEEP 
THEM. 





\rrative porti aaeuey ee * = - ) ‘ere = ~ | tia iiidiasicateci in 
Erl-Kig — | LENDING “LIB RARY.—ORGAN MUSIC, &c., for SALE 
Very simple, accurate, portable, and cheap. | (half net, post-free), WANTED, EXCH ANGE, and HIRE (rs. 6d., 
aver Gut of order | ten pieces, post-free). Monthly list (“I”), with particulars and hire 
R 5 s gaan | form, one stamp. Address, T. Ainsworth, 24, Altom St., B lackbur rn. 
Adjustable in a moment. = ilps ca —_ 





Perfectly noiseless. 


| 

| 

| Just Published. 
Manufactured in Brass, Nickel, and Electro-Plate. | —< 

{ 


NuOLESALE od THE INVE ; TORS, a ssrs. A, aaa & CO., TWE LVE 
letronome Works, Cleckheaton, Yorkshire yr ra 
Sole London Agents, Messrs. T. DAWKINS and Co E 8 E M E N TA R & 4 D U E 7 S 


Charterhouse Street, E.C. : 









examples of { 
fe 
FOR THI 


wind ORGANISTS! ora ee 
d Co. RUMMENS? EMMA MUNDELLA, 














By ALrr | PRICE ONE SHILLING AND SIXPENCE. 
Beg PRIZE MEDAL | — 
o T ty “i hd Da, dl ae TI bject of th bg enter a rg sg AO of the Treble 
= | j he ol eC ) ese cuets 1 O taciiitate 1€ g € evi 
ORGAN PEDAL Al | ACHM EN | | and Bass staves by very young pupils, and to render the two han 


EY, F, a = a ee from the first thoroughly strong and indep endent. . . . The composer 
4 FOR PI AN OFOR | k S has found from pre actical exy nerience that these s add greatly to th 

fii 4 interest of the first lessons, and impart to the pupil a rapid apprecia- 

+. Net ¥ ion of harmony, rhythm, and even of melody, which would be impos 


#0R THE HOME PRACTICE OF ORGAN (sible if only solo playing were taught. 


MU SIC London and New York: NoveLio, Ewer and Co. 





NGOLDSbBY 
net 4 
-” Words : 
: i z | Jose ett Published. 


ate. WRITE AT ONCE FOR NEW “ILLUSTRATE D 


a PRICE LIST, | EIGHT PIECES 


ving full particulars of this most unique mode of applying Org an 
dals to Pianos, and containing testimonials in its favour from FOR THE 


Sir JOHN STAINER, | 
Dr. JoHN Freperick BRIDGE, | ) I A N } R | | 
Dr. CHARLES JoSEPH Frost, Ff ; 


Dr. Epwarp J. Hopkins, | 


Dr. GeorGe C. Martin, | COMPOSED BY 
Dr. CHARLES STEGGALL, a ei 2 o 
E.H. Turpin, Esq. | AN TON STRELEZKI. 


th Street, Wied other eminent organists and musicians. } _ 
—_——@ These Pedals and Attachment are superior toothers for the following | (Op. 47.) 


asons :— 
rs q They are more easily applied to any Piano, &c., by any one. 


Every gradation of tone can be obtained from pp to ff, but not louder, 
sPiano is not injured by heavy pedalling. 
The touch is simply perfection. 
The action is thoroughly mechanical, and will thus bear favourable 
— with other advertised “notions.” It is guaranteed, with | 
— ‘inary care, to last for many years. | 
SE. “They are the best London make, and every Set being French } 
plished (to order) to match Piano, will not offend the most educated | 
je or cultured taste—in short, they will harmonise with the fittings | 
bind my haffad appointments of the most eleg ant drawing-room, and, when not in | - 
nbeams me ise, can be removed instantly, and replaced (when required) as quickly. | "yk? - ~ 

Kindly call and try them, or depute a London friend to do so. } I H E DO U BLE-BASS 


7). 
ong) The most liberal and easy terms of payment arranged if desired to 


Price Five Shi 





London and New York: Novetto, Ewer and Co. 
NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
No. 32. 

Epitep By SIR JOHN STAINER. 

















hg most straitened means. ‘ | BY 
ove. he Profession and Trade invited to apply for Terms. } - a eaten 
when firs HENRY J. RUMMENS, A. C. WHITE, 
, y se ee ta oR a Professor at the Royal Academy of Music and Royal College 
47, CHURCH ROAD, BRIXTON, LONDON, S.W. of Music. 
ee Prano Repairs, &c. Price Three Shillings. 
PEDAL PIANo Practice, SIXPENCE PER Hour. | Paper Boards, Three Shillings and Sixpence. 
’ 
TO. “MUSIC. AL SOCIETIES ‘.—Important SALE London and New York: NovELLo, E WER and Co. 
J of MUSIC, suitable for Choral Societies, &c., including the|~ : >ublishec res ——- 
OL US tllowing Works, newest editions, 8vo vocal scores, in paper covers and Just rhe ish - 
good condition : 80“ Pilgrimage ofthe Rose, "56" W alpurgis Night,” 
“Lauda Sion,” 39 ‘ Alexander’s Feast,” 68 L'Allegro,” &c., 51 7 H LV A R 
Seasons,” Sake Alfred,” 26 “ Red King,” 60 Chorus Parts of ‘‘ Woman | | 1 i 
Samaria ” ; also, a large number of modern Part-Songs, Glees, &c., | 
ral Soc of which may be had on application to Hon. Sec., Oldham | A BALLAD 
Vocal S b, Oldha Q bl fi 
— ociety, Union Club, ham. No reasonable offer re used. FOR BARITONE SOLO, CHORUS, AND ORCHESTRA 
ri \FUSIC for SALE.—EVE OF ST. JOHN, by Sir THE POEM BY 
igham nes Ropert Stewart, 39 Vocal Scores; ST. MARY MAGDA- . "AT TER CC 
F LEN, by Dr. Stainer, 39 Vocal Scores,’5 Tonic Copies, Band SIR WALTER SCOTT 
ch : 4 Parts, Address, C. J. Hartley, Whetley Mills, Bradford. THE MUSIC COMPOSED BY 
6 -ApRT . . < > 7 y 
) of, SECRETARIES of CHORAL SOCIETIES. ETHEL M. BOYCE. 
et 0 large SELECTION of Second-hand CANTATAS, GLEES, cm eee re = 
ich : 2 9°) from 20 to 36 copies of each, tobe SOLD cheap. F or list, apply to Price One Shilling and Sixpence. 


Co. ames Shepherd, 31, Newgate Street, E.C. London and New York: Novetto, Ewer and Co. 














THE MUSICAL TIMES.—Novemser 1, 18go. 


JOHN BROADWOOD & SONS 


HAVE SUPPLIED THE COURT FROM THE REIGN OF HIS MAJESTY KING GEORGE II. 
TO THE PRESENT TIME. 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


YHEIR ROYAL HIGHNESSES THE PRINCE AND PRINCESS OF WALES 
HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
HER ROYAL HIGHNESS THE DUCHESS OF EDINBURGH 
THEIR ROYAL HIGHNESSES THE DUKE AND DUCHESS OF CONNAUGHT 
AND ALL THE ROYAL FAMILY. 





GOLD MEDAL, INTERNATIONAL INVENTIONS EXHIBITION, 1885 
GOLD MEDAL, SOCIETY OF ARTS, 1885. 
THE CHIEF GOLD MEDAL, PARIS, 1867. 
HIGHEST DISTINCTION, LONDON, 1862, &c. 


PIANOFORTES 


WITH IRON FRAMES, ALL MODERN IMPROVEMENTS, SPECIAL 
CHARACTER OF TONE, EXQUISITE TOUCH AND UNRIVALLED DURABILITY. 


PIANOFORTES MADE TO ORDER IN ANY DESIGN. 


GRAND PIANOFORTES, FROM £100 TO £350. 
UPRIGHT PIANOFORTES, FROM £29 TO £160. 


Pianofortes constructed expressly for India and the Colonies. 
2) 


LISTS ON APPLICATION. 


33, GREAT PULTENEY STREET, LONDON, W. 


(CLOSE TO PICCADILLY CIRCUS). 





Printed by Novetto, Ewer and Co., at 69 & 70, Dean Street (w. ), and published a at I, 1, Berners Street (WwW. ) and 80 & 81, Queen ‘Street (E. c) 
Sold also by Kent and Co., Paternoster Row (E.C. )~Saturday, November 1, 1890, 
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